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Foreign, $6.00—Annually. 

1909 

Subscription, $5.00. 

GERTRUDE RENNYSON 

As Elsa in “Lohengrin” at Bayreuth 
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Price, 15 Cents. Thirtieth Year. 



THE MUSICAL COURIER 
, —— 

Mr. FRANCIS STUART, 
Purr. or LaMPERTI THE 

Evoer 

(Ten years in California.) 
“Being in full possession of my method of sing- 

dmg, he has the ability to form great artists. — 
FPaancesco LamMPerti d , 

Studios: 1103-4 Carnegie Hall, New York. 

INTERNATIONAL MUSICAL AND 

EDUCATIONAL EXCHANGE, 

Concert and School Positions Secured, 

MRS. BABCOCK, 

Caewecte Hatt, New York 
Telephone: «634 Columbus 

Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 

Ear Training, Musical Stenography. All materials 
copyrighted No authorized teachers in Greater 
lew k 

Teacurn or Sincine, 

Church, 

New York School, 202 Carnegie Hall 

Brooklyn, 48 Lefferts Place 

SAVAGE, 
CULTURE 

803 Carnegie Hall 
New York 

MAX KNITEL-TREUMANN, 

BARITONE 

Voice Culture—Art of Singing. 

Studio, Carnegie Hail, 
Fifth Ave., New Rochelle, N. Y 

PAUL 
VOICE 

address Mail 

WALTER HENRY HALL, 
Organist and Choirmaster of the Cathedral of 

St. foun the Divine end of St. James’ P. E 

Church: Conductor The Brooklyn Oratorio Society 
430 West 116th Street, New York City 

ADOLF GLOSE, 
Pian« 

advanced singer 

617 West 138th St., City. 

Concert Pianist Instruction Coach for 
grofessional and 

Residence-studio 

E. PRESSON MILLER, 
TEACHER OF SINGING 

101g Carnegie Hall 
Telephone, 1350 Columbus 

CHARLES ABERCROMBIE, 

TENOR. 

Teacher of Ethel Jackson 
Derothy Morton (Geisha), etc 

woice placing to opera stage 
mer term at summer rates. 

EUGENIE PAPPENHEIM, 

THE CELEBRATED PRIMA DONNA, 

Voice Culture in All Its. Branches. — 
The Evelyn, 10:1 W. 78th St.. New York City 

Telephone Riverside 

(Merry Widow), 
Vocal culture from 

400 Fifth Ave. Sum- 
Telephone, 5678 38th. 

935! 

HOW, 
IMPROVED 

IDA M 

SYSTEM OF MUSIC 

BEGINNERS 

Phone, 1350 
ruby FOR 

Ca i Columbus 

FLORENCE E, GALE, 

SOLO PIANIST. 

Recitals and Concerts 

Instruction, Leschetizky Method. 
151 W. zoth St 

FREDERICK E, BRISTOL, 

TEACHER OF SINGING, 

Ryan Building, Room 111 ; 
No. 140 West 42d St., New York 

LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome 

VOCAL INSTRUCTION. 

ss West goth St. Telephone 24: Sryant 

ENRICO DUZENSI, 
OPERA TENOR. 

Teaches old Italian method. Teacher of Paula 
Woehning, of Metropolitan Opera; Riginold Rob 
erts, tenor; Mary Cryder, well-known teacher, 
Washington, D. C. Good voices cultivated by con 
tract 145 East 83d St., New York 

Mrs. LAURA E. MORRILL, 

SCIENTIFIC VOICE CULTURE 

The Chelsea, 222 West 23d St., New York. 

HERBERT WILBER GREENE, 

SCHOOL OF SINGING. 

864 Carnegie Hail 
Caia Aarup Greene, Pianist, 

INSTITUTE, 

Voice Cultare, Piano, Violin, Ensemble Playing, 
Harmony and Composition, 
Director: Hugo Steinbruch 

ech Eighth Avenue Brooklyn, N. Y. 

STEINBRUCH MUSICAI 

HALLETT GILBERTE, 
TENOR—-COM POSER. 

Composer of “Spanish Serenade,” “Youth,” 
of Yeu,” “Mother's Cradle Song.” “Singi 

‘Hotel Flanders, 133 W. 47th St. 
Phome goa: Bryant. 

JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 

Voice Developed—Style, Opera. 

851-852 Carnegie Hall, New York. 

Mr. CHARLES LEE. TRACY, 
PIANOFORTE INSTRUCTION. 

Certificated Teacher of the Lescuerizey Metuov. 

Studio: Caynegie Hall. New York City. 
= — 4... — a 

ALOIS TRNKA, 

CONCERT VIOLINIST AND INSTRUCTOR 

OF THE SEVCIK METHOD. 

Graduate of Prague Conservatory under Prof. O. 
Sevcik. 2 ee 

514 Lenox Ave., N. Y. 

|. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 

Strictly Italian Method. 

(GRAND CONSERVATORY OF MUSIC, 

Special 
Degrees 
Dr. E. 
York. 

course of teachers and professionals. 
ranted. Thorough course for beginners. 
cberhard, Pres't, 57 W. 93d St, New 

"Phone, 2147 River. (Thirty-fifth year.) 

GUSTAV L. BECKER, 

CONCERT PIANIST AND COMPOSER, 

Studios: 11 West 42d St. and Steinway Hall, 

New York. 

JANET BULLOCK WILLIAMS, 

TEACHER OF SINGING 

i122 Carnegie Hall. 

Address: Frenchtown, N. J., until September, 

Signor FILOTEO GRECO, 

Tus Art or SiIncINnG. 

Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 

PERRY AVERILL—Barirtong, 

OPERA—ORATORIO—CONCERT 

ano VOCAL INSTRUCTION 

220 Central Park South. New York 

Dr. J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 

est. 

THE ART OF SINGING IN ALL IT» 
BRANCHES. COACHING A SPECIALTY 
Residence-studio, 133 East 47th St. 

Tel., 10g5 38th St 

HANS LETZ, 
SOLO VIOLINIST 

The Letz 

7510-R River. 

AND TEACHER. 

Trio. 

i77 W. osth St. "Phone, 

Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per- 

fect Tone, Perfect Diction in English, German, 
French and Italian. Residence- Studio, 

No, 43 East arst St., New York City. 

MORITZ E. SCHWARZ, 
Ass’t Organist Trinity Church, New York. Re- 

citals and Instruction. Address Trinity Church, 
NY York, or Hasbrouck Institute, Jersey City, 

SOPHIE FERNOW, 
CONCERT PIANIST, CHAMBER MUSIC, 

INSTRUCTION, 
(Ref., Von Bilow, Klindworth, Scharwenka). Song 

interpretation, 
Studio, 219 W. Both St. "Phone, 2704 River. 

EFFIE STEWART, 
DRAMATIC SOPRANO. 

Vocal Instruction. 
Concert and Oratorio, 

35 West Eleventh St., New York 

2 West 16th Street, New York 

EARLE ALBERT WAYNE, 
PIANIST. 

Concerts—Instruction, Conductor of choral clubs. 
Carnegie Hall ork. 802, New Y 

A. J. GOODRICH, 
Author of “Analytical Harmony,” 

Interpretation,” ‘Complete Musical 
“Synthetic Counterpoint,” “New Method of 
— é Lond W., England. 

45 igmore St., London, * 
Care of The John Church Co. 

Dr. CARL E. DUFFT, 

Studio: : East goth St, 

New York City. 

CARL M. ROEDER, 
PIANIST—INSTRUCTION, 

Studio: 607 Carnegie Hall. 

Residence Studio: 423 E. 140th St, 

Mme. ADELE LEWING, 
Certificates of Theodore 

Leschetizky, 1896. Resident Studio, address: 
Steinwa Hall or t125 Madison Ave., New York 
City. Tel. 3788-Lenox. 

MARK ANDREWS, 
CONCERT ORGANIST. 

a1 E. t7th St., New York, or 

_ 3 So. Willow St., Montclair, N. J. 

DELIA MICUCCI VALERI, 
Italian Vocal Specialist and aby Sig BONE 

Piano Instruction, 

toire instructress, recommended by 
Hammerstein's celebrated tenor. 345 

MRS. REGINA WATSON, 
SPECIALTY. Repertoire work with Concert 

Pianists, and the training of te: 
297 Indiana Street, tL 

MARY HISSEM DE MOSS, 
SOPRANO. 

106 W. goth Street. 

ee 
Carnegie Hali, New York.’ 

LILLIE MACHIN, 
VOCAL INSTRUCTION, 

Certificated Pupil of Vannuceini. 
1203 Carnegie Hall, New York City 

CHESTER B. SEARLE, 
PIANO INSTRUCTION—SONG COACHING. 

_ Conductor Haarlem Choral Society. 
Conductor Philomel Chorus, Hackensack. 

34 W. aath St.. New York. 

FLORENCE MOSHER. ——™” 
PIANIST—INSTRUCTION. 

Certificated by Theodor Lese in 1894. 
The Mosher-Burbank Lecture 

Address: 137 East Seventy-third street, New York. 

JOHN WALTER HALL, 

843-844 Pan ed OF SINGING. 

hone 4449 Columbus. 
New York 

AMY GRANT, 
MUSICAL READINGS, 

OW. pe TE eae 
CARL FIQUE, Piano 

KATHERINE NOACK-FIQUE, 
Dramatic Soprano 

FIQUE MUSICAL INSTT 
by DeKalb Avenue, Sake 

ROSS W. DAVID, 
TENOR. 

Jean de Reszke Method 
703 Carnegie Hall. 

EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 

Studio: 7o7-708 Carnegie Hall. 

WILBUR A. LUYSTER, 
SIGHT SINGING. 

: (Galin-Paris-Chevé Method.) 
Special prepeceene of church soloists. Normal 

course of school music. Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 1425 B’way. 

Miss EMMA THURSBY, 
SOPRANO. 

Will receive a limited number of pupils, 
a Residence, 34 Gramercy Park. 
Phone: 3187 Gramercy, New York City. 

BRUNO HUHN, 

TEACHER OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS. 

The Wollaston, 23: West o6th St. 
(Subway express station) 

; New York 
Phone, 1464 Riverane 

ELINOR COMSTOCK, 
PIANO INSTRUCTION. 

Pupil of Theodor Leschetizky, 

Telephone, 3949 Plaza. 749 Madison Ave. 

F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 

ACCOMPANIST. 
Residence-Studio: 954 Eighth Ave., corner s6th 

St., New York. "Phone 3555 Columbus. 

MISS GENEVIEVE BISBEE, 
Pianc instruction, Leschetizky method. Chil- 

dren's graded departments, giving every advan 
im the most advanced principles of music 
for beginners, 
Studios: 346 West p1st St. “Phone, 1753 Columbus, 

ALICE GARRIGUE MOTT, 
ART OF SINGING. 

172 West 7oth St. New York. 

THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 

230 East 62d Street. 

Com; musical education given to students 
from beginning to the highest perfection. 

F. & H. CARRI, Directora 

WIRTZ PIANO SCHOOL, 
Scheol for Solo Playing, Ensemble Playing, 

Accompanying and Theory. 

Classes in Methods for Teachers. 
rao West t2gth St, New York. 

Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 

Home Studio: 163 East 62d St, New York. 

DANIEL VISANSKA, VIOLINisT. 
Returned from Berlin afer gine years’ successful 
concertiz: teac. accept engagements 
and a limited number of pupils. 

Address: St. Nicholas Ave., New York. 
Mondays Thursdays, to So, 18th St., Phila 

MRS. CHARLES FARROW KIMBALL, 

SOPRANO. 
Concert—Oratorio—Recital. 

Ellsworth Apartments, Pittsburgh, Pa 

ISIDORE LUCKSTONE, 
THE ART OF SINGING. 

153 West Seventy-sixth St., 
Telephone: 7093 River. 

HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 

ata West soth Street, New York. 

VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 

1186 Madison Avenue. 

"Phone, 1332-79th St. 

New York. 

Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
843 Carnegie Hall. 

Monday and Thursday, 1 to 10 p, m. 

Res. "Phone: 1310 Audubon 

ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 

HISTORY. 
HISTORICAL LECTURE RECITALS. 

Residence-Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic 2294. 

ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 

VOCAL INSTRUCTION 
ITALIAN REPERTOIRE SPECIALIST. 

237 West 34th St. 

JESSIE DAVIS, 
PIANIST. 

Concerts—Recitals—Lessona 

Residence-studio: 289 Newbury St, Bostes. 

SAMUEL A, BALDWIN, 
Head Dep't of Music, College City of New York. 

CONCERT ORGANIST. 

Address: 611 W. pet, N 7 137th a ‘ew York, 

ANNA E. ZIEGLER, 
VOCAL TEACHER 

Normal Private Class, a - oe, Tutine. 

Opera House » "Phone 1274 Bryant. 

MILTONELLA BEARDSLEY, 
PIANIST. 

143 Carnegie Hall, New York. 

A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 

CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 

— ar. Perel only. 

CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 

Monday and Thursday afternoons, Pouch Gallery, 
rook! 

133 Carnegie Hall. New York. 

CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION, 

Four to Stage. 

"Phone, 27 We age = 



THE MUSICAL COURIER 

VIRGIL CORDON PIANO SCHOOL 
THE COLONIAL STUDIOS: 

39 West 67th Street, New York 
Prospectus on application. 

DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowled, by all who know of it. 
Booklets, Geselative of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 

tion. MRS. CARRIE L. DUNNING 
626 Delaware Avenue Buffalo, N. Y 

MRS, WILLIAM $. NELSON 
Vocal Instruction, Accompanist 

Musicales Arranged 
1524 Chestaut Street] S89 Main Street (28 West 46th Street 

Palladeiphia §=_—s« East Grange, 8. J. | few York 
Men. and Thurs. | Tees, Twos, and Fri. | wed, and Sat. 

4 RIGAUD “a sI e (NGI 7 G 
Mme. Jomelli, Prima Donna So 

“I know that by Mme. de Rigaud’s ya and 
method of voice culture, her pupils cannot but sing 
well. She stands all alone, high and proud in 
her profession. 

2647 Broadway, “Hew York Phone, 1152 River 

far FRYER 
PIANIST 

Managenest: M. HH. HANSON 
Carnegie Hall, New York 

Telephone, 6973 Columbu 

ORMSBY 
For Dates sad Terms Address 

HAENSEL & JONES 
1 Bast 424 Street, New York 

Granberry Piano Schoo! 
GEORGE FOLSOM GRARBERRY, Birecter 

SUMMER “Sika 
FAELTEN SYSTEM 

CARNEGIE HALL, NEW YORK and NEWPORT, A. | 

OZP>RVOM 

L 
° 
u 
u 
$s 
& 

AGNES WYNKOOP 

PIANO INSTRUCTION 

Pupil of Leschetizky 

Special Summer Rates 
Metropolitan Opera House Buliding, 

Phone, 1274 Bryant 

DUDLEY BUCK, Jr. 
VOCAL INSTRUCTION 

Summer Course at Special Rates 810 Carnegie Hall, New York 

BERTHA CUSHING CHILD 
CONTRALTO 

Vocal Instruction 
THE LANG STUDIOS BOSTON, MASS. 

Mme. FRANKLIN-SALISBURY 
VOCAL me grag 

246 Huntington Ave., 
Tee & Opposite” a Hall. 

MRS. AGNES KANTER 
Wormai Mesic Course aod Musical Culture Method 

LEIPSIC Fuerstenstr, 8: 

WILLIAM JOHN HALL 
TENOR 

WR. and MRS. HALL, —Jolat Recital —'“SONGS OF THE ORIENT’ 
— 29-30. Musical Art Bidg., St. Louis, Mo. 

ic EDMUND SEVERN 
OICE, VIOLIN, PIANO 

STubie: on West 58th Street "Phone: 2503 Columbus 

Mrs. HALL McALLISTER 
eacher oy Sti 

MUSICAL. NAGEMENT 

407 | Pierce Building LS Boston 

canouie GARDNER GLARKE BARTLETT 
Assistant TONALITY Répétiteur 

WINBURA 8B. ADAMS 

Tel. 8. 8. 3157 
Coma E. BALEY 

Pierce Buliding, Boston 

MARIE OLK sora SOLOIST 
Pupil of Joachim, Bertia 

3642 LINDELL BLYD ST. LOUIS, MO, 

JESSIE F. SAGHS 
os FPFY PUP 

ano Tecteeamieet } Am - ae 
Ensem ble Playing, Coaching 

124 Bast 8ist Street New York 

JON SHASTID 
MARY BARTON SHASTID 

CONCERT PIANISTS 

Send tor Specimen Programs and Terms 

Fifth and Broadway Hannibal, Mo. 

DUFAUL 
—————— TENOR 
pera aiee Cc rta, Recital 

netruction 

339 aa 23d Street 

0008, 2082 

YCRaap roe PHILIP 
BAHRITON Bw 

VOCAL INSTRUCTION 
Concerts and Recitais 

Carnegie Ball New York 
Phone, 1388 Columbus 

Wa tter S. YOUNG 
VOCAL INSTRUCTION 

CARL A. PREYER 
PIANIST AND COMPOSER 

Professor of Masic at University of Kansas 

SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 

me Hildegard Uefine 

MR. HENRY HOLDEN 

Recitals and Piano 

Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 

STUDIOS: Carnegie and Steinway Halls 

MME. TROTIN 
805 Carnegie Hall Phone, 5410 River 

Teacher of Voice ia All its Branches 
444 Central Park West 

New York, N. Y. 

CONTRALTO 

Concert, Oratorio and Recitals 

1 West 34th Street, New York 

\\ CONCERT PIANIST 

MASON & HAMLIN PIANO 

CAIRNS 
BASS-BARITONE 

‘Phone, 6383 Spring 

— MALTESE 
A GencertV ee a on 

801-802 Carnegie Nall NEW YORK 

LAWRENCE, KANSAS 

Mme. Hildegard sa 

Instruction INE 

Address: 144 Bast 150th St, NEW Y NEW YORK ¢ ciTY 

Mme. OHRSTROM-RENARD 

MARGRET KM EVES 

THE WOLFSOHN MUSICAL BUREAU 

Manager: W. S. BIGELOW, 68 Bread Street, Bestes 

186 Lafayette $t., Hew Tort. 

s weet a yt} sane, & cme on 

AMERICAN CONSERVATORY 
KIMBALL BALL BUILDING, Wabash Avenue and Jeckson Boulevard, CHICAGO 

THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 

Piane —Joun J. Harrsrasor, 
Auten Spencer, Hewior 
OnTt. 

Singing——Karteron Hacxert, pore, D. 
caw, Racna Linne, Jenniz F. 
Joun T. Reap. 

Organ—Witnetm Mipoetscnutrs. 

Levy, 

. Jomnson, 

Victor Gazwoop, 
Suvio Scr- 

Due 

Vielia —Heasext Burier, Apotr Wetpte. 

Theory —A. Wetorc, Antuve Otar Anpersen. 

Public School Music—O. E. Rosinson. 

School of Acting——Harr Conway. 

JOHN J. HATTSTAEDT, President. 

Catalogue mailed free. 

M. ELFERT-FLORIO 
THE RENOWNED ITALIAN GRAND OPERA TENOR 

Eminent and Recognized Authority 
on Voice Placement 

Formerly Leading Vocal Instructor of Bertin 

PERFECT TONE PRODUCTION GUARANTEED 

Training trom Beginning to Perfection 
Wayave, eeneeaians Robert Ford, tenor; 
peau, soprano; a Salle, tenor; Vincent 

John McFarlane, tenor; Connor, 
Sullivan, tenor; Leah Abelese, caeies Te Mrs. A. Fengier, 

Teacher of Oriska Log =F ano; Mra. 
Clarence Hale, soprano; C'B B. Huit; 

ge B. Barker, tenor; Mise Belie A. Fisch, 
qogcunes Miss Grace R a ano; Mr. 
ames Travers, baritone; * d- “ tenor, 
now oe > Gut . « is Rate rs. Dr. 
nn oly omg SS Le gy Lega 

baritone, 
singing ‘with the Ray od Gpwaie thedes ots 
ze, Wate Peg Mise Mamie Chadbourne; 

soprano; 
Doon Poltex Garner, ae Mrs, 

soprano; Miss acy soprano; Daniel M. Croucher, baritone; Miss Mezz0 soprano; Bary Houga, 
tenor; —_ Henyon, contralto; Miss L. Heyman, soprano; Mrs. C. B. Paterson, © of Florence 
(Italy); Beas . tenor; Harry H. Spier, tenor; Mr. Clark, tenor; Mr. C. pm} baritone; 
Mr. J, Black, baritone of Milan (Italy); Mr. P. Krueger, tenor. Mr. Harry Hough, tenor. 

104 West 79th Street, New York "Phone, 7662 Schuyler 

SKovéaard ~=== 
Danish Danish Violinist 

53 0 Andineston Bidg., Chicago 

geen l eo 

Send for Booklet =~ VIRGIL: 
20th Season 

esults 

hn oi 

Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1909 

MURS. A. M, VIRGIL, Director 21 West 16th Street, NEW YORK 

ARENS VOCAL STUDI 308 WEST S6th 
STREET 

Fall Term Begins Monday, September 27th 
SEND 12 CENTS FOR BOOKLET, ™ MY VOCAL METHOD" 

ears =o 
KITCHEL Meragenest 

WAENSEL and JONES 

1 EAST 424 STREET, FEW Tons 

DWARD STRONG 
TENOR 

7 West 924 Street 

NEW YORK 

Telephone 1424 River 

MILLE 
o——— TENOR ——_o 
Basegemest of THE WOLPSOHN 

MUSICAL BURBAU 

1 West 34th Street 

an Der Veer 

CONTRALTO 
Oratorio and Concerts 

Management of THE WOLFSOKA MUSICAL BUREAU 

i West 34th Street 

FINNEGA 
THwWwo-t 

Soloist St. Patrick's Cathedral 
Concert, Ovaterio, Recitals 

3167 BROADWAY 
5146-3, Morningside 

<prane ! IZTOGlPorc SEARS 
CONCERTORGANIST 

PUPILS RECEIVED 

24 South 18th Street 
PHILADELPHIA, PA. 

IRDICE BLY 
PIANIST 

ADDRESS 
GAM Washington Avenue 

CBICAGO 

GEORGE SWEE 
ART OF OF SENSING —comnanen To FINISH 

TIC TRAINING (Inctuding Action) 

FRED'C MARTI 
PERSONAL ee 

51S West 124th Street LU 

MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 

Summer Address: $7 Tonge S1., GERHARD & 
HEISTZMAM, Torente, Canad: 

Biction in English, Italian, French and German 

o— BASSO 
MANAGEMENT 

HAENSEL & JONES 
i Bast 424 Street, New York 

i 
TURNER-MALEY 

SOPRANO 
ADDRESS 

Gor West 196th St, New York 

Phoae, 2920 Audubon 

ECARR 
THENOF 

WOLFSOWR BUREAU, 1 Wesi 34th‘S!. 
Persena! Addrace : 180 West 108d Stree! 

‘Peens 10053 River 

ie the Wea. Remdence Departinen 
— inte cad Demme Oe’ Bicocten 430 N. Mer'dn St. Indianapolis, ind. 

DOLIS CONSERVATORY ¥ MUSIC 
Music The Speech Arts 3 _ Modern Language 

VIOLIN Herr Johannes Mierech 
Mrs. on or Cawley 

SPEECH ARTS— 
Mr. Charles Wiliam, 4. 6 

The iprueet gn meat com 
t for 
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ickerm 

| The Oldest in America 

| Tie Best in the World. 

oT ETEGEECERLCLCCUTURUURULUREEA CREE ERNE s Crete eLeres 

CHICKERING & SONS. 
"O ESTABLISHED 1823 Boston, USA. 

STERLING Fiamos 
High Standard of Construction. 

DERBY, CONN. 

The EMERSON 
1849—SHORT GRAND—1907 

scale drawing allows. is short as scientific 

rt but not too short, 

Not so short as to sacrifice tone qualities, but 

In other words: Sho 

EMERSON PIANO CO, Gite 

 \RICLOTIGNES «=D 
SOLE AGE'UTS IILICEW YORK FOR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS. TESTED STRINGS 

“BACH LEIGTH GUARAILTEED~ ABSOLUTELY PURE It TORE ATD TRUE It FIPTHS.- 

CISA JOHN FRIEDRICH&BRO. Saget 

If you want to make prog- 
ress in musical study, 
you must have a good 
plano. 
Try the Conover. 

Send for Catalog 

The (/ubte Company 
Manufacturers 

[fucago 

mores YIQLIN'S — Mrenns @ 
360 FOURTH AVENUE NEW YORK.N.Y. 

Tustrncta, train 2 gud oBneaice after the the best methods of 
aleie nambers some of| jequerententes 

cians and Artists of tod 

focution 1c “Languages 
ry os ide ith r veapee to home comfort an urious 

t dene. ‘the finest and most completely eee: build- 
Day and residen 

Strith & Zeidler 
GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 

East 140th Street ana Robbins Ave naw VOR 

STENCER OSE Bat 
CONTRALTO PIANIST 
Concerts--Instruction 

Address BRUHL CONSERVATORY, Burlington, lowa 

EVERETT PIANOS 
Mme. TERESA CARREN oO 

Will Throughout Her American Tour 1909-10 use only 

EVERETT PIANOS 
EVERETT PIANO Cco., Boston 

THE JOHN CHURCH Co. 
NEW YORE CINCINNATI CHICAGO 

SOLO VIOLINIST 

KRANICH ri BACH 
PRODUCE PI ANOS 

OF THE HIGHEST MUSICAL TYPE 

FACTORY AND WAREROOMS 

233 to 245 East 23d Street NEW YORK 

THE DAMECK STRING QUARTET 
Residence and Studie: 

1377 Lesisgtos Avenue, Hew York 

Ernest R. Kroeger 
DIRECTOR KROEGER SCHOOL OF MUSIC 
Planoforte Recitals and Lecture Recitals 

Musteal Art Bullding, ST. LOUIS, Mo, 

vonDAMEC 
VON STEIN 

ACADEMY for PIANISTS 
Incorp. Nov. 1907 

HEINRICH VON STEIN, President 

Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 

VIGTOR HARRIS ===" 
The Amariean 1 Mistery a and Eneyelopedia of Music 
IN TEN VOLUMES. At work on It for three years SPECIAL CONTRIBUTORS: 

G. W. CHADWICK 
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THE MUSICAL COURIER 

Translated from His Diary. 

BY ARTHUR M. ABELL. 

THE ADVENTURES OF MISKA HAUSER..—VI. 

A STORY OF THE ROMANTIC EXPERIENCES OF THE CELEBRATED HUNGARIAN VIRTUOSO, WHO, MORE THAN HALF 

A CENTURY AGO, WAS THE FIRST VIOLINIST TO MAKE A TOUR OF THE WORLD. 

rhe spirit of adventure, as well as the love of gold, was 

Miska 

clined would never have sought out such strange, out of 

very strong in Hauser; an artist otherwise in 

the way countries and places for concert giving as he did 

Yet, in spite of all his adventures and interesting experi 

ences, the violinist, during all of his wanderings, never 

wholly overcame the feeling of homesickness. After leav 

ing Lima he went to Copiapo, a seaside resort six hours 

distant from the Peruvian capital. He describes the great 

natural beauties of the place with a graphic pen, but in 

the midst of these scenes he ever carried in his breast 

the thought of his home, as the following lines will show 

“Truly it were a delight, if I could take with me on 

all my wanderings my dear old home, instead of being 

haunted with the thought of it all the time. The won 

derful beauties of the the mountains, 

the flowers and the forests, would delight me far more 

if that terrible old homesickness did not follow me every 

nature here, sea, 

where I go, forever singing a sad song into my ears and 

an hour and many a } 

concerts in this place, of 

March 1 

“I have given two concerts here and was much pleased g 

thus darkening many 

He gave 

writes under 

y 

several which he 

date of 

with my success. The tickets were sold at twenty florins 

each, but the hall seats 

gallantry of the men here, I played to an 

only fifty persons, and such is the 

audience of 

women only, who expressed their delight by throwing me 

flowers. I never before had so much trouble in making 

arrangements for my concerts and my conscience often 

prompted me to beg heartily for the 

many men and women accompanists in Europe with whose 

forgiveness from 

assistance I had been dissatisfied, for I should have been 

much more grateful and far better pleased with them, had 

I had three years earlier the experiences this trip to Amer- 

ica has brought me. 

“In my first concert I was obliged to play entirely with 

out accompaniment, for the son of a local music dealer, 

who was to assist me, played so abominably that I was 

under the necessity of calling upon all my good angels to 

keep me from breaking his neck. The singer, a pupil 

of the concertmaster, who was to assist in my second 

concert, was seized with such overwhelming fright when 

she found herself on the stage before the audience, that 

she fell fainting into my arms. So I was not only left 

without a singer, but I also had to bring back to life 

this nerveless lady, and no doctor being obtainable at 

the moment, I had to play the part of one myself and 

sprinkle the pale face of the donna with vinegar and 

water until (to express it poetically) a delicate pink agai 

tinged her lovely cheeks. And when she was once more 

restored to consciousness and her self-vanity was agai 

awakened, notwithstanding the advice of all against try 

until I 

before the 

ing again to that she besought me 

was prevailed upon to lead 

She sang—if it 

from would 

have been put to task to recognize this child of his muse, 

sing evening, 

her out once more 

could indeed be called 

the 

public singing 

ul aria ‘Lucia,’ but composer himself 

and a second fainting spell would have brought her more 

honor than did her singing. In this concert I played 

without accompanimert the songs ‘Andacht,” ‘Marchen, 

Liehes und Fruhlingslied, the ‘Bolero,’ and the ‘Hunt 

If one cannot find in the Peruvian ladies many commend 

able 

admire their musical talent, for their enthusiastic predi 

qualities outside of their beauty, at least one must 

lection for the art, their good ear and fine taste are far 

above the ordinary. There are many good singers among 

them and I have already heard several excellent pianists 
@ ’ 

The violinist looked with envious eyes at the enormous 

receipts of Miss Hayez, the singer. He says: “Miss 

Hayez has been to Valparaiso but is returning here 

when she will leave for San Francisco again, and fron 

there sail for Australia. The amount of money she earns 

is astounding; she must at least possess a million dol 

lars by this time. If I had that much I krow that I 

would soon be making my way over the mountains toward 

the Atlantic Ocean, where there are vessels that do the 

trip to Europe in twenty-five days. The wish t ec my 

homeland again is no empty whim, and good old Europe 

is not such a bad place 

“Yesterday my fourth concert took place before a sold 

out nouse. and the 

paid me great homage; doubt 

Once more I was much applauded, 

ovely sefioras especially 
' 
less they would have thrown me thistles instead 

ers if they knew how I 

of flow 

have been showing up their 

weaker side and observing the register of their sins, in 

order to note them down and send them to Europe. But 

a tender heart does not know revenge and the beauties 

attend my concerts regularly and with their delicate hands 

award me enthusiastic applause.’ 

Returning to Lima, Hauser writes the following eulogy 

April 15 

He found the South American countries and peoples 

f the country and its population under date of 

1854 

much more interesting than those of North America, as 

these paragraplis show 

‘OF all 

So tar 

the countries, cities and peoples that | have 

ind come to know, none attracts 

Peru. It is 

‘ountry and 

seen attention my 

s does very remarkable and extraordinary 

nothing that I have yet with the ex 

Niagara | 

ompare 

World, 

repaid e 

seen, 

alls, 

with it. Here 

eption of Havana and 

uch 

New 

here richly 

can 

in interest less 

me the truly and 

for the lack of 

every poetic sentiment 

oused charm of 

the United States 

unantic valleys, over gigantic moun 

across the land f palm 

dark tales of 

ridges and te 

trees, sigh mysteriously the 

Ruins of pers of 
1 

paiaces } 

the past mag 

which at tl time of the 

and de 

In de solate, 

mpies 

invasion of Pizarro, in 1525, were overthrown 

stroyed, still stand in decayed splendor awe 

some caves on the mountain tops one still finds traces of 

flaming altars, on which human sacrifices slain 

gods. | 

were 

in order to appease the angry saw here a grotto 

into which onl I enter, all other 

death, 

y priests were allowed to 

attempts to penetrate its recesses being visited with 

another the and on mountain in midst of a shady grove 

adorned with 

the last 

Everywhere 

temple mysterious pictures 

the Sun 

relics of former 

ics, in which Priest of 

died of starvation were 

times, and the past spoke to us with an unmistakable 

tongue,” 

Che following comparison which Hauser makes between 

the people of North and South America will be found 

of interest: 

different it is here from the 

United 

it the steam and human 

and 

old. Only the superficial and Q “) 

“How vulgar parvenu citi 

States, where there is nothing to admiré 

ines the 

hunt 

mac! walls that grow 

the wild for fortunes and 

the 

1a well built hand orgar 

earth 

material are revered 

there Art and poesy wither 

finds more admiration than a Beethoven Here symphony 

however, people know how to enjoy life; there are better 

wuls instead of such living, reckoning, earts and s machines 

f selfishness.” 

the violinist continued to 

the fi 

music discoursed by 

Meanwhile and 

the 

give concerts 

iging from wing program given at Lima, 

him there was of no mean order 

my concerts; the last tw 

nal 

went off 

benefit of 

ave already finished wit i : W 

which the President 

brilliantly 

p 

and the carnival. 
ny presents here, among them 

President beautiful watch set witl Cwe from the a dia- 

again and published th. 

as follows 

Sefior Miska 

were 

Ha er 

nent for the populace by 

idmirable man and genuine 

sick and our wounded 

arge sum of 8,000 piastres 

Government of this country 

high 

to tender him its he 

ill the 

wre 

t for the amount realiz 

esteem for the wonder 

subjects of our count: 

} i 

words of gratitude of the 

de« ms 

ry protection and support 

at Lima on Marcl 

The t writes from \ 

854. TI t at 

mu t he d 

it n n Ww 

tin { 

ely 

" attr 

ry ich appre ited | 

il nie waive | 

uch ar yed, howeve ry 

nen, W saw his fiddl 

vil and who tried to | 
lis concerts. Of eit 

i he writes 

Up to now | have give 

now heartily recomper 

f sympathy which it 

old women here are s t 

believe my l be w 

so much loved and | 

Is of Me ry, j | 

house over the : I 

ice toc} r talk ’ 

() ‘ d y 

womel I | ide 

wh the trect 

the bills of ert t 

I ree nker we ‘ 

ding | visited 

few other ‘ i 

re, it come t ene 

s demonstr whi 

I wot was put \ y 

i] : so beloved that | 

‘ ind ar red 

The writer now speak 

ilives The native espe 

ire fond nf mmtell 

€ Il if Iso i 

eve 1 picture 

used in Londos | 

lhe women s ‘ ul 

in ¢ 

resting dark « p 

t rming il 

£ Sauthos - 

ich, glossy hair W 

derfull mail f 

portioned fieu é 

tastically, particular! wit! 

yellow, red or blue ilk 

hurel the natior 

f 

Mh r 

' ft | t 

urning, tf ur rise 

d of musiciat hooain 

ket a ng che 

mond pin f1 Mr and ndidly bound volume f 

Byron and Shakesp gant silver ink we 

ind a gold pen from the amiable Lady Clay. I shall nev 

forget their interest in it was hard to bid thet 

farewell. The newspapers a juested me to come | 

Govern 

arit rt vith 

af le rtai 

rt, but Ke t 

s, has bestowed upon 
ho saved e state ti 

16,000 or ) The 

1 dut . ' 

tS r Hauser and 

We herewith instruct 

at Sefior Miska Hauser 

ct and to re 

‘nted 

Don José kquit ik 

before the gov 

nder i f May 

e town 1 hor 

! f dc 

ul helter oo if at | 

f it (Ame in t 

fi fe of 

Hi pray W 

it f Vals is 

' | cert Ww 

if) 7 ‘ | PI i 

moplen { i | 

r pie ft att i 

e det at ‘ 

t} lett 

l id 

titi iti 
ot , ' 

vil 
‘ ' 

ig and 

Ayres hid 1M 
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playi 

. ) 

1 het Ss Ww 

ind tear w low 

i ed 

these ‘ 

} unb | 

, if 

nstigate 

nce wit 

i +* ; vited te 
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he 
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and lighted candles, and behind 

who carry parasols, to which are fas- 

of these strange 

icenseé, 

Il saw one 

move solemnly along the streets 

on with bared heads.” 

be continued.) 
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CONCERNING COLUMBUS 
CoLumt Ohio, 1909 

her home aiter a summer 

Re 

ling a week at his | Co- ome in 

h oncert engagements 

eRe 

Pyle, contralto, spent her vaca- 

RRR, 

en has been in Chautauqua during 

ne 

Stewart, of East 

Mass., September 15 

nRe 

Bradfield 

mering on 

nne 

Sharp hi 

sroad street, will 

Morrey (Grace Hamil 

nt their vacation 

ng, fishing orseback, 

nRre 

eturned from 

RnRme*e 
Reese are 

Atlantic City 

in New York City 

Eira May SmMira. 

Honors for Horatio Connell. 

American baritone, whose 

the front rank 

igain offered the post 

Royal College of Mu 

the 

best in England 

Brodsky, 

of the directors 

mous 

| ict d 

recently 

him among 

ranks with Royal 

the 

known Dr 

one 

ron Petry, the dis 

the 

‘onnell 

use of 

as a large number 

piano depart- 

was obliged to 

his coming 

elected for so im 

immense strides 

r should be 

land shows what 

suuntrymen abroad 

{ be writing a new opera, based on 

drama, “The Tragedy of Man 

THE MUSICAL COURIER 

Dr. Ludwig Wullner’s Foreign Notices. 

The eulogistic European press notices which this paper 

published from time to time prior to Dr, Wiillner’s com- 

ing to this country, and which in their excited and often 

extravagant language then seemed to be somewhat ex- 

aggerated, onfer most interesting reading the 

American public knows the man, his art, and last but not 

least, his accompanist. 

In style and language these notices may differ 

those in which the members of the 

their opinions, but though expressed in 

all agree that Wiillner’s art is singular, 

and above all, epoch-making. 

now, as 

most 

| Ameri- widely from 

can “jury” vent 

other ways, they 

unique, elevating 

A few excepts are reprinted here to illustrate these 

observations: 

There 

to hurt so little in a con- 

interpretation 

Every time one hears Willner it is an experience is no 

second artist whom routine has been able 

tant practice of art, whose conception and ability, 

non-mechanicalized. It 

that he sung a song 

He seems to have forgotten that. He cre- 

sings it, just as he did the first time of all, with the 

the 

each time it 

thirty 

and ymprehension have been so absolutely 

never matters with this artist has 

» before, 

s it as he 

unique 

or ofter 

with the convicting power of the 

Willner 

Wolff—thirty songs which 

which exhausted all 

which no phase of humor and 

unknown His voice, 

seemed to 

earnestness of creator 

ntepreter, so that becomes an improvisation. 

ing last night songs by Hugo 

il! reflected just as many or even more hues, 

the depths of human feeling and in 

friv 

the manifold 

olous mood is which was equal to all of 

grow ir 

another. It is 

specially successful, for then 

Correspondent, March, 

shadings., glowing power and ex- 

impossible to name 

all have to 

pressiveness from one song to 

any one as they would 

recounted.—Hamburger 1907. 

admirers 

He 

2 master of humorous 

Willner re 

health 

extraordi- 

Ludwig Willner 

d adherents in quite 

d before us 

The pliability of his 

and forced 

metallic 

himself to his 

a new role in his Hugo Wolff evening. 

produced numberless 

4 master of victorious humor, 

technic which 

ected the 

has 

voice, now, since 

position, is of iron and 

forth the 

song he pictured with greatest exactitude 

March, 

high 

full 

rings; in every 

Hamburger Nachrichten, 

tenor 

attained brought most 
} 

sounds, 

nary co 

the mood 1907 

lone a “ledrsinger.” Like 

like Paderewski 

alone would 

stands and 

dancers, like 

He has iy 

position; 

supreme as Willner 
Genee among Duse actresses, 

but that 

are better 

among 

among pianist fine voice, not 

give him hi many singers endowed. His voice 

ana his 

songs of Schubert 

They 

interpretation, 

Willner 

and Strauss is to hear them for 

perfect Their 

one shade of beauty, over which he is master; 

becomes a perfect instrument of interpre- 

tative power is amazing To hear sing 

nd Schumann the first time 

live again in all their beauty appeal is irresistible 

Nor is it 

mood 

His 

one me d 

and every shade of beauty are under his complete con 

of expr infinite All 

ssed in Sc “Toten 

med to pass into the “Prome 

range ssion is the worid’s sadness 

be expre hubert’s gribers Heimweh,” 

of brave rebellion se« 

into the “F 

lighter moods 

init 

nd all joy rihlingsnacht.” Nor is his mastery 

ire over the in the humorous songs of Hugo 

Wolff 
, 

ible to express 

which the program ended fut as 

these 

with many singers are 

like Wallner the 

disappointed at 

and no one can express 

little 

which prevailed Sut 

did 

deeper and more solemn moods, we were a 

the large number of the lighter his singing 

f Straues’s “Cacilie” as much to alleviate this.— 

London Academy, May 9, 

im encore 

1908 

recited Wiillner, 

It is really astonishing how he 

impression, for Dr who 

art. 

Yesterday left a 

Manfred, is 

deep 

a master in this 

Hanna Mara 
DRAMATIC SOPRANO 

Former Kandry, Savage 

Parsifal Company 

Gives Inetruction 

PUPILS PREPARED FOR THE CONCERT AND OPERATIC STAGE 

Address: BERLIN, Wilmersdort, Nassauische St. 837 

TILLY KOENEN 
Sole Management: M. H. HANSON, Carnegie Hall, 

THE FAMOUS 
DUTCH CONTRALTO 
First American Tour 

Season 1909-10 

New York 

JULIUS CASPE 
Address Care_of CONCERT DIRECTION HERMANN WOLFF 

RICHARD LOWE 
Koniglicher Hof-Kapellmeister 

INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 

FOR THE OPERATIC STAGE 
Emmy Destinn, Royal Opera, Berlin; 

Berlin; Theodore Bertram, Royal Cham- 

Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 

Zador, Baritone, Comic Opera, Berlin, 

Munich; Williard Andelin, Bassist, Royal 

Alfred Baruttan, Heroic Tenor, Landes The 

Desider Matray, Heroic Tenor, 

Bayreuth; Emmi Teleky, Coloratura 

Opera, Dresden and Vienna; Helene Hieser, First 

Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 

Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 

BERLIN W., GERMANY, KURFURSTEN STRASSE 10 

of his pupils are 

Maria Labia, Comic 

inger, 
Opera, Berli 

Opera, 

ber S 

Desider 

Pringregenten Theater, 

pera, Hanove 

Royal Opera, 

and 

rague Vienna; 

Opera, 

Royal 

Karlsruhe 

Singer, 

Altist 

VIOLIN VIRTUOSO 
Concertizing in Europe 

Season 1909-10 
“ The tradition of Joachim, especially 

in the first allegro, (Beethoven Concerto) 
was very evident." — Vossiche Zeitung. 

Berlin W. Flottwell Str. 1 

PIANO SCHOOL orf tHe 

LESCHETIZKY METHOD 
AND SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for — 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 

Apply Nurnbergerstr, 54, Pt. r DRESDEN 

puts so much color into his voice, and how he manages to blend 

his voice to the sounds of the accompanying instruments. Only an 

exceptionally musical nature can accomplish this. And how he 

recites, what justice he does to every pharse, how he emphasizes 

every thought most clearly. ."—Berliner Tageblatt, Octgber 

23, 1907. 

It must be pointed out that a great part of the evening’s success 

is due to the masterly interpretation with which Dr. Wallner gave 

Manfred. Everybody knows by experience how rarely the reciter 

can retain the necessary connecting feeling between the music and 

words; here Dr. Willner made such a 

great impression on his audience that the music appeared but as 

the framework for the spoken word. Thanks to the mental 

and creative art of the the concert platform became an 

ideal stage in the listener's mind, wrapped in complete illusion.— 

Die Post, October 23, 1907. 

it was the reverse case. 

reciter, 

Of all the song recitals of the last week I only mention that of 

Ludwig Willner, who dedicated his fourth song evening at Bee- 

thoven Hall exclusively to Franz Schubert. Dr. Willner once more 

proved himself to be the unsurpassable master of recitative art 

whose every song becomes an experience. He had chosen from the 

rich treasury of the Vienna master, chiefly such songs as are hardly 

ever heard in the concert hall, as the majority of singers generally 

true to one and the same repertoire.—Deutsche Zeitung, 

Berlin, March, 1907. 

remain 

The first impression: What an insignificant voice! How dare 

this man give song recitals! But listen! What diction, 

what expression! What is it that grips our hearts? Why 

does this voice all of a sudden brighten up? Why does it sound 

greater and more beautiful? The concert singer disappears, a soul 

speaks to us in tones warm and true and sincere! The words burn 

and glow with holy fire and passion—O how beautiful! . . . A 

man stands before us who must give vent to his feelings of passion 

And then this song, “The Two Grena- 

A storm of heroic feeling was raging. 

anything like this heroic ecstasy of the last bars. 

Aye! Ludwig Willner is an exceptionally great artist, one blessed 

a favorite son of the To be able to thus carry 

multitudes away by singing with a not over-glorious voice, that is 

the unfathomed depth of art! And the artist who penetrates into 

these depths and gives us a slight insight is blessed! Coenraad 

V. Boss accompanied sublimely. He was part and parcel of it all. 

—Otto Knapp, in De Telegraf, Amsterdam, October, 1908. 

and pain and joy. 
” diers I have never heard 

by God- muses. 

Such an evening is an event in one’s life, such an evening knits 

it is a feast of art, 

service, a prayer and offering to the highest of ideals. 

many words? Our soul has lived! 

impossible! We 

our phantasy is so strongly excited and worked upon that we firmly 

a religious 

Why waste 

How can that be more closely 

ufibeknown, 

human souls more closely together; 

explained? It is are carried away 

believe, in the very moment of our artistic emotions, to be able to 

grasp the But 

single picture sinks deeply into the human soul, which harmonizes 

with the feelings awakened in such hours as we experienced last 

evening—a picture known to all, understood by all and conceived 

by all according to each single individuality—the picture of holy, 

and godlike love.—Dan de Lange, in Het Nieuws 

Dag, Amsterdam, February, 1906. 

impression received in some tangible shape. one 

pure van den 

Tilly Koenen in St. Petersburg. 

Tilly Koenen’s sublime art astonishes music lovers in 

St. Petersburg. Her success there is described as follows: 

The 

singer, 

Mahler, 

Seldom has such applause been heard 

and the 

Tilly 

strong 

heroes were the famous conductor, Gustav 

Tilly Koenen. 

Koenen charmed her listeners with her velvety, flexible, 

contralto The struck with ad 

In Tilly Koenen, at any rate, the secrets of the 

art in Germany are made manifest, and she rendered with astonish 

ing precision the divine passages of Wolf and Strauss; the latter's 

“Cacilie” she sang superbly.—St 

yet 

voice public was literally dumb 

miration new 

Petersburg Zeitung. 

Mrs. Kelsey Engaged for Worcester. 

The Henry Wolfsohn Musical Bureau closed contracts 

with the Worcester Music Festival Association whereby 

Corinne Rider-Kelsey will sing the soprano part in Men- 

delssohn’s “Elijah” on the evening of September 29, and 

also in the “Artist Night,” Friday evening, October 1. 

Mrs. Kelsey will be the leading soprano of the festival. 

A silk handkerchief was sold the other day in Berlin 
for $3,720, says Henry T. Finck, in the New York Even- 

ing Post. It was not even a new one; in fact, it 

seventy-three years old, and had never been washed. On 

it was printed a poem, preceded by these words: “To 

Fraulein Minna Planer on her marriage to Musical Di- 

rector Richard Wagner, Konigsberg, November 14, 1836.” 

maurice ARONSON 
Summer Address until Sept. 1—Gruenberg, Weg 2, Gmunden, Austria. 

Pianist and Instructor of Advanced Piano Playing 
Por ten years the only assistant to 

BaHOoFrOoL? Gopvowss YT 

VERNON SPENCER 

was 

STILLMAN-KELLEY 
COMPOSER 

STUDIO ADDRESS: Tauenzien St., 19A, Berlin, W, 

GEORG 

FERGUSSON 
BARITONE 

Vocal Instructor 

AUGSBURGER ST. 64, BERLIN W., GERMANY 
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Christine Miller for Worcester. of the warmest character has continued and strengthened The impression that his work created in the United 

«as : A - since Schelling has taken a place in the world of art be- States, when he appeared with leading orchestras im 1904, 
Christine Miller returned this week from a European Rip ee ee Sear na - . “ ' , 

a ‘ ag ; he : side his brilliant master. “Ernest Schelling,” declares the 1s well remembered. His American su Ss we 1 
trip, which included a short tour through Belgium and the “Fe ie Bs R , 

: - s . cated during the season of 1907-8, and now he is winning 
Rhine Valley. Miss Miller opens her season on Septem ae : ; : Ss 

; “A > ea A Iresh iaureis wherever he appears schelimg § 
ber 29 at Worcester, Mass., where she has been engaged “ie , ( : 

cS : ‘; ? > i a under rect t rite 
as one of the festival soloists. The popularity of this Pitts- 

burgh contralto is shown the many important engag« ; 

ments already booked—these include among others Clev Miles and Nichols in New Hampshire. 

land, Oberlin, Chicago, Evanston, Milwaukee and Minne Gwilym Miles, of New York, and Marie Nichols, of 

apolis, On her return from Worcester Miss Miller will Bost gave a song and violin recital at Walpole, N. H., 

give a recital in Pittsburg! with Isabel M of Brookline, Mass., at the 

-—— pia \ large and ep alive Aud tt de 

, | 10 Ss | 
Ernest Schelling’s Art. Mr. N wa . mace as —e 

* ; = th st ree y und w ert w ha 
Although only in his early thirties Ernest Schelling has . se . 

; 1 f ; : cl \ Mississippi Val nd Pac ( 
won an authoritative name in the piamstic world. His . : : ; , 
MEO SEE U SINE eT co returns to New York next montl ind will make his 

piace 1s generally conceded to be among the toremost mas p . : 

ters of the da 
neadquarters there from thi ne fort Mr. Miles’ sing 

ers o e day 

. hg sl ; «te ing at Walp as reported by a suthority was equal 
Mr. Schelling was born in Philadelphia, of Swiss par eh ; on : ’ 

. — , to the best that I nas \ a indd it 1 iubttu 
entage. From his father, a musician of distinguished at : 

. : . whethe KC “ I er than 1 
tainments, he received his early training, and showed such ; ‘ 

: 2 ‘ oda I ging t I y of King, by Neid 
remarkable aptitude that’*he was presented in public at the MI < rye 

— , rer ind Even | earts well by ¢ 
age of five. He was but nine years of age when he was a , 

. 2 ; nod i < wi Ss ging 
admitted to the Paris Conservatoire, and from that time eS “ 
M 7 r a Ss ihe \“ (are W I 1 
his work as a musical prodigy excited widespread notice 
, - rt ' : W ex 1 w } pec 
He presented programs which would tax the powers of 

: . I ‘ wa y ‘ 
many mature musicians, displaying a technical mastery and \ ‘ 

" se i 7 i Yew b i i 
artistic refinement that compelled critical admiration. How 

well the predictions nmde at this period have been ful \ \ 
‘ t . i¢ K i \ y \ ' >y 

filled may be gathered from the following notice from ' 
j ; “404 ’ . ] y Vrenestra } t WW n aL ¢ nest visi 

the Boston Herald: “Mr. Schelling’s performance revealed B » ot , , 
‘ i. . r é “ i we in OSLO and W is Deen trequentiy eara 

im as a pianist of breadth and authority, a master of em RB il ‘ 
il TOORILYI ‘ i ‘ } ‘ 

ional expression. He achieved a notable triumph.’ Walpol ' fant , 
+ torm at All in t raust tal L181 ing a Span 

It was while a pupil at the Paris Conservatoire that hese ties: Me , etely 
: ; : ; ara | 

Ernest Schelling first attracted the attention of Paderewski ERNEST SCHELLIN( 

he great master was so captivated by t youthful musi 

cian’s playing that he ‘nvited Schelling to come to him and = Philadk p Item s an artist of whom America should Rachmaninot \ ymphonic p The Island 

profit by his hints and counsels For several years the be proud. He is a remarkabl isician. He is young, ful Death” (after tt nse] 

young pianist studied under the supervision of Paderewski f emotronal force wit 1 tempcrament worthy f the gure on a number | ‘ tral program ti 

who grew strongly attached to his protegt 4 friendship highest praise vat the large citi ol urope and America 

“In “America ‘from ‘January to May 

GERVASE ELWES 
THE NOTED ENGLISH TENOR 

Management: THE WOLFSOHN MUSICAL BUREAU, i West 34th Street, New York 

LAMPERTI-VALDA 
SCHOOL OF SINGING 

Mme. Valda, who has been teaching the Lamperti Method in America for 
the past ten years, will join Mme, Lamperti, the widow of the famous Maestro, 
in establishing a school of singing in PARIS under the direct supervision 
and co-operation of Mme. Lamperti. 

Pupils will have the advantage and access to the original Lamperti Library 
Scores and all MSS., etc., etc., and will be guided under these conditions from 
entrance to the school until the final debut on the operatic stage. The school will 
open in the early Fall, Pupils desiring to sail with Mme. Valda may obtain all 
particulars by addressing her New York Studios, The Newport, 206 West 52d Street. 
Mme. Valda sails early in October. 

F TOUR NOW BOOKING 
A J. E. FRANCKE 
5 * wren 
3 The mason a BAMLIN 

Deagon 1909-1910 

First New Dork Appearances, Carnegie Hall, Saturday Afternoon, October 23, Saturday Afternoon, October 30 

PIANO 
Instruction a. Technique 

a Specialty 

| FREDERIC MARINER 
NEW STUDIO 

2255 Broadway, New York 
Corner Sist Street 

EVERETT PIANO USED 

JAMES 
EXCLUSIVE MANAGEMENT OF 

HAENSEL & JONES 

East 424 Street NEW YORK 

‘COTTLOW 
In Europe Season 1909-10 

5 MANAGEMENT: 

Hy a HAENSEL & JONES, N.Y. 
STEINWAY PIANO USED 

ZOZt# 

Onze 

Saturday Afternoon, Oct. 30 

Boston Recitals, Oct. 25, Nov. 15 

Chicago Recitals, Nov. 7 and 21 

Pacific Coast and Northwest, 

Nov. 28 to Der. 10 

San Francisco, Week of Dec. i2 

Los Angeles, Dec. 26 to Jan. 8 

Cast and Middle West ~ 

Jan. 15 to Map 1 

} 

sits Rreisler 
The Eminent Violinist 

Management: The Wenry Wolfsohn Musical Bureau 

1 West 34th Street, New Dork 

The Steinway Piano Used 
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Isabelle Bouton’s Art. trating and embodying impressions of the West. He was 
yuton, for five years a prima donna at the the winner in the national grand prize contest held re- 

Opera yuse, under Grau and Conried, and cently in Pittsburgh for the best musical setting of “The 

repute and experience, Vision of Sir Launfal,” and is the originator of a lecture 

erican singers, and has recital entitled “An American Indian Music Talk,” which 

yf the utmost import he is giving in the large cities of the country, being an 

entire musical train authority on Indian folklore and folk music of the Ameri- 

evements all the more can aborigines. As music critic on the Pittsburgh Daily 

fellow countrymen Dispatch and correspondent of the New York Musica 

long operatic career gives her sing Courter, his writings have become well known throughout 

| nan quality which 

near 

ISABELLE BOUTON 

ngs the United States and to some extent in Europe. He leaves 

artists, Saturday to be present by invitation at the Omaha Indian 

spent last Christmas powwow at Walthill next week, after which 

his friend, he will return to Pawnee City and remain several days 

of that tribe before his departure East 

Affairs at sinaliaai ste 
} ial to be in Burrian has signed a new contract with the Dresden 

which Mr. Opera, which will keep him in the Saxon city until 1913 

lso the However, he will be allowed to sing short seasons in 

illus \merica 

MATJA CONTRALTO 

VON NIES CF N- CTONE: Metropolitan Opera House 

Second American Season 

BLANCHE MARGH ESI 
Distinguished Interpreter of Song 

assistea by BRAHM van den BERG, Concert Pianist 
rour under direction of J. SAUNDERS GORDON, 1320 Wabash Avenue, Chicago, Ill. 

JOSEF LHEVINNE 
Berlin, Season 1909-10 

EXCEPT 

America: January and F'ebruary 1910 
Management: ERNEST URCHS Steinway Hall, New York City 

, SEASON OF 1909-10 BOOKING 

LOUDON CHARLTON 
Carnegie Hall New York 

Sad Tale of a Violin. 
(From New York American.] 

After being presented, bearing an inscription in letters 

of gold, to its owner on his winning the first prize at 

the Conservatoire at the outset of his career, and having 

been played on by him day by day as he rose to a 

* position of some eminence in his profession, a violin met 

with a sad and ignominious fate. 

The performer left the violin at the house of one of 

his pupils whose mother gave a musical reception that 

evening. It was taken out of its case dur- 

ing the party, admired by connoisseurs, and 

even played upon by amateurs. Then it 

was forgotten and laid down upon a chair 

without being put back into its case. Un 

fortunately a stout and short-sighted guest 

did not see it and sat upon the violin. 

The lady of the house, in despair, con 

sulted the best authorities, but the most 

expert violin doctors failed to restore it to 

anything like a normal state of health 

The instrument was crushed beyond healing 

and can never recover. The owner sued 

the lady and has obtained from the courts 

$100 damages and an order that the mortal 

remains of his violin be handed over to him 

Mero’s Chicago Debut November 14. 

The Henry Wolfsohn Musical Bureau has 

completed arrangements for the Western 

debut of Yolanda Meré, which will be in 

Chicago, Sunday afternoon, November 14, 

with the new Philharmonic Orchestra, in the 

Auditorium, Her American debut will take 

place in Carnegie Hall, New York, Monday 

evening, November 8, and she is to make 

her first appearance in Boston, Wednesday, 

November 10. 

New Songs by Heink. 

Among the new songs prominently con 

sidered for next season's recitals by the 

principal artists, are several songs by Felix 

Heink, the composer-pianist, whose piano 

works, such as “Marche Militaire” and 
“Valse d'Amour,” and his well known 

“Minuet” and “Remembrance,” have already 

secured him a wide reputation as one of the 

leading composers. 

David Bispham, in a letter to the com- 

poser, speaks as follows regarding three of 

Heink’s new songs, poems by Thomas 

Moore, which are yet in manuscript form: 

“It is so very kind of you to send me your 

charming songs, and it will give me the 

greatest pleasure to accept the dedication you offer 

me,” ete. 

Madame Schumann-Heink, speaking of some of Heink’s 

new songs, says as follows: “They indicate an understand- 

ing of the art of interpretation and of the singing voice, 

which makes me inclined to believe that if the composer 

were himself a singer gifted with a fine voice, he would 

rank among the greatest vocalists of our day.” 

At the old Belle-Alliance Theater, in Berlin, Dr. Alfieri 

will give a season of “folks’ opera,” beginning this fall 

Che repertory is to consist of the standard works in the 

German, French ard Italian schools, and will include also 

these seldom heard works: “Indra,” “Philemon and Baucis,” 

Lortzing’s “Hans Sachs,” “The North Star,” “The Witch,” 

and Weber's “The Three Pintos,” in the version of Gus 

tav Mahler. 

LESLEY MARTIN, ve! canto 
STUDIO: 1425 BROADWAT, aa TORK 

SINGERS—Suzanne Bak ra Cross, Pauline 
Fredericks, Julia Lig = Nellie fi Ha Marion Stan- 
ley, Estelle Ward, Ruth White. rge Bem 
Geo: Gillet, John Hendricks, Dr. Eugene hog 

shall, Fiske O'Hara, Horace Wri 
Mabel Wilbur, Winfred Young, Edward F 
Albert Wallerstedt — many other oe aoe 
before the public in opera and church 

MARIE NICHOLS 
VIOLINISTE 

R. E. JOHNSTON, Manager 
St. James Building, Broadway and 26th Street, NEW YORK 

MRS. CARL ALVES 

Letpsic, Kateer Wiliheimetr. 61 

Weight D, HOLMES ~sstzinss 
Phone, 1195 Hartem 50 West 129th Street, New York 
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GERTRUDE RENNYSON’S BAYREUTH SUCCESS. 

Paris, 

American born girls are constantly achieving success 

August 16, 1909 

and renown in one sphere or another—on or off the stage 

at home and abroad, either in the social world or m 

the world of art and musk The woman of beauty, of 

grace and position is as likely nowadays to prove an 

American in foreign lands as at home 

try. So, too, the 

in her native coun- 

concert or opera singer of exquisite 

voice and histrionic ability is as apt in these days to be 

found an American as she was formerly a foreigner. In 

short, the American girl s come to play, to act and to 

sing leading parts 

kKvet at Bayreut t t serious nd exclusiy tage 

f German a ‘ t Wagner cult as its ow 

cred home $ tl 1 be a fact i truti 

ve ‘ ‘ \ Lug 5 y al Amern git 

sit g yl Gertrude Rennyson made a 

m s kls Lohengri 

To be invited to participate in the performances of 

W agner p Day t Theater has ever been 

nsidere re i g te onors that could befall a 

German artist it, naturally, a still greater honor and 

distinction for a young Amerk inger to be chosen te 

ppear in the comp f experienced and world-renowned 

artists on this historic stage of Richard Wagner 

Gertrude Rennysor the happy und my int Elsa of 

this season's “Bayreut! Bitht I spiel whose pic 

t n the role f Elsa take by the it 1 Bayreutl 

Theater photographer adorns the front page of this 

week's issue of Tue Musicat Courier to her artistic 

redit much faithful study d several years of successful 

pera singing 

In Ameri Miss Rennyson was f four years the 

prima donra of the Savage Grand Opera Company; and 

in Europe she has sung at the Théatre de la Monnaie of 

Brussels, and at the Royal Opera in Vien Last year 

she was a member f the per ympany at Prague 

\ustria 

Gertrude Rennyso $s a sp ndid young woman, ot 

CEATTLE SYMPHONY (JRCHESTRA 

THE MUSICAL COURIER 

noble character and lofty purpose; her voice is one of 

exceptional beauty and training, and her acting ability is 

of a high order. This gifted young artist has a repertory 

ot forty different operas, many of which she sings in three 

languages—French, German and among her best 

Eliza 

she has sung 

English 

les being Marguerite, Desdemona, Tosca, Elsa, 

beth, Aida, 

entire 

Sieglinde, etc., and, moreover, 

repertory. 

great success at Bayreuth 

MusicaL Courier, is a 

whose 

has already been cabled to THe 

pupil of King Clark, the famous Paris teacher. 

De_ma-Herpe 

Gertrude Rennyson, 

Don'ts for Music Critics. 
{i Londen Mus ] 

Don't salaam to Strauss until he has out-Salome 

Don't neglect to encourage Elgar; he is a “promising’ 

mposer 

Don’t dally with 

Don't tackle 

Delius; if you think so, say he is dull 

Debussy with the gloves on; give him 
hard 

rie ara words 

Don’t cease to war against Wagner; didn’t he d 

est to destroy vocal art? 

Don't 

clever but elusive.” 

waste words over Charpentier; say that he 

Don't place Puccini among the immortals; doubtless 

$ surprised at his present popularity 

Don’t fail to damn with faint praise a new symphony 

a native composer; this is what the critics did wit 

Beethoven’s Choral Symphony 

Don’t say that “played in ai de Madame Glissando 

lightfully informal manner.” Some of us are in doubt 

regarding your real meaning 

Don't say that every tenor has a voice of “pure lyric 

quality It isn’t so; and even if it were, the would-b 

ibtful 

Don’t imagine that your column constitutes the pap 

Caruso would take it as a dot compliment 

Goldmark’s ‘A Winter s Tale” will be given at Moscow 

MICHAEL KEGRIZE, Director 

Exclusive engagement of entire season at the Alaska-Yukon-Pacific Exposition, Seattle, Wash. 

(Address all communications to P. 0. Box No. 337, SEATTLE) 

The Northwestern Conservatory of Music 
804 Nicollet Ave. ART and EXPRESSION Minneapolis 

1885—TWENTY-FOURTH ANNUAL SUMMER SESSION —1909 

June 16—August 25 

NORMAL CLASSES—Classes in Methods of Teaching in Piano 
and Voice, supplemented by practice work with pupils under 
supervision of training teacher. 

Students received at any time 

FACULTY—Thirty-four Experienced Specialists, many of them pro 
fessional artists—among them Maurice Eisner, Gertrude Dobyns, 
Vivia Conver (piano), Arthur Vogelsang (voice), Franz Dicks 
(violin), 

COURSES—Private and Class instruction in all departments, from 
elementary to Post-Graduate wor 

aa ~ ADVANTAGES—Fifteen hours a week of Free Classes, Con 
ts and Recitals. 

ORG “ANIZATIONS— Conservatory Club, 
Dramatic Club, Children’s Club. 

0. A. EVERS, President 

Opera Club, Orchestra, 

PAUL KEFER GONGERT 
GELLIST 

First Cellist of the New York Symphony Orchestra 
49 EAST S4th STREET PUPILS ACCEPTED. =~ Phone, 4350 Piaze 

H. LOREN GLEMENTS 
VOICE PLACING A SPECIALTY 

Pupils prepared for Oratorio, Lieder and Opera. 

3 East 14th Street, Corner Sth Avenue Phone, 5296 Stuyvesant 

Positions secured when ready 

MME. , , 
eeentheetetenmmenniammanll s ; : 

5 : 7 } 

Rapid and it 
Exoert Advice end Opinion on Voices 

SOPrRaNno 

FLORENCE 

Teacher of Singing in All Its Branches 
(For Male and Female Voices) 

From first technical rudiments to highest Stage Perfection 
Perfect Surety of Tone and Artistic Interpretation 
Phenomenaliy successful, systematical technical training 
combined with full repertoire preparation in perfect 
Italian, French, German, Russian, Polish and English 

for OPERA (ACTING) CONCERT and ORATORIO 
Positive Results 

New York 

Mezz0 Soprano 
Pormerty with Conried Metro- 
politen Opera Company 

Under Exctusive Managemen! of 

HAENSEL & JONES 
No. 1 East 424 Street 

NEW YORE 

Resjtence : 80 Riverside Drive, Cor. 80tb $!., 
"Phone: 2032 River 

SErZ>G SPENCER CONTRALTO 
204 West 94th Street 

Phone: 2488 River 

Bocegemest: THE WOLFSGHS MUSICAL BUREAU 

R. E. JOHNSTON IN NEW OFFICES. 

With three concert companies, two orchestral tours, ten 

singers, four violinists, and three pianists to book, R 

kX. Johnston has found his old offices too small, and after 

September 1 will move into more mmodious quarters 

on another floor (the fift of the St. James Building, 

where he can give the business of all his eminent artists 

the attention it requires Chere will be two private of 

hees for transacting business, a reception room, a gen 

eral workroom and storeroom An important feature of 

the new suite will be a grand piano, where voices cai 

e tried without the t1 le of an outside appoints 

With Liza Lehmann, 1 Beecham and his orchestra 

1 little Pepit Arriola coming 

to say n ne of ) ) 

sch tour, Madames \N ] i, et t ] 

s I Isc t y i 

ny y« 

Russian Airs Wie ‘ 

ng 

i  R S 

, 
N S 

Meditat { 

l W \ 

wilight 
) 

" ‘ 

At R 

\ Maria ‘ 
; 

W 

\ f W I \\ 

\ 

Vernon Stile ind =| \ . \ rical 

will do a great deal of singi t Vienna R | Opera 

this season. Marcell wa 
here thi week Marg 1 t Several 

later she is bill is | Meist nye! St 

sing Romeo t é an I Marcell will 

aiso appear | | 

OSCARSAENGER | 
TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, contraito, poner ol 
the Conried Grand Opera Co.; L wg Marie ® id, wo- 
prano, Metropolitan a Co.; Mme. Bernice ry ‘aequall, 
soprano, teen Spore c pera Co. Alien C, Hinchiey, basso, 
Metropolitan re Co.; Léon Rains, basso, oyal Opera 
House, Dresden, Soames Mme. Sara Anderson, soprano, Grand 
Opera, Australia and Germany; Kathleen Howard, contralto, Frank 
fort-a-Main Opera Co.; Mme. Carolyn Ortman, soprano, Grand 
Opera, Bremen, German Irvin Mye baritone, Grand Opera, ‘ 
Italy; Joseph Baernstein-Regneas, Grand pera, Germany; Elizabeth 
Leonard, contralto; Bessie Bowman-Estey, contraite; Marie Stoddart 
Gayler, soprano; Alice Merritt ~y 3 ay Elizabeth Blamere 
Turney, soprano; Laura Combs, Grace Longley, sepranc, 
Mildred Potter, gm Katherine. *itantord contralte; Jeha 
Young, tener; George Murphy tener; Alfred 8. Dickson, tenor, 
Walden Laskey, berke tone; win E Evans, baritone; Henri G. Scott, 
basso. 

Telephone g669 Plaza Studio 61 East 64th Street, New York 

FORNIA 
DRAMATIC SOPRANO 

FOR BOOKINGS: 
CONCERT BUREAU, Metropolitan Opera House, New York 

AUSTIN 
VIOLINIST 

RECITALS, CONCERTS, MUSICALES, TOURS 

Personal Address: 15 Willow St., Brooklyn Phone, 3141 W. Male 

Management, GEO. S. GRENNEL! 
25 West 4268 Street, New York 

EDITH HARCKE 
LYRIC SOPRANO 

Operatic and Lieder Repertoire 
Will be Introduced Next Season by 

M. H. HANSON 
Carnegie Hall, NEW YORK 

DATES NOW BOOKING 
Mr. Consolo returning to 

Europe in june will 

accept a limited number 

of pupils in piano play- 

ing at Lugano, Switzer 

land and Milan, Italy. 

Address all communications to 

“Villa Consolo,”’ Lugano, Switzeriand 

pind | 

mOzazer™ 

. 3788 Bryant 

O4amZanm 
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orchestras play no works controlled a the Berliners ex- randa,” Napravnik’s “Vlasta,” Litoff’s : “Waberbionee* A. 
cept from such supply of music as has been purchased Thomas’ “Mignon” and “Roman d’Elvira,” Berlioz’s “Ro- 

previous to the year 1902. man Carnival” and “Benvenuto Cellini,” Jeno Hubay’s 

nar “Violin Maker,” Rubinstein’s “Dimitri Donskoi,” H. UI- 

The working repertory of an insurgent orchestra may rich’s “Festival,” Verdi's “Sicilian Vesper,” Reinecke’s 

be fairly judged by the repertory played at Bad Elster “Friedensfeier,” Miiller-Berghaus’ “Im Bivouac,” Saint- 
under the good musician Franz Woldert. That director Saéns’ “Princess,” H. Melotte’s “Fest Przludium,” Wag 

has kindly supplied your correspondent with memoranda ner’s “Meistersinger,” “Rienzi,” “Tannhauser,” and others. 

of programs thus far played at Bad Elster this year. nRe 

dete ah ty the tl) ca
e em ee 

Orchestral fantaisies and the better sort of concert se- 

clude all by the old masters—Beethoven, Weber, Men- jections embrace all of Bendel’s “Fairy Pictures,” Tschat 
gos 2— > — > 5 =) 

+e P = ; delssohn, Moniusko, and Schubert; Ludwig’s “March kowsky’s suites, “Eugen Onegin,” “Pique Dame,” the 

Wind,” F. Rietz's A major, Klughardt’s “Sophonisbe” and Sibelius “Finlandia,” all of the Liszt rhapsodies orches- 
. “Festival,” op. 78; Smetana’s “Kuss,” W. Dost’s “UIl- trated, Wagner's “Huldigungs” and “Kaiser” marches, and 

| j wy S | she ———-__ many excerpts from his larger works, Puccini’s “Boheme,” 

- = —— - Litolff's “Walpurgisnacht,” Smetana’s “Dalibor,” Verdi's 

aS mh : 3 “Aida,” Rubinstein’s “Maccabeus,” Umlauft’s “Evanthia,” 

“ & . “ Dvorak’s two rhapsodies, Miller-Berghaus’ “Thé dansant,” 

ys Bizet’s “Carmen,” Saint-Saéns’ “Danse Maccabre,” and 

many orchestral arrangements by Miiller-Berghaus, these 

including unprinted works on themes by Glinka, Blon, 

Rossini and others. The symphonies for the first seven 

larger concerts, given every other Sunday evening in the 

large hall, include Haydn’s E flat and No. 12, Beethoven's 

“Pastorale” and ninth (three movements), “Heinrich 

XXIV” of Reuss’ E minor, op. 28; the Raff “Lenore,” 

idy evolution Mae. and the Schumann B flat. Other material includes the 
ound to be ee © symphonic poems, “Romeo and Juliet,” by Tschaikowsky, 

alled that , a. shee ef and the “Moldau,” by Smetana; Klughardt’s “Wander 

schaft” suite, the funeral music from “Gétterdammerung,” 
heir summer ater and Tschaikowsky’s “Marche Miniature.” Solo features 

1 of the at AP re j of these larger concerts were a Zamara “Concertstiick” 

for harp, allegro from the Paganini violin concerto, 

Servais “Concertstiick” for cello, Liszt E major polonaise 

and Chopin pieces for piano, the Wieniawski D minor vio 

PSi¢ August 12, 1909 

ice of musical 

has been 

within the 

The con 

ind the Ber 

be paid on 

time to time 

of the 

tituting the 

rchestras, in 

igainst the 

mutual pro lin concerto, the soloists belonging, in each instance, to the 

orchestra, Your correspondent heard a lesser concert in 

the main hall, when the orchestra played Rossini’s 

“Semiramis” overture, the Parish-Alvars “Preghiera” for 

harp. Ziehrer’s “Edelknaben” waltzes, Verdi's “Aida” fan- 

taisie, the andante from Tschaikowsky’s quartet, op. 11, 

nt year’s 

ted on most 

“In view 

iecty of Ger 

right of per 

ersigned Pro * played by all the strings, and the overture to the third act 

Resorts has a of Goldmark’s “Heimchen am Herd.” The renditions 

which the local * were fine and brisk, the hall was crowded to the last 

f musical work seat and the auditors carried on as if the old tunes were 

f German Composers good enough for them. 

(Signed) Der Schutz ; 1 ial ‘ e MAX SCHILLINGS, a » . ° * 
rporated Ve The funeral of Arno Hilf, at Bad Elster, was attended 

ere ell known German composer, and now conductor of the Stuttgart . . : 
, the ath _Roys yal Opera by a large coterie of friends from Leipsic, from his home 

|, COLLEGE OF MUSIC OF CINCINNATI THE YOUNG DRAMATIC : 
SOPRANO A the Opening poe ACADEMIC YEAR 

Write for New Catalog and Booklet of the program given during the 3ist Academic Year 
Address: COLLEGE OF MUSIC, opp. Washington Park, Adjoining Music Hall, Cincinnati, Ohio 

Sara_o"F ARRINGTON Anderson i's KERR 
BASSO CANTANTE 

February 10 to May 15, 1910 For Bookings Address: WALTER R. ANDERSON, ss oC Woes Seth Street, New York 

ooo |Mrs. ALBRO BLODGETT 
M. H. HANSON DRAMATIC SOPRANO 

Carnegie Hall New York Concerts, Oratorios and Recitals 

Direction: THE WOLFSOHN MUSICAL BURBAU, 1 West 34th Street, New York 

SHASON 1909-1910 

CHUMANN-HEINK 
‘Trrans-Continental American Tour 

Direction:—THE WOLFSOHN MUSIGAL BUREAU, 1 West 34th Street, New York 
THE STEINWAY PIANO’ 
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other cities. contract 
Lutheran boy choir a capella, 

the Bad Elster Orchestra. There is as yet little definite 

and with this opera was concluded in June. She 

had been offered long time contracts in six of the largest 

besides a long time re- 

The simple musical service was by a 

and a trumpet corps from 

Operas of Germany and Austria, 

speculation as to who may be called to succeed Hilf, at mewal at Leipsic. She sails for America October 26 

the Leipsic Conservatory. nrne 

RRR Dr. James Davies, a native of Manchester, England, 

The many hundreds of American friends of violin who has lectured on English literature at Leipsic Um 

maker W. H. Hammig and family of Leipsic, will regret versity for a number. of years, has sailed for his home 

to know of the death of the son Wilhelm, aged thirty-four in Massachusetts. He will instruct at Minnesota Uni 

years: The young man leaves a wife. He was a distin- versity the coming year. He has sung much as an ama 

guished worker on violins and had attracted especial at teur and his valuable tenor voice has undergone fine 

tention by some remarkably close imitations of old mas- growth for some seasons under the guidance of Mrs 

ter works. His father is still active, and is known over Alves. 

the violin making world as a consummate master. The nner 

old family seat of the Hammigs was at Markneukirchen, Albert E. Osborne, preparatory violin teacher for Hans 

in Saxony, where they had been for some centuries. Becker, of Leipsic Conservatory, is on vacation at Lon 

RRR don, Oxford and Manchester, accompanied by his wife 

Mrs. Carl Alves, her son (Waldemar) and daughter His pianist sister, Mrs. MacAllister, who has been doing 

(Elsa), are with relatives at Barsinghausen, near Hann- a great deal of preparatory teaching for Teichmuller, is 

over. Mary C. Hubbel, a gifted church singer of New continuing work with pupils already arrived in advance 

York, long time pupil and friend of Mrs. Alves, is sailing of their autumn work. She has been with Teichmialler 

for home after her annual visit with Mrs. Alves in Leipsic. for three years. Her brother has been in Leipsic unin 

nnre terruptedly for twelve years. They are natives of Mason 

Geraldine Farrar, of the Metropolitan Opera, has been City, Ia. They have been recently bereaved of their 

at Bad Elster for a month. Max Reger, of Leipsic Con- mother, whose death occurred in Leipsic in May the body 

servatory, is spending the summer on the German Baltic was cremated at Chemnitz and the ashes sent to the old 

coast, and Robert Teichmiiller, of the same conservatory, home in lowa Evcene E. Simpson 

is at Hohe Geiss, in the Harz. Jane Osborn Hannah, 

engaged for the Metropolitan Opera for the latter part The Beethoven-Brahms-Bruckner Festival, in Munich 

of 1909, has recently spent.a couple of weeks at Bayreuth oncerts of the Konzert-Verein) is not meeting with 

On Sunday evening, August 8, she sang Elsa in a “Lohen- much success in the way of public attendance. Some 

grin” performance at Leipsic Opera. The perform- conductors never seem to learn that the summer 1s not 

hurry up substitution as “guest,” since her the proper time for such heavy musical fare ance was a 

1} 

Life on the Lake. 

The members of the Flonzaley Quartet are here shown , 

boating serenely on the slacid surface « Lake Geneva 

The members of the Quartet hav: n putting i" 

summers at Lausanne, devoting their days « [ 

tice and preparation for their A 

In the illustration Mr. Betti st Vv ul M 

umbeau, cello, are t t M P 

lin, is in the bow; while Mr. Ara 

lette, in the stert 

Evanston Gets JanpolsKi for “ Beatitudes.” 

The Evanston Or: 1 Ss eter ( I 

rector) has engag 

part of Christ in Franck 

ing February Mr nd M ] 

vacation on the Hill | nse N 

The Berlin Royal Oper 

son on August 15, wit 

CONCERT 

PIANIST Mr. Georg Kriiger 
Address: 92 and 93 CARNEGIE NALL, NEW YORK 

New ib Georg Kriger’s playine The New York Times Mr Kriiger played 

lisclosed ir technically and Rach’s A minor prelude and fugue clearly an 

int tug knowledge, i ibstantially His technic is considerable and 

e ti “ he has good qualities of tone 
Stuats-Zeitung Georg : s 

Pg : ba of I ist, age Es it Soe te New York American The Rubinstein Etude 

nata that | does not belong to the ordinary in C major was played with terrific speed ver 

set 1; vtec being clear cut and the expression faultl 

Leschelizk y Method Best European Systems Pursued 

New York School of Music and Art 
RALFE LEECH STERNER, Director 

Special Summer Rates—Beoklet Mailed on Application —Unlimited Free Advantages—Mehlin Piane Used 

Esther Boone ‘=== 
PRIMA DONNA SOPRANO ialacnele 

J" DUR NO THE _MEHAN STUDIOS 
Mr. and Mrs. JOHN DENNIS MEBAN 

MR. JOHN BARNES W the Well-kaewn Tenor, Chief Assistant 

PIANIST 
4621 Lake Avenue 

58 West 97th Street 
"Phone, 679 River 

All branches of music taught by eminent teachers. 
Mr. Sterner personally in charge of Vocal Department. 

CONCERTS and RECITALS 

For Bookings Address: 

MUSICAL COURIER 

ELLS, 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Summer Term, Five Weeks 

For Teachers and Protessional Singers 

July 6 to August 10 

Carnegie Hall, New York City 

comm HAINES-KUESTER sua... 
CONCERT ACCOMPANIST Phone: 10127 Riverside 

ALIGE MERRITT-COGHRAN, si 
Telephone: 2305 J Bedford Rensgomest: W. S BIGELOW, Jr... & Bread Strest, Sestes 

WARN ‘Y OF 
Telephone: 3701-8818 Street STUDIO: 434 Fifth Avenue, Corner 39th Street 

EUGENIE VIRGINIE 
MEZZO SOPRANO 

SASSARD 
Now Booking Season 1909-1910 CONCERT SOLOISTS 

Management: M. H. HANSON, Carnegie Hall, City 

Chicago, Ill. 
Phone : 5946 Columbus 

113 Mecon Street, Brooklyn, N. Y. 

TEROR—UR. ang WRS.—SOPRANO 
Geder Masagemest of 

ARTHUR F. GOODRICH 
2 West 39th Street 

The American Pianist hailed 

in Europe asa Great Virtuoso 

WM. P. MARSH 

494 Boyiston Street Boston 

The Mason & Hamlin Piano 

WERRENRATH 
207 CYCKMAN STREET, HEW YORK 

Phone: 3603 Audubon 

Mine. von KLENNER 
GARCIA VOCAL METHOD 

Announces a Summer School for Vocalists 
Special Courses ta Methods of Teaching, Lectures and Recitals 

POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N. Y 

BEGINNING JULY ist 

For Terms, Etc., Address 301 Weel S7th St. 

BRAHM 1 o BERG 
CONCERT PIANIST 

Address MUSICAL COURIER 

E“McLELLAN 
TEACHER OF SINGING 

or>rz-—-mz mZ04<2 po | 

Atelier Buliding, 33 West 67th St., New York. “Teens, 4225 Columbus 
Most prominent pupils now studying are Daniel eddoe, tenor 

Tom Daniels, bass; Beatrice Fine, soprano; Edward Strong, tenor 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun 
son, contralto; Suzanne Harvard, soprano; Georgie French, con 

tralto; William Weild, bass; Edwin Evans, ‘baritone 

Rew Pork College of Music 
128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 

Directors: Carl Hein, August Fraemicke 
Private instruction in Piano, Singing, Violin, "Cello and al! 

branches of music, by « faculty unsurpassed for its excellence 

SPECIAL DEPARTMENT POR BEGINNERS 

All instrumental and vocal students free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 

Students received daily Catalog sent on apolicet!.., 

receive 
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Madame Ohrstrom-Renard's Work. 

M. H. HANSON'S 
Augusta Ohrstrém-Renard will, on September 1, re- 

BUSINESS HOME. y 4 sume her vocal teaching at her studio, 444 Central Park 
West. That Madame Renard is one of New York's lead- 

ing teachers is amply manifested through the great suc 

herewith of M. H. Hanson’s 

istically fitted places of business 

matter of fact, the rooms look 

yf a painter or a musician, and 

cess of her pupils. Last season more than a dozen of 

hades of night had fallen, for next morning the notice them were placed in prominent church positions in and 

referring to the exclusion of the canine species was found outside of New York, and the recent success of Anna 

to be amended as follows: “By order of the R. S. P. Case, who at the age of twenty-one has been selected 

C. A” by Director Dippel as soloist for the coming season of 

the Metropolitan Opera, speaks 

for itself. 

Madame Renard is one of 
the hardworking, old time art 

ists also highly interested in 

progressive, new ideas. Hay 

ing had grand opera experi- 

ence, she was, when singing 

in public, one of the finest 

ballad singers of Europe 

Critics have compared her to 

Lucca and Nina Grieg, be 

cause of the unusual expres 

sion she gave to her singing 

That was one of the reasons 

why she met so many of the 

great composers. Gounod, 

Grieg, Gade, Massenet, Cham 

inade and Rubinstein have 

given her advice and compli 

mented her on the rendition 

of their songs 

Besides, Madame Renard is 

a fine musician. Piano, organ, 

violin and harmony were her 

childhood’s early studies. Her 

ear was so accurate that at 

seven years of age she could, 

at a distance, distinguish the 

different keys of .the music 

that was played, to the great 

surprise of many old mu 

sicians. That such a gifted 

teacher’s pupils must succeed 

is no wonder, especially as 

Madame Renard takes the 

HANSON'S OFFICE, SHOWING FINE FLEMISH CABINET AND MANTEL IN REAR deepest interest in those con 

xecutive ability, alth 

ver his list of artists that he 

igeregation whose name spoke 

little persuasive power on 

ind profital 

Jibing at Genius. 

the town ha wet covered with 

, which was to 

ream of local 

smaller 

PUBLICATIONS OF 

G. SCHIRMER 
35 Union Square, New York 

Just Issued 

A PAGAN POEM 
(AFTER VIRGIL 

Composed for Orchestra with 

Piano English Horn and Three 

Trumpets Obbligato 

By 

CH. M. LOEFFLER 
Op. 14 

Orchestra Score 

Orchestra Parts 

Editions for two Pianos (in score) 

fided to her care 

a nasty dig at the cream of local talent, and ~-- —_—— 

reported that one or two were quite upset about Puccini's “Tosca” has been performed in fifty-three the- 
aters in France, twelve in Spain, eight in Germany and 

Austria, and three in Switzerland. “La Boheme” has 

been given in thirty-six theaters in France and Spain, 

The Language of Wagner. twenty-two in Germany, twenty in Austria, and two in 

Father.—Now, look here, you girls—when you grow up Switzerland 

one of you must be able to speak French, and the other — 

German Eugen Sandow, the well known cellist of the Berlin 

Brenda.—All right, Dad; and Muriel had better learn Royal Opera, will join the Waldemar Meyer Quartet this 

German, because she can gargle best.—Punch season in Berlin. 

R 
Oratorio, rt and 

I e Song Recitals 

s THE woureens MUSICAL BUREAU 
E 1 West 34th Street 

“ GUTTMAN-RICE 
DRAMATIC SOPRANO VOCAL INSTRUCTION 

Late Instructor of the Conried Metropolitan School of Opera 

STUDIO: 210 West 107th Street __ Phone, 3117 River. 

DELLA THAL “ss 
New York Representative of FANNIE BLOOMFIELD ZEISLER 

ADVANCED PUPILS ACCEPTED Personal Address: 113 West 76th Street, City 

MANAGEMENT 
THE WOLFSOHN 

MUSICAL BUREAU 

1 West 34th Street 

MEZZO SOPRANO 
Tour Now Booking 

MANAGEMENT: 

GEORGE S. GRENNELL 
25 West 42¢ Street, New York 

Residence : 240 lener Avenue 
areeo>e= | MOCD>EA 
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TecKtonius to Tour. 

Leo Tecktonius, the pianist, will appear with the Chi 

cago Philharmonic Orchestra at the Auditorium, and 

MUSIC IN BUENOS AIRES. 

tour with that organization in Ohio in September On na 

his return to New York and between his tours, M: B e” (with B Aida” w g 

Tecktonius will accept a yw pupils in this city He now La Wally” received scant praise nd \ur Pani 

1s visiting his parents at Racine, Wis is oper failed t make the favorab impression oO! last 

Following are a few of the latest Tecktonius press year at the Politeama 

notices : Rn RR 
Mr. Tecktonius is a concert player of national reputation. H« 

tudied under Godowski and Moszkowsk s fort e show \t the Opera La Cazuela e section set apat 

narvelous tone coloring, technica 

skill j i « 

Marion, Ind., Daily Chronicle 

M Peckt s! i : 

an € 

hat w claime f 

! I New rrit 

OfM Teck Z 

bre aid ist As 

hic a yt Ag at 

« 1 Raci $ ! 

r has been g 

iceable degre 

t young artist ra 

Z ga s ! t that £ 

has he bee i t 

st eminent rit a { { 

first rank His ¢ 

s pertecthor & 

i al 

with grace of pertor 

nsitive int € 

hing to be imagine Raci 

Da li Racir W 

Since h ast appea M 

recktonius has | ad " 

quipmer A feeling t 
ig is t ghly h f 

fron ¢ sha 

2udier : g 

uich are ab! 

playing) Ff i ut 
when he play \ 1 R 

r r id i t 

arn and wi 

ters } ‘ 

in is t € fu £ 

of what the ‘ T ‘ II 

i the Grieg ‘ t 

and feeling, and in ¢ 

was particularly fine Racir D 

Journal, Racine, Wi I wonderf Gobelin in the rear is a art work 

Mr. Tecktonius . . i his women who wish to attend b V 

* with bis p : _— dered the most difficult section to plea 
fect of his Traumerei” ga evider f s ter rament Hi 

reretation of the “72 Reade? ‘shamed cneek Secotth of nur 
; . * ; leg 1 tr rt a ’ T ke 

horoueh g ved m ott ar i ying w : aiheamais ally - here is no s mpl 4 orchestra in Buer Aire nei r 

4.—D ler, Marion, I: there band imusic for tl general publ in the 

Gontralto 
Pitteburg Academy 

Pittsburg, Pa. Ghristine MILLE 

ONNELL: "=" HEERMANN ADLER STURM TRIO 
HUGO HEERMANN, Violin; CLARENCE ADLER, Piano; JULIUS STURM, Cello 

For Terms and Dates Address EUGENE ADLER, S Atlas Bank Bullding, - - - CINCINNATI, OHIO 
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LEO BRAUN 
VOICE PLACING AND REPERTOIRE 

Authority on Interpretation of German Lieder. Late of the Royal Academy of Music (Berlin 

STUDIO: 50 West 112th Street Phone, 21066 Harlem 

sn COA REBONE 
THE EMINENT SPECIALIST IN VOICE PRODUCTION 

(For Elewen Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 

SUMMER COURSE FOR TEACHERS AND SINGERS 

ant or emai Fe a Carnegie Gall, Suite 001-002. New York | 
BONCI, the world famous tenor, says: “Signor Carbone is an authority in voice production, « tr voc mas 
ter of the classic Italian method, rarely to be found in America and in Europe.” | 

JULES F A a K Violinist 
In America Season 1909-10 

Management: HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street - NEW YORK 
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Oo iEast 42a Street 

INT y : 

MASON & HAMLIN PIANO 

NEW YORK 

AURELIA WHARRY soprano 
Late of Plorence, Italy 

CONCERTS wear” oye sS 

. PAUL and MINNEAPOLIS 

KATHARINE HOFFMANN eceisting 
With Schumann-Heink, Last Season in Europe 

HOME ADORESS ST. AUL 

Lulu BOYNTON Contralto 
Late of London 

CONCERTS and RECITALS 
MINNEAPOLIS and ST. PAUL 

DR. FRANKLIN LAWSON 
: TENOR: 

CONCERT se ORATORIO RECT Al 

1 East 424 Street, New York "Phone, 491-38 

DAGMAR 

WALLE-HANSEN 
Fourteen years one of the few prin palcer 

tified assistants of Leschetizky in Vienna alec 
concert pianist. For many years has yoetorene: d 
n the principal European chies, and devel: 
many concert pianists of note 

Hotel Oesterreicherbet (Wien), Viernes 
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house was packed, and Madame and she will arise in her might and demand the best, or tury that the opera, the highest form of dramatic music, 

eception she received inaugurate a revolution. was invented by Rinuccini, of Florence. 

» hear her in concert LATER, Not until the opening years of the nineteenth century 

opera, and everyone The manager of the Colon Theater was hissed off the were the possibilities of grand opera as we enjoy it today 

a different style of stage, the performance was stopped and the curtain rung realized though Gluck’s “Orpheus” and the three great 

videnced by the et down on “The Damnstion of Faust,” on July 27. There operas of Mozart had at that time given the promise of 

the program were had been mutterings of various kinds, and by prearrange- the rich fulfilment of the next fifty years. 

f artistic balance. ment the whole house from the stalls to the gallery united Within that brief span were born practically all the great 

filled the thea in a boisterous demonstration against which Mancinelli and Composers of our grand operas. 

i really at , invers on the stage were unable to stand. They were Beethoven, Auber, Weber, Rossini, Meyer 

yne, with per nee, beer, Donizetti, Halevy, Bellini, Balfe, Thomas, Flotow, 

enjoyable to Since the season began only thirteen operas had been Verdi, Wagner, Wallace and Gounod. 

necessary fire produced, and of the new ones only “La Wally” and Confucius realized the potency of musical influence and 

Liszt “Faust” “Tannhduser” were given. It is a curious thing that the frequently prefaced his discourses by playing on a stringed 

in the process Argentines are clamoring for German opera, or more prop- instrument. 

he is called erly novelties in opera. To the music of Dante’s “Divine Comedy” Carlyle at- 

sm, and when he eee tributes the great beauty and effect of that poem. “Its 

bbing sigh which lhe management promises now to close the theaters for depth and rapt passion and sincerity make it musical; 

Il think &° deep enough, there is music everywhere.” 

delight by can s¢ he public in America putting up with such Music is the poetry of sound. — 
little Nea pitielois Mrs T A. Warewonrn. Since the days of Aesculapius it has been held that music 

done, and Q Ss has valuable properties in healing the sick. Aesculapius 

had appeared P himself, according to Pindar, healed acute disorders with 
ome Things About Music. soothing songs. 

[From the San Franciseo Call.} Lowell says: “The very gnarliest and hardest of hearts 
Music was born when the first soft breeze sighed and has some musical strings in it,” yet we are told that Dr. 

sang through the pliocene foliage. Johnson had no love of music, and that, upon being told 

Its origin is ascribed by Lucretius to the whistling winds, that a certain piece of music was very difficult, he ex- 

Zarlino credited the waterfall and Camelion believed that pressed regret that it was not impossible. But Dr. John- 

music was born of the birds. son was a human contradiction. 

In any event, music has been a refining influence in the Most of us will be more disposed to agree with Pro- 

Spanish-Italian our ¢ e days to prepare some other operas 

my of nature almost since time began. For Pytha- fessor Tomlins when he says: 

music of the spheres” antedated all other sources. “Real music does not lend itself to ignoble expression; 

ite this antiquity it was not until the eleventh cen- it vitalizes as nothing else can.” 

hat Gul Aretin, a Benedictine monk, invented musical LN a 

and hive centuri later before counterpoint became Reed Miller and Nevada Van Der Veer 
. 

The well known contralto, Nevada van der Veer, and 

her husband, Reed Miller, the tenor, in camp on Lake 

Otsego (“Glimmerglass” of Cooper’s novels), have gone 

together to Westport, Lake Champlain, also to Plattsburg, 

N. Y., for recitals. At Plattsburg they will appear for the 

Catholic Summer School. Both have been re-engaged as 

of the musical art 

here is no doubt as to the ethical influence of music 

in the complex scheme of civilization 

The story of progress can be told in music as well as 

in literature, philosophy or invention 

lo the Sonth Sea Island savage the tom-tom’s dissonant 

nd monotonous music is all sufficient P ¥ é - , : , 
soloists of the New York Symphony Orchestra's spring 

In the cabin of the unlettered negro the concertina and . ae ‘ 4 7 ‘ 
;, tour, going to the Pacific Coast. Mr. Miller’s fall singing 

banjo showed a marked advance: : 2 : 
will take him to Denver, a series of concerts lasting four 

age of Stradivarius and Amati, which gave birth 

modern violin, with a voice that could ‘all but talk, 

ixteenth century a most important one in the 

of music Rubinstein’s “Paradise Lost” was recently sung twice 

weeks, 

the closing years of this same musical ¢ cen to enthusiastic audiences in Prague, says an exchange 

> TINA LERNER 
PIANIST 

>, Season 1909-10 MASON & HAMLIN PIANO 
yl Management: LOUDON CHARLTON, Carnegie Hall, New York 

THE MASTER SCHOOL OF MUSIC 
Voice Trials October i4th and i1sth 

VOCAL DEPARTMENT Term Begins October 18th 

MADAME AURELIA JAEGER and Eminent Faculty 
SEND FOR CATALOGUE if 96 Clinton Street, Brooklyn, N. Y. 

Trans-American Tour of the World-Famous 

FLONZALEY QUARTET 
(Founded by Mr. E. J. de Coppet, of N. Y.) 

Five Months, beginning Dec. 10th. Tour to the Pacific Coast rapidly Booking 

ST . “The Flonzaley Quartet need fear no rival in this country today.”—Philip Hale, in 
Boston Herald, Jan. 8, 1909. 

Sole Management: LOUDON CHARLTON, Carnegie Hall, New York 

¢ Oratorlo-Concerts-Recital 
Management 

St. James Buliding 
ORATORIO, pobre oy RECITALS PRIMA DONNA SOPRANO Broadway ned 26td Street 

Por Bookings Address: 35 West 42d Street Puplie Prepared tor Opera and Concert | Late of the METROPOLITAN and MANHATTAN OPERA HOUSES NEW YORK 

DORA WILEY-TENNIS (MIYRON W. WHITNEY, Jr. rm KNOWN ON THREE CONTINENTS AS 
**THE SWEET SINGER OF MAINE” gen Cee ape ome 
Volce Cultare, a 4 e te — ~ pot a Distinct EBnuncia- R. E. JOHNSTON, St James Building, Broadway and fn Street, New tw York 

xte and Improvement, 

POS! TIVELY GUARANTEED — 

sTt Bio: | 116 "West 84th rey York City—Phon, 73 7338 River S 0 PR A A 0 

] i m7 ' ( Address: T. G. FISCHEL 

heodore Habelmann’s Operatic Schoo! aan 
909 COU0TG at bial 106th St Pera vt 00 For Concerts and Recitals 

‘Phone, 7098 River side NEW YORK ; 

he ne 

= 
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In tHe Aprronpacks, } 
A st 28, 1909. 

A land of beauty and delight 

Of romance and a ture bold 

mountains rise from he t to height 

fairest valleys ck enfold 

t f ile meadow wide its} ad 

And lakes historic names enshrine 

Its forests spicy odors shed 

Through air that stirs the blood like wi - 

A land of life, 'neath favoring skies 

. A peaceful Summer Paradise 

Tue Musicat Covrier’s Boston representative, feeling 

the need of new ozone as well as some of Nature’s music 

has hied to this “Summer Paradise” where mountain 

peaks, valleys, forests and lakes are combined in one in 

finite variety of charm; where even the most exquisite 

man-made music seems trivial in comparison with that 

of the huge untamed mountains where the _ silence: und 

likewise tumult of gorges, chasms and peaks is added to 

the feast of beauty which meets the eye wherever it turns 

Numberless lakes and rivers in the midst of this panorama 

of indigo peaks make a region famed for its picturesque 

Na 

musicians whic 

id 

those who 

beauty, furnishing a complete rest to him who loves 

and one and each of her wonderfu 

the 

ture 

comprise great orchestra However, this is not an 

or if so. wholly 

this 

vertisement, unsolicited by 

have invaded silence with the bustle of traffic and 

ewfngland 
CoNSERVATORY 

OF MUSIC 
Boston, Mass, 

GEORGE W. CHADWICK, DIRECTOR 
School Year Begins September 16, 1909 
Everywhere recognized as the largest and best equipped 

school of music in the world. Its complete organization, its 
imposing Conservatory building and splendid equipment, and 
the new Residence building offer exceptional facilities for 
students Every department under special masters. The 
reciprocal relations established with Harvard University afford 
pupils special advantages for literary study 

Owing to the eee training of students in our Normal 
Department, graduates are much in demand as teachers and 
musicians. 

The privilege of lectures, concerts and recitals, the oppor- 
tunities of ensemble practice and appearing before audiences, 
and the daily associations are invaluable advantages to the 
music student. 

A number of free violin scholarships available for 1909. 

GRAND OPERA SCHOOL 
This school gives a practical training for Grand Opera m 

regular professional rehearsals. The conductors, stage man- 
agers and repetiteurs are of the staff of the Bostan Opera 
House. Through this Opera School young Americans will 
have the opportunity to obtain a debut in the Boston Opera 
House when they demon-trate sufficient ability. 

Office open for registration September 9th. 
For particulars and year book, address 

RALPH L. FLANDERS, Manager 

trade, and aided Nature by constructing beautiful spacious least for one year out of the three she and her husband 

hotels, camps, fine automobile roads, and all of the othe spent there This thing of learning how to impart one’s 

devices which make the average summer tourist and rest knowledge seems a most praiseworthy thing, and as but 

seeker have that much sought for “good time”—which ail few, comparatively, know much about the art—for art if 

declare they have had, whether or no, and return to the s irely is—a valuable suggestion is to study how it is done 

heat and clamor of Boston to resume the tedium of a One of the chief assets of a certain successful teacher 1s 

long winter's work in the way of teaching or acquiring that of being able to impart her “method” in a most at 

something to teach tractive and decisive manner, making each point clea no 

zee fundamentally ¢ 

The calendar for the thirteenth season of the Faelten nee 

Pianoforte School shows that this institution opens this Stephen Townsend, baritone - ser, is. spending t 

year on September 23, which falls on a Thursday, and) = warm months i pe, visiting old ale i fied 

with this faculty: Cari Faelten, director; Reinhold Fael- jing some of professional s : idine to his 

ten, Marie Dewing Faelten, Frank H. Luker, George already full re \ we , ; ie i 

Pratt Maxim, Wilson Price, Warren Storey Smith, Pau Ameri iaoosiees c , ia Tas 

line R. Fischacher, Bertha M. Snow, Blanche Jilton and ; Newbury street 

Margaret Twomy Ihe string ensemble class will be in nee 

harge of William Howard, violinist, and his assistant will Willia: ions 7 will be _ i 

be Frank Porter, violinist. Concerning the system used, matt af hie —s ont | ‘ 

the prospectus states: operation, but sient Eee alia Sends = eile ali 

The Faelten sys of ar s V ed s lengthy $ d will re h t as instruc 

by all of th The d & s of t y in the The Scl | ( y Mass S 

are the thor : and completeness with which tl ger tember, 2s well h priv work i cultivat 

og mae cee inn ; 2 both the sp king and the ngme Vv iv . , ; 
know!edg intelligent car cliable y ’ ght g 

} ] ? Ss | 1 rease l | cs t { if? , stit t M and artistic piano playing are devel s y £ nM 

concerting the curriculum is thus Instruction ar Paull has w \W what < pre | 

forms the center of the work A majority of ti tudents { own as the | pett-Pa 1 stu » Pies R 

: of courses it hic pt te k : wit , . 

weds rhe irs ah - adapted to t s : ’ _ wil ; ? . " —— va ° 

each student, particularly in the ly of . i Ww cesire it 

tematic memorizing and in the <« ation of { r see 

They are 81 lemented by class instruction, as follows Fund enta 

raining; hand culture and training in ¢ h and t The | < ‘ t t f y ah w p 

f tl ar actical ° tepret . cently w t the ip it the Sang t 
af _ by be ret “ 3 x : \ ® f Clint MI ae se .R 

and h nst ent i tical training Guckenberger, w $ tramed ti estral | t 

« ancient clef ‘ ‘ tral inet pres wit! ‘ thus attesting M 

—s y lh 5 : ne ie : ’ . , oe nberger $s poy , with these 

a , Wrtnxa B nu H 
sic . ® ‘ t « 

cording t - sbility , aim of r . —_—— a — 

asl taltien. Oa juring sea Victor Harris at Bar Harbor. 
; } ' lirect ! " —" ba f : ; nee 3 ; . “ \ i j r - hol sy - 

AsO " ! a I ‘ t ' Me M Ha 1s ret | 

Sa sz re v te Mt Monday, September 20, a 

Blanche Hamilton Fox, the mezzo soprano, w is spend =a 7 Beaut : “ West Fifty-sevent 

ing the summer at her Roslindale home, near Boston, wil ; 4 es : ' { ; . fe 
enter upon her duties as prima donna at the Academy in : * 1 / : i ! 3 ‘ t s ow 

September It will be remembered that Mi Fox mad en ‘on ae ‘ ' " nf 7S . St « 

a great record in Milan in the rok ind wit we & n , i - any whe 

increasing experiences and study her already beautiful v ty - : it scet W a : twenty-s« 

has ripened into one of even greater promise Her pro at : A. 2 nm hy ist! 

fessional name is Bianca Volpini—the Italian for Blanch: ‘ sect lar wn Bs ' is usu 

Fox. Her father, Albert Fi the well known newspaper P re ” e a a his. : ' yw “r. 

man her manager ome 
e a , ward to a no ctl ; 

Gertrude Walker, of Salem, Mass., has been spending 
her vacation on Casco Bay, up in Maine nd. according . Berger in Berlin. 

to the Portland (Me.) papers, has been doing thing Rudolf Be Oscar i “ lue t ih 

musical for the pleasure of the summer colony In two ! ‘ t might (Aug ! I in “Lohengris 

recitals Miss Walker gave these songs: “Could I,” “Lift 4"¢ doubt rue Musi COURIER wil abl " 

Up Thine Fyes,” “The Yellow Chrysanthemum,” “Jeru of his appearance in i next 1 

salem, Thou That Stoneth the Prophets Mendel in) the p even y¢ Rudolf | ’ ‘ 

“Angels Ever Bright and Fair” (Handel Irish Love 2 ! t baritone I { i ti ip 

Song” (Lang), “The Lass With the Dx te Air’ Arne) barit of the Berlin yal ) Mr. Berg ‘ 

“May Morning” (Denza), “Slave Song Del Riego), ‘Me past wi t g wit ) ng wl 

“Absent” (Metcalf) ice t gy the te erin « 

zmRe ns first tenor p 

Annie Soule Lewis, with a stud during th winter , —— 4 iW ete ) ~ ‘ < ; 
months in the Pierce Building, Boston, and in th 4 : — P u tt, as i is ’ 

mer in uutiful Winchester, just a little r f the Uper ‘ t ume 

city proper, has been engaged teaching pupils how to 

te ich, and making it so int esting that he i ‘) t | ww \ Ast 

been liberally patronized While in Leipsi Germany VW f | Ri 
Mrs. Lewis was eng as in the same ¢ ideal yocation, or S . o 
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THE MUSICAL COURIER 

tives and making comparisons, and the best one can do is 
to say that Mme. Hesse-Sprotte sang in the style and with 

all the understanding of a great artist. She has power, 

range, flexibility, emotional understanding and tempera- 

ment that makes her enter into the spirit of each separ 

ate piece. She does not act, she sings, and the song 1s 

interpreted with voice, facial expression and clean enunci- 

message goes straight to the heart of the 

songs the two new ones of Hugo 

writer as a little the finest thing of the 

kind he had ever heard. Kaun is a Milwaukee boy and 

Mme. Hesse-Sprotte (a Bohemian) is a Milwaukee wo- 

man, Would it not be a strange coincidence if these two 

Milwaukee came soon to be known as the fore- 

most in their art? Stranger things have happened. We 

must not leave the subject of this musicale without men- 

he splendid piano work of Miss Helen Cowley, 

hostess, who acted as accompanist. This 

as a very talented pian- 

but it is not every pianist who 

Miss Cowley found no diffi- 

culties, seemingly, in the intricate accompaniments of 

Kaun or Strauss, Schumann or Schubert, and she never 

ntruded her part of the performance, always giving just 

the right support to the voice and making of the accom- 

colors rather than notes and mel 

as accompanist, but 

ation so that it 

listener Of all the 

Kaun struck the 

pec ple 

tion of t 

dediiliins of the 

paper has spoken of Miss Cowley 
ist on a former occasion, 

can play accompaniments. 

paniments webs of tone 

dies. This was her first experience 

her last 
RRR 

Wharry, soprano, who has recently returned 

from Florence, is working on a couple of recital programs 

vhich will be heard here and in Minneapolis the last of 

it will surely not be 

Aurelia 

September 

nReReR 

“The Crossroads” is the name of the home of 

Mrs. F. H. Snyder and it is here that local musicians have 

been gathering two week all summer 

Several delightful and informal musicales have been given 

here, and a few recitals with set program. The latest of 

these given by O’Meara, Wednesday 

O'Meara was studying in Berlin all last year 

country 

or three times a 

was Mrs. Frank 

night Mrs 

nd has only recently returned to her home. This was 

"- WEIGESTER| 
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Artistic Singing 
IN ALL ITS BRANCHES 

Pall Term Starts September 15th Write for Booklet 

862-863 Carnegie Hall 

ROSE BRYANT 
CONTRALTO 

Management: WALTER R. ANDERSON 

S&S West 38th Street - , - New York 

M 

ELVYN 
Second American Tour 

Under the Exctusive Management of 

HAENSEL & JONES 
i East 424 Street, New York City 

KIMBALL PiANO USED 
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NEW YORK 

Voices tried free Priday mornings 
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SCHOOL 

WILLIAM C. CARL 
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Fall Term October 12th 

SEND FOR NEW CATALOGUE 

34 West 12th Street New York 

| LITTA GRIMM 
MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 

MANAGEMENT 

The WOLPSOHN MUSICAL ~ eeaaatted 
Pl 34th Stree 

riety hy of 
FRANK EDWARDS 

36 Methodist Book Concere Bulldieg CiaciaaaT: 

her first real appearance since her return and _ conse- 
quently her many friends were devoured with anxiety to 

see what progress she had made in the past year. They 

were not disappointed. Mrs. O’Meara has always had a 
glorious contralto voice and her study abroad has only 

added to her natural charm as a singer. Unfortunately 

another musical on the same evening prevented the writer 
from attending this concert, but his representative, her- 

self a splendid singer, gave a most glowing account of 

the musical. Mrs, O'Meara’s program was as follows: 

Il mio bel 

Se 

O Cessate di piagrami 

Inquesta tomba 

Von Ewiger Liebe 

Sapphische Ode 

Mit Einer Wasserlillie.............. he vegenee checks eveasens 

Die Jaeger 

Ich Trage Meine 

Feldeinsamkeit 

Traum durch 

Er Ist’s 

Der Skreg en fuge... 

Saetterjentens Soendag 

Love’s Might, from 

The Day Is Gone 

The Year's at the 

Mrs. Katharine Hoffmann accompanied Mrs. O’Meara. 

nur 
Mr. and Mrs, Charles G. Titcomb have decided to leave 

St. Paul and make their home in Los Angeles. For sev- 

eral weeks past they have been on the Pacific Coast look- 

ing into the city and another. They 

thought strongly of going to Seattle, but finally decided on 

and will leave here September 

ceneghecedapbéducacecal Strauss 

Hugo Wolf 

pees V.0eks eabababndenccees Svendsen 

- Ole Bull 

die Dammerung... 

aa D de slilah. Samson 

Spring 

prospects at one 

the growing California city, 

l 
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10. Mr. Titcomb has been a leading teacher of piano 
here for twenty-five years. When Mr. Titcomb was a 
youngster he made several concert tours of the United 

States, and old timers may remember him as the boy 

who played pieces on the stage when General Tom Thumb 

was being exhibited around the country. After those 

tours Mr. Whitcomb devoted himself to study for 

eral years and became pretty well known as a pianist 

and teacher. Mr. Titcomb is an honorary methber of the 

Order of the Golden Cow, as well as several non-musical 

orders and societies. 

sev- 

nner 
Lulu Boynton has opened a studio in the Schiffmann 

Building here and another one in the Metropolitan Music 

Company’s Building in Minneapolis, and will devote her 

self largely to teaching during the coming season. Miss 

Boynton is lately returned from several years’ study in 

London. She has a beautiful contralto voice and knows 

how to use it. She will soon be heard in recital 

nre 
Although the prospectus of the orchestra for the com- 

ing season is not the the artists 

for the concerts and the principal works to be performed 

made. The November 2 with 

Antonio Scotti, of the Metropolitan Opera, as soloist 
The others are: Madame Carrefio, Madame Jomelli, Tilly 

Koenen, the new Dutch contralto, whom Manager M. 

H. Hanson is bringing over this year; Madame Schu 

out, announcement of 

has been season opens 

mann-Heink, Busoni, Elman, Rosenthal, Mrs. Rothwell, 

and Bispham. The soloists for the popular concerts on 

Sunday afternoons have not been engaged. The music 

to be performed will not include any new or modern 

will be symphonic 

suites. Among these are: Svend 

Humperdinck’s “Masonic Rhap 

Sibelius’ “En Saga” and 

Weingartner’s “Das 

Reuss’ “Johannesnacht,” Debussy’s 

“Goldoni” and “Le 

“Spring” Sultz’s 

Mr 

Rothwell is still selecting and will bring with him when 

Mrs 

and are 

symphonies, but there many new 

poems, overtures, and 

sen’s “Romeo and Juliet,” 

Noren’s “Kaleidoscope,” 

Heimverts,” 

sody,” 

“Leminksinen — secht 

Gefilde der Seligen,” 

“Le Mer,” 

Baruffe 

“Scherzo Fantastique,’ 

Sinigaglia’s overture 

Chizzotte,” Glazounow’s suite, 

and other new music which 

he returns. Mr. and Rothwell, by the have 

left Berlin 

Hessen, and will remain there until September 12, 

They expect 

way, 

Umstadt, recently now at. Gross 

when 

they will sail on the Bliicher for America 

to be in St. Paul the latter part of September and Mr 

Rothwell will start orchestra rehearsals shortly after his 

arrival 

nner 

Katharine Hoffmann, who has been spending the sum- 

mer at her home here, will leave September 6 for New 

York, where she will meet Madame Schumann-Heink and 

begin the season’s work with rehearsals for a couple of 

weeks. Mrs. Hoffmann tour all the 

months) and the she get 

again will be when Madame Schumann-Heink comes here 

will be en season 

(ten only times will home 

Paul Orchestra, January 4, and with 

November 12 

to sing with the St 

the Minneapolis Symphony Orchestra, 

RRe 

Mrs. F. H. Snyder is arranging two larg: 

Madame Hesse-Sprotte to be given here and in Minne- 

concerts for 

apolis early in October at the Metropolitan Opera House 

[hese concerts will be about the last things Mrs. Snyder 

will give before sailing for Europe, where she expects 

to spend the winter, returning in time to give St. Paul 

a season of grand opera, she having already made ar 

rangements with the management of the Metropolitan 

Opera for this. 

nner 

Alma Petersen has been engaged as soprano at the 

Temple for the year following the first of next month 

nae 

Harriett A. Hale has made arrangements for two re 

citals for Carrie Jacobs Bond for the first week in Oc 

The recitals given in Elks’ Hall Mrs 

Bond will also give recitals in Minneapolis and Faribault 

tober will be 

during the same weck 

zene 

G. W. Thornton is on a fishing trip in the North 

Woods. Mrs. Thornton (who is spending the immer 

Ireland) recently cabled the arrival of an heir to the 

house of Thornton—a daughter 

Ree 

Myrne Dudley, of the St. Paul Schol of Music, is 

spending her vacation in Pauline, Ia 

Oscar Hatcn Hawtey 

Grau's New Book. 

Robert Grau’s new book, “Forty Years’ O! 

Music and the Drama,” 

servation of 
will be issued September 6 

edition of the work 

Sutr 

{ re" ree 

Among the subscribers to the de luxe 

ire Klaw & Whitin Phee 

Mary Anderson August Belmont, 

Gould, Edwin Fdison, Mark 

Madame Sembrich 

Armour, Zelie de 

Frianger. B. (¢ dore 

(de Nav: 

Gould, Thomas A 

fro? 

Twain 

Madame 

Lussan 

Madame Schumann-Heink 

Nordica, Clyde Fitch, 

and Frank Munsey. 
Ogden 

Music for Our Minors. 

The metaphysician often earns the scorn of the practical 

person, says the Washington Post, because it is the fate 
of wisdom to be flouted by ignorance, and the nature of 
man to reject that which he does not understand. Hence 

it is not surprising that the renowned teacher who recently 

put the violin bow above the birch rod, in child training, 

and recommended the pieno stool instead of a dunce’s 

bad temper in 

children, should have been greeted with, at the 

shouts of derision, and at the best, an indulgent smile 

stool as a corrector of disobedience and 
worst 

pity for her simplicity 

There are plenty of good, honest folk who look upon 

means of amusement, and they like theirs 

hilarious. Others, equally honest and taking to them 

selves the credit for sober thinking, really believe that 

and stimulates to 

music aS a 

music appeals to the baser passions 

action only those senses which are best kept under strict 

To ORATORIO 
SOCIETIES and 
MANAGERS of 
FESTIVALS 

Remember that there will be with 
us during the coming Season 

TILLY KOENEN 
The Dutch Contralto, whom I can speak of without 
fear of contradiction as one of the world’s 

Greatest Oratorio Singers 
Watch for Miss Koenen's New York debut 

October 25th 
As all the conductors know her as an incomparable 
artist, she has been booked to appear with 
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Orchestra THE BOSTON SYMPHONY (Fiedler) 
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(Pol ig? 
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By the Cleveland Symphony Society 

rHE CINCINNATI SYMPHONY Orchestra 
(St kt) 

PrHE ST. PAUL SYMPHONY Orche 
(Rothwell) 

rHE SEATTLE SYMPHONY Orchestra 
(Kegr ) 

OBERLIN SYMPHONY SOCIETY 
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Apollo Clubs of St. Louis, Minneapol am 
Chicago 

THE NEW YORK ORATORIO SOCIETY for 
“Missa Solemnis” and “The Messiah.” etc.. et 

For date ivailabl apply st arp to 

M. H. HANSON 

437 Fifth Avenue NEW YORK 
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January-May 1910 
Under the Direction of 
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What! 

been excited by the insidious appeal of sweet sounds! 

possible 

have their children’s sensitive emotions 

Im 

control 

This would be no assuaging of their passions 

but a voice inciting them to riot! 

As the world matter view be of fact this 

comes, unfortunately, more prevalent; but the 

grows more 

wisdom of 

than 

It is more than “the food of love’ 

the world’s wisest men is against it. Music is more 

a sensual gratification 

that Shakespeare sung 

“That strain again—it had a dying fall; 

Oh, it came o’er my ear like the sweet South, 

That breathes upon a bank of violets, 

Stealing and giving odor.” 

Dr. John old Scottish 

men’s souls, as well as bodies, and poet, too, wrote to his 

Armstrong, rugged doctor of 

patients : 

“Play 

Music exalts each 

music, ’ 

joy, allays each grief 

Expels disea ft 

Subdues the 

every pain, 

rage of poison and of plague.” 

And Addison, whose gifts justified his self-appointment 

as critic of creation, added his tribute 

“Music can noble hints impart, 

Engender fury, kindle love 

With unsuspected eloquence can move 

And manage the man with secret art 

Let the scientist find the influence of music upc 

hildish nature due to “vibrations” which “tranquilize their 

emotions and restore the nerve vibrations to normal ac 

tivity.” We are not scientific, and vibratory businesses 

are not ours. But we know that the child brought’ up with 

stringed instruments in his hands a piano by his side 

has been endowed with a priceless legacy that he wil 

never lose As words are the means by which mind com 

municates with mind, so sounds are the means of « 

munication between soul and soul tut the mind of tl 

child is simple and rudimentary; it cannot easily er 

the meaning { word it 1 not susceptible to great 

inspiration from language Its mind came into being with 

itself, and is omplet Let us be assured that its soul 

is older, an atom of the great universal spirit, loaned it 

f a little time Embalmed in music are the hopes, t 

fears and joy tl high resolves, the ecstasies and dream 

f mighty sor ind with these the child may become i 

pired because they ar ffered him in a language he ca 

understand 

rhere are men living even now who do not go to their 

day's work until they have brightened their hearts, toned 

up their nerves, strengthened their powers of energy and 

imagination with the food of musi The world’s work 

would be better done if more men attuned themselves t 

the spell which the poet apostrophized 

Music! O. how faint w weak 

Language fades before thy spel 

Why should feelir g ever speak 

When tl inst breathe her ul so wel 

| ‘ hip n ‘ may tem 

Love eS i e than t 

() i ics et 

{ weetly the t betray! 

The Misses Sassard’s London Recital. 

lhe Musses Sassard. at thei nnua farewell 1 

ecital, whicl ilways given at Claridge tote 

itte led by rovaity, and the c f tl B if acy 

and the American visitors, presented the following 

gram nd were isted by ess a fight thas 

Bemberg, who inted ti ilented Ameri g 

vs ! ! v1 omy ti 

‘ 
Hi , 

; 

I ane I 

D S 

t Ilug 

! W 

| 

\ 

Nig . 

K 

‘? | 

‘ : 

g 

€ ‘ 

Janpolski for Lincoln, Neb. 

Line N Matinee Musical Club has e1 gag 

| 1p Iski t! Tre t mM tor ne er 

n February, when tl ! er will make | We 

mn tour, that will take him to the Pa Const Al 
the Western musical organizations of the larger cities. are 

unxious f re the baritone for either recital, orche 

or oratorio appearances 
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THE season soon will be dienes in seven shinee 

boots. 
cca nee 

THe mimic Opera war starts this week in New 

York. 
ee ed 

Caruso’s appearances at the Berlin Royal Opera 
this fall wil! be October 19, 22 and 23. 

—_—— 4 --——— 

Tart scraping noise is the echo of the critics pol- 

ishing up the threadbare old musical vocabulary for 

use this season. 
a Op 

Titty Koenen, Theodore Spiering and Ferruccio 
Busoni are three of the soloists who will assist at the 

Philharmonic concerts. 

—- % = 

LINN 
We should say that as many of 

them get married as in other professions. 

rr 

Epirn Lynwoop discusses ‘“‘woman’s 

chances in music.” 

Ir concertgoers ever wish to convince themselves 

whether concerts really are given for Art’s sake, all 

they have to do is to stay away from them awhile. 

a Se 

Tue songs of harvest soon will sound throughout 

the 

song of harvest, but we have read of them in poems 

and opera texts. 

land. We never have heard a farmer sing a 

a 

Hart to the spirit of the Northwest! The Minne- 

apolis Symphony Orchestra has been guaranteed 

$250,000 for the next five years by the business men, 

musicians and general public of that city. 

rinses mentees 

A Parts weekly is filling up summer space by ask- 

ing well known musicians to mention their favorite 

In America it is: “Inclosed please 

find check in advance, for my !essons.” 

musical phrase 

— OO 

Aut these tenors have the C—even if it is not 

high C—as a perusal of their names will show: 

Caruso, Bonci, Carasa, Carl Jérn, Constantino, 

Charles Dalmores, Lucas, Schmedes, Altschevsky, 

ete, 
rn 

Ettiorr Scuenck has been offered a two years’ 

contract as conductor of one of the large symphony 

orchestras in the West. As Mr. Schenck is in the 
country, no details can be obtained before going to 

press. 
a enemas 

WE learn that the late Dr. William Mason, pian- 

ist and composer, left a gross personal estate of 
$91,878. Having been an American, it looks as 

though the seventy-eight dollars represented the in- 

take from Dr. Mason’s compositions. 

— OO 

Expenses being heavy and earnings light in the 

musical profession during summer, this is the time 

of year when America suddenly resumes its attrac- 

tiveness in the eyes of those foreign artists who 

damn our defenceless country when they leave it in 
the spring. 

Sneek Seiad 

Tue Musicat. Courter receives this communica- 

tion: “Regarding one of your editorial paragraphs 
of last week, T beg to contradict you, and to say that 

the place of the teacher who plays piano is on the 
concert stage as well as in the classroom. Audiences 

who attend piano recitals can learn as well as en- 
joy.” Objection sustained. 

——-9—— 

Ture Chicago Opera House to be erected by Oscar 

Hammerstein will be built at the southwest corner 

of Rush and Erie streets, a district which houses 

many of Chicago’s wealthiest families. In connec- 

tion with the new Opera, the Mansion Hotel, part of 

which is the former Joseph Medill house, in Case 
street, will be constructed. The enterprise involves 

the expenditure of $1,500,000. 

a 8 

Ir has come at last! At Gotha a new symphonic 
poem by Friedrich Schuchardt was played in the 
Court Theater. The work is called “In the Realm 
of the Air,” and is dedicated to Count Zeppelin. 

ey \e 

AccorpinG to the New York American, a pianist 

living near Paris is the inventor of a new type of 

battleship which cannot be sunk by gunfire. He 

was practising a canon when the idea came to him. 

Seana iiiieemenened 

Tue Academy of Music Italian opera season will 
open September 4 with “Aida.” The same opera is 

to be repeated on September 6 (matinee), “Boheme” 

will be given on the evening of that date, “Rigolet- 

to” is announced for September 7, 9 and 11, and 

“Trovatore” constitutes the bill on September 8. 

Tue Manhattan Opera’s educational season 

opened last Monday evening with “Le Prophete.” 

An account of the performance will be found e'se- 
where in these columns. Tuesday evening “Aida” 

The works to be given for the balanc: 
of this week are “Carmen” (today, September 1), 

“Lucia,” Thursday; “Aida,” Friday; “Traviata,” 

Saturday matinee; “Le Prophete,” Saturday even- 

ing. 

was the bill. 

arn 

—_—--o —— 

THE most impressive musical news of the week is 

told by the New York Times in a “special cable fro:n 

London” last Sunday, and is to the effect that “at one 

of the concerts which Caruso is giving in English 

provincial towns he appeared on the platform in an 

evening suit of golden brown, while at another he 

wore clothes of dark purple.” The musical world 
pauses in awe at these tidings and draws its breath 

in staccato sixteenths. 

-— OO 

Tue “Princess” Ann O’Delia Diss De Bar, for- 
merly a spiritualist and later arrested and impris- 

oned after a sensational trial for obtaining money 
under false pretences, now is again afoul of the po- 

lice, since it has been discovered that she changed 

her name to A-Diva and heads a Mahatma Institute 

in this city. In explaining to the police the tenets 

of her new sect, the “Princess” Ann O'Delia Diss 

De Bar A-Diva said: “If I were so inclined I could 
wreck New York by vibration. Did not Jericho fall 

by vibration? Three notes of music could wreck 

any building in this city?” The flats too? 

a a 

REFERRING to the list published in these columns 

last week, of American singers engaged in opera, 

the Rochester Post-Express says: 

Tue Musicat Courter has done yeoman service to 

American art lovers by printing a list of the American 

singers who are heard in grand opera abroad. This is a 

concrete answer to those people who sneer at American 

musicians. If, as is sometimes hinted and often believed, 

music is the exclusive property of people with foreign 

sounding names and long hair, how comes it that our 

singers are listened to with pleasure by habitues of the 

most famous European opera houses. That they are lis- 

tened to with pleasure is proved by the fact that German, 

French, Italian, Dutch and Belgian impresarios pay good 

gold for their services. Perhaps, when this fact has per- 

colated into the brain of the American concertgoer, he 

will not begrude the money to hear American artists. For 

surely what is good enough for La Scala, the Paris Opera, 
or the Berlin Royal Opera is good enough for him. He 
has always acted as though the grace of musical art came 

almost exclusively from the Fatherland. Seeing then that 
Germany is making constantly increasing use of American 
voices, they will be harkened to with respect in the 
native land of their possessors. 
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VARTA TT LONS 
A newspaper contest of any kind always excites 

widespread interest and is excellent advertising for 

Musical 

affairs of that sort usually confine themselves to a 

the journal sponsoring the competition. 

prize struggle for composers, and therefore bar out 

anybody who has not the gift of writing music. 

This column now undertakes to conduct a contest 

which shal! give all the musically inclined a chance. 

be they composers, conductors, performers, teach- 

ers, amateurs or rank laymen. Answers to the ap 

pended questions constitute the test. The first cor 

rect solution received will be awarded first prize, the 
second correct solution wins second prize, etc. 

Chere will be five prizes, and twelve honorable men- 

tions. 

First prize: A copy of Waldo Selden Pratt’s 

“History of Music.” 

Second prize: A copy of John F. Runciman’s 

“Haydn” ( Miniature Series of Musicians). 

Third prize: Autograph letter of John Philip 

Sousa in which he says: “I feel like hell” ; or 
autograph letter of Rafael Joseffy, or Ossip 

Gabrilowitsch, or Josef Lhevinne, or Carl 

Jorn, or Emil Paur. 

Fourth prize: Original pen and ink caricature 

of Vladimir de Pachmann. 
Fifth prize: \utograph card of Emil Sauer, 

signed picture postal of Katharine Goodson 

or signature of Fannie Bloomfield Zeisler. 

Answers should be written on one side of the pa- 
per only, and must be addressed to the editor of 

this column. No answer must exceed ten words in 

length. The competition is to close on September 

30, and the result will be announced in THe Musi- 

cAL Courter of October 6, The editor reserves the 
right to print before that time all answers consid- 

ered worthy of publication. 

QQUESTIONS. 

1.—Who is the manager of the Manhattan Opera 

House? 

2.—What aeronautic opera did Wagner write? 

3.—-Which tenor had an operation performed on 

his throat early this summer ? 

4.—If a pianist gives testimonials to two differ- 

ent piano houses, which one is sincere? 

5.—Is music progressing, retrograding, standing 

still, or moving sideways? 

6.—Name three composers whose names begin 

with B. 

7.—Which pianist has the longest hair? 

8.— Mention an opera that has a foolish plot. 

9.—Who wrote the E flat nocturne that is best 
known in the world? 

10.—Which pianist’s name sounds like a city in 
North Germany? 

11.—Which composer is referred to familiarly as 

‘Papa” or “the father of the symphony”? 

12.—Who was the Waltz King? 

13. 
papers fr 

Do prima donnas like to be praised in the 

14.—Name a work by Gounod. 

15 —In what opera is the “Anvil Chorus”? 

16.—Should the music teacher be paid before the 

dentist ? 

17.—Which 

“the Polish tone poet”? 

18.—“Who is Sylvia”? 

19.—“‘Knowest thou the jand ?” 

composer is often referred to as 

20.—In which opera does the heroine apostrophize 

a man’s severed head? 

21.—What oratorio is heard most frequently at 

Christmas time? 

22.—Who 

ano? 

wrote “the second rhapsody” for pi 

23.—Of what opera is Parsifal the chief charac 

ter? 

24.—What famous coloratura soprano is named 

Melba? 

25.—What would you rather do than attend a 

Bach recital ? 
nRR 

In a musico-mathematical prize competition held 
by “Variations” some months ago, the correct an 

swers received were so many that prizes could not 

be awarded to all the winners without bankrupting 

the rash scribe who offered them. The first ten cor 

rect solutions that cam declared victorious, 

| vecamec 

in were 

and their senders recipients of the framed 

musical print which was promised. 

ee 

In 1815 the French newspapers announced the de 

parture of Bonaparte from Elba, his progress 

through France, and entry into Paris, in the follow 

ing’ manner: 

“March 9, The Anthropophagus has quitted hi 

den. March to, The Corsican Ogre has landed at 

Phe 

Monster slept at 

Cape Juan. March 11, Tiger has arrived at 
March 12, Th 

March 13, The Tyrant has passed through Lyons 

( sap. Grenoble 

March 14, The Usurper is directing his steps toward 

Dijon, but the brave and loyal Burgundians have 

risen en masse, and surrounded him on all sides 

March 18, Bonaparte is only sixty leagues from the 

capital; he has been fortunate enough to escape the 

hands of his pursuers. March 19, Bonaparte is ad 

vancing with rapid steps, but he will never enter 

Paris. March 20, Napoleon will, tomorrow, be un 

March 21 

March 22, His Imperial and Royal 

der our ramparts. The Emperor is at 

Fontainebleau. 

Majesty yesterday evening arrived at the Tuileries, 
amid the joyful acclamations of his devoted and 

faithful subjects.” 

nner 

In a biography of Edward MacDowell by 

Lawrence Gilman, says the Youth's Companion, he 

quotes some of the late composer's witticisms. 

MacDowell had per 

‘To a Wild Rose,” played by a 

{ nm 

one occasion been told of a 

formance of his 

high school girl on a high school piano at 

a high school graduation festivity. “Well,” 

Mac Dowell 

it up by 

remarked, “I 

the 

suppose she pulled 

roots.” Hearing at another time 

of a recital on a large organ at which the same com 

position was on the program, its creator said that 

19 

it reminded him “of a hippopotamus wearing a 
clover leaf in his mouth.” A member of one of his 
classes at Columbia, finding unoccupied space on the 
page of his book, after finishing the exercise, filled 

When his book was re 

turned the page was covered with corrections—all 

up the vacancy with rests. 

except these bars of rests, which were inclosed im a 

red line and marked: “This is the only correct pas 

sage in the exercise.” 
es a) 

\bout 

tors to be heard at the Manhattan Opera this winter, 

the critic of the 

the 

“His physical labors are awe inspiring 

\lexander Birnbaum, one of the conduc 

Brussels Gazette wrote last win 

man led a symphony concert 

He 

He lifts on his shoul 

ter when young 

there: 

fights, waves, stabs, boxes. 

ders weights that weigh tons, like a modern Atlas or 

Hercules ; he insinuates, suggests, p!eads, commands, 

forbids. He throws his arms heavenward and calls 

on the gods to witness his deeds ; he blesses his chil 

dren, only to change his gyrations instantly to those 

of a man stirring a mayonnaise or elegantly mix 

like 

Duncan, or walks a tight rope, or throws his adver 

the 

ing a salad. Then again he dances Isadora 

saries with most marvelous jiu jitsu contor- 

tions.” Birnbaum ought to be able to give us a new 

sensation here. The present writer remembers him 

as a long haired, hysterical youth studying the vio 

lin in Berlin ten years ago, and he then gave no sign 

of developing into such an all round musical ath 

lete as he seems to have become since 
nz R2e 

There was a smell of camphor 

Monday—it 

though, whether it came from the dress suits or “Le 
' Pre 

at the Manhattan 

Opera opening last was hard to tell, 

LEONARD LIEBLING. 

LATE CABLE NEWS. 
Pari 

phéte.” 

August 31, 1909 

To The Musical Courier: 

As a result of friendly arrangement, Rosenthal, 

the eminent pianist, has abandoned his American 

tour this season, the cancellation being due to 

the Steinway-Aeolian alliance. 

MORE ABOUT THE $10,000 OPERA PRIZE. 

The 
to the misunderstanding which appears to exist in 

following letter has been received, relative 

the minds of the newspaper writers and the Ameri 

can composers, regarding the expiration date of th 

Metropolitan Opera House prize opera competition 

UNIVERSITY OF DENVER COLLEGE OF MUSI« 

Craates F. Cantson, Dear 

\ 209 

To The Musical Courier 

So that the music critics of your city might not wort 

themselves to death and also get other nto an uwnnec 

sary stew. it might be well to notice from the em 

letter from the Metropolitan to myself that the mitest 

does not close this September but one year from this Sep 

tember. That will be September of 1910. Next month 

September of 1909 

That is no doubt why the Metropolitan could lid 

not care to answer any questior 

They answered my question a week after I asked it 

Sit down, composers, and write! What is up? We have 

i “hull year yit.” 

Yours in music, 

Cuartes F. Carson 

The letter received by Mr. Carlson (the orginal 

copy of whic h he sends us) i reproduced herewith 

and must be regarded as the official and final word 

on this much-discussed subject 

METROPOLITAN OPERA COMPANY 
M rreorot « Ovesa Howse, New Yorx 

Andreas | ‘ erstive Manage 
+ ¥ b /Wier | ‘ 

Charles F. Carlson 

Dear Sir Replying to ur letter of the 6th inst., w 

been forwarded to Mr. Dippel, beg to say that t 

contest referred t loses on September 15, 1910 

ng to our rules of opera contest 

The notice which you saw was an error 

Yours very truly, 

(Signed) J. Daten, Secret 
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GIRAND OPEICA IN NEW YORK 
OPENING OF THE MANHATTAN OPERA. 

“Le Prophete” Given on Monday Evening, with 

Cast New to This City—Wins Success with the 

Audience—Promise of Excellent 

Performances to Come. 

ucatio! season ot 

H merstein an 

grand opera, 

ist Monday 

customary 

the time ol 

‘Prophete 

h all the 

e manager ex 

il” had beet 

weeks of 

mu wall 

| chars 

utter 

two 

the 

Wit } 18 sche ne 

Monday and th 

rie I 

ed during 

Metropol 

Englished 

sung in 

tion with 

opportunity 

ivantageous 

forces as 

term 

ew singer 

has 

up” during 

cation and 

yssibly Lucas 
unti he has ceived 

His 

conviction 

D’ Alvarez, the of Fides, 

a deserved hit, for her voice is of wide range and capable 

of all shades al 

Mon Fils” aria of the second act had power, passion and 

The at the Miinster 

done. Tall of 

should be 

acting had the stamp of authority and bore ample 

in great contralto part made 

of émotior expression. The famous “Ah, 

denunciation and pleading 

Act IV) were equally 

fair of face and 

herself a 

liminary season and win 

pathos 

Cathedral 

stature 

to 

well 

and form, D’ Alvarez 

able make great favorite during this pre 

her way to a position in Ham- 

merstein’s major company. It is not every contralto who 

possesses a range of two and one-half from G 

the staff 

octaves, 

below to high (¢ 

Walter-Villa is a soprano with a flexible, well rounded 

voice, fresh and lyrical in quality, and particularly dex 

nd Her resounding 

came after her solo and duet (with Fides) at the 

Act I\ Walter-Villa, like D’Alvarez, 

unusually attractive sence 

terous brilliant in coloratura most 

uccess 

{ ot opening boasts 

oft an 

| al 

and dignity of 

stage 

Oberthal. 

pre 

as Count revealed routine in acting 

virtues that call for 

looked 

and 

bearing, but no vocal 

Phe 

their 

Anabaptists 

black, 

Later they spoiled several of 

special comment thre appro- 

priately gloomy in garb of their 

ch int 

sang 

entrance effectively 

their numbers 

The che 

through impure intonation 

well, with and and the rus Aang 

a left 

the 

vim sonority, 

hestr 

With 

several 

desired 

badly set wall in th 

of the 

customary 

practically nothing to be 

ept 

slips im the 

n of 

‘dark 

gement shy 

ex tavern, and 

changes” tent scene, the 

d all the 

Maestro Jacques 

summer slothf 

tage mat we intelligence 

As 

of 

resourcefulness of 

the 

no 

Coini soon 

of ilIness out his 

be Monday’s 

The scenery and costumes bore ample testi 

Real 

a realistic 

he gets some 

hel 

slight lapses 

pers, there will repetitions of last 

mony to Hammerstein’s taste 

skater 1 V 

un, and the inspiring playing of 

and liberality roller 

ivacious and well-gowned ballet, ris 

popular 

features of 

“The 

the ever 

Coronation” march, were the other striking 

this uncommonly well balanced performance of 

Prophet.” 

Hammerstein now has demonstrated conclusively that 

sheap” performances of opera in 

had to be bad 

the 

sarily If this “Prophet” per- 

formance be a sample of to come during the 

will 

things 

then much 

for 

the 

the 

there be 

fall 

seat 

present ix weeks’ stagione, to 

the Manhattan during ever those 

for tomed to s Tr } O35 i war- 

the “star” clust congregate on same 

later on 

mere 

August 3 

Manhattan, 

and Messrs. ¢ 

enturinti 

(Tue *Aida” 

Mmes 

Pignataro, 

sday, 1) was the sched 

t the with garon, Soyer, 

arasa, Scott, De Grazia, 

th Mar 

ARIEL 

For tonight the opera is “Carmen,” 

in the title role 

PORTLAND (ORE.) MUSICAL NEWS. 

Porttann, Ore., 

Mary 
nat 

yvoca 

August 

Adele C 

music at 

23, 1909 

ull se contralto, ison 

tal of 

Miss Case, wl 

f Portl 

of French, 

ase 

larming reci the Bungalow 

old 
har } charmingly a 

is an Oregon girl, and an 

ind audiences, sang very 

German and English 

marked improvement since her 

King Cla 

nee, 

Norwegian-Danish M, E 

to he 

who is 

songs. She shows 

stay Paris, where she in 

been studying k 

The First was filled 

nce Belk I te ld 

Field of the Chi 

gave a varied program: her inter- 
pretations of the Grieg numbers were especially well re 

Marte 

Church 

Ida 

Dean 

in enthusiastic audi 

recital Miss 

Musical College, 

ar 

1anist, im 

Zo 

STEWART WHIGHAM 

uu symphony concerts, under Dr 

last 

» be as popular and profitable again this winter 

Georg Dohrn, 

re especially well attended season, and are ex 

Myrtle Elvyn, the American Pianist. 

Myrtle Elvyn employs no press agent to herald her mu- 

sical victories, nevertheless, since her invasion of Amer 

ica two years ago, the musical scroll shows to her record 

as many, if not more, triumphs than those credited to many 

other pianists of contemporary fame. During the recent 

season she played sixty-five concerts, thirty-five of which 

were orchestral, the majority of the latter being given 

on the Pacific Coast with the Chicago Symphony Orches 

tra. Nothing speaks more eloquently of her musical 

equipment and popularity, and her winning over of the 

music lovers of the West, than her many re-engagements 

Over thirty piano recitals, representing nearly every city 

in which she played with the orchestra last winter on 

the Coast, the season of have been booked for her for 

MYRTLE ELVYN. 

1909-10. New York, 

Pre-emi- 

nently one of the foremost pianists of the day, this young 

\merican girl unites to ability, of 

both face and figure, and a charm of personal magnetism, 

that place her in a class all by herself 

Miss Elvyn will also be heard in 

soston, Philadelphia and Pittsburgh this year 

her artistic beauty 

Death of Inez Fabbri-Muller. 

\ special despatch from San Francisco, Monday, Au 

30, stated that Fabbri-Muiler, 

as a prima donna when Patti was in her prime, died of 

paralysis at the German Hospital in the California metrop 

olis. 

gust Inez who was famous 

Ihe deceased singer was born in Vienna eighty years 

After she retired from the stage, Madame Fabbri 

Muller became a manager, and at one time was director 

ago 

of the Grand Opera House in San Francisco. She loved 

California 

Jeannette Durno Back from Europe. 

Jeannette Durno, the pianist, returned from an extended 

European tour yesterday (Tuesday). Madame Durno has 

been abroad since last February 

Alfred Hertz is at Ostend, in Belgium. 
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William C. Carl at Carlsbad. 

William C. Carl, writing to a friend in New York from 

Carlsbad, 

ties at the famous 

the “ this summer were 

ler, Alfred Hertz, Andreas Dippel, Walter Henry Roth- 

David Warfield and Frank T. Baird. After spend- 

ing four weeks at Carlsbad, Mr. Car] left trip 

through the Austrian Tyrol, and then the distinguished 

American organist will pay his annual visit to his ven- 

tells of his meeting with many musical celebri 

Among those who came for 

Adelina Patti, Fritz Kreis 

“cure.” 

waters” 

well, 

for a 

THE FAMOUS 

BUSONI 
Will Make a Tour of America 

January to April, 1910 

Under the Sole Management of 

M. H. HANSON 
Carnegie Hall New York CAR AT HE FAMOUS SPRING AT CARLSBAD 

erable mentor, Alex Guilmant, at the Guilmant villa 

in Meudon, France There Mr. Carl will consult the old 

master about matters connected with the Gu unt Organ 

Busoni— te pianiste sans pareil et sans egal— Schoo New York 

Le Courrier Musicale, Paris, Feb. 25, 1909 During his trip abroad, Mr. Carl has received numerous 

congratulations fron lleaguc nd friend 1 sd 

| 
whi is mad ation ff Government him 

MINNA KAUFMANN 
COLORATURE SOPRANO 

sree e fe Oratorio and Song Recitals 
Management: M. H. HANSON - Carnegie Hall, New York 

Mrs. THEODORE WORGESTE CONCERT 
PIANIST 

Address: 625 Orchestra Building, Chicago, ll. 

:STEINW AY PIANO USED: 

THE JOHN C. DEMPSEY OPERA CO. 
EN TOUR 

STUDIO: S&S West 38th Street, 
TEACHING RESUMED SEPTEMBER 16th 

LARA CLEMENS 
CONTRALTO 

Management: R. E. JOHNSTON _ St. James Bidg., Broadway and 26th St., New York 

“wenntinme HUTCHESON MANAGEMENT 

“Oo 

FREDERICK HUBER 

| Russian Baritone 

17 MOUNT VERNON FLACE EAST 

tt ohne 2 anne STEINWAY PIANO USED 

ORATORIO RECITALS 
Direction: HAENSEL & JONES JANPOLSKI == 

William Nelson Burritt joerc uno Burritt coun 
it 

New York 

Telephone, 349 Murray Mil 

Studios Open the Entire Summer 
834 Carnegie Hall 

REPERTOIRE BUILDER phone 6945 Columbus NEW YORK 

MME CONTRALTO 

ALICE Is LA 17 < I IW . HAENSEL & JONES, New York City 
IN AMERICA 1909-10 PRINCIPAL CONTRALTO ENGLIS' 

CONCERT ISABEL AUSER ce mill 

adéress THE APTHORP, Broadway and 79th Street 

EASON 1909-10 — NEW YORK 
POR TERMS AND DATES 

57 West 58th St., New York 
Telepbene, 3780 Plase KELLEY COL 

an Ofhcer 

made mention of this honor are the Paris edition of the 

New York Herald, the New York Mail and the | 

Paris. Extracts fe Ww 

William C. Carl, dis R s New 

York, vient 

en récom 

W. C. Carl est u 

Le Figaro, Paris 

d'etre 1 

ense d 

DECORATED BY FRENCH Gf ERNMENT 

} It is 

imterest 

reperted 

ne Ame nw i ! \ 1 Fasolt is W 

4 Carl, director { t ( Organ § N y 

has just recei 

ferred upon him t c i oO Aca 

tion of hi . m 

Mr. Carl was a es ‘a i'a and 

that my t ty ~ x iH tak 

GIonRGionmMa. sSsULILI 
Teacher of Mario Sammarco end Carmen Melis of the Manhattan Opera House 

VOCAL STUDIO : 1425 Broadway (Metropolitan Opera bldg. ) New York 
PROMINENT |! 

Write tor Circulars 
Nardman Piano Exclusively Used 

MIRGIL 
MR. and MRS. A. K. VIRGIL will spend the season 

1909-1910 in New York 
RE-OPENING of the VIRGIL SCHOOL of MUSIC i new 

and commodious quartet Monday, October Entrance Exami 

nation and Enrollment, Saturday, October oth New prospectus now 

Address 

A. K. VIRGIL, 1002 Flatiron Building, New York 

SCHOOL AT 45 EAST 22d STREET 
TH” See fature advertisements in this publication * 

T°VAN BROEKHOVEN 
SCHOOL OF VOCAL CULTURE 

Based on his new principles of voice training. Just published 

THE TRUE METHOD OF TONE PRODUCTION 
ith six books of exercises 

Send for illustrated circular and press notices. 

J. VAN BROEKHOVEN, a: East 7th St. New York City. 

‘west BRANSFORD WEST 

MEZZO SOPRANO 

CONCERTS AND RECITALS 

For Bookings, address 

ready 

RICHARD F. BACH, 257 West 104th Street 

| + OF 1 GieramEe omer oes: 

WOLLE, 
ORGANIST 

Address THE WOLFSON MUSICAL BUREAU, 1 West 34h SI. New York 

GUSTAV HINRICHS 
(Permerly Conductor Metropolitan Opcra House 

GRAND OPERA SCHOOL 
and VOCAL STUDIOS 

GUSTAV HINRICHS MATHERINE FLEMING-HINRICHS 
Director Associate 

Season 1909-1910 Opens October ist, 1900 
AT THE NEW GUARTERS 

2265 Broadway, Near 79th Street Station, Subway 
SEND FOR CIRCULARS 



THE MUSICAL COURIER 

A BIG SEASON 
a ee 

AWAITS THE 
ITALIAN GRAND OPERA COMPANY. 

ENGAGEMENT AT THE HISTORIC ACADEMY OF MUSIC TO OPEN SATURDAY NIGHT WITH ‘‘AIDA’’ AT 
POPULAR PRICES—MANY OF THE SINGERS ARE NOTED ARTISTS—REPERTORY FOR FIRST 

WEEK TO INCLUDE ‘‘LA BOHEME,’’ ‘‘RIGOLETTO’’ AND ‘‘IL TROVATORE.”’ 
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a Bostonian (her stage name is Bianca Volpini), will be 

the Miss Vol- 

pini finished her musical education in Paris and Milan, and 

she made her operatic debut at the Lirico Theater, Milan, 

During the past four years Miss Volpini 

gang at the leading opera houses in several Italian cities. 

The Amonasro of the cast is Giuseppe Segura-Tallien, a 

young Spanish baritone, who his debut four years 

and since then has appeared with distin- 

successes in Spain and Italy. 

Among his recent achievements was a production at La 

Milan, 
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Amneris in Saturday night’s performance. 
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conducted opera for about eleven having made his 

debut at Brescia in 1808. Other cities where he has wield- 

ed the baton include Venice, San Remo, Rome, 

The other musical director of the com- 

and tried 

years, 

Ferrara, 

Naples and Pisa. 

pany is Giuseppe Angelini, another capable 

leader 

The repertory for the first week is to be made up of 

“Aida,” “La Boheme,” “Rigoletto” and “Il Trovatore.” 

During the season the management hopes to present a 

number of works that few of this generation have heard. 

In the operas promised are “Don Carlos,” “Lucretia Bor- 

Tell” and del Des- ” 6 
gia,” “Ernani,” “William 

tino.” 

The principal singers include: Sopranos, Ester Adaberto, 
Ester Ferrabini, Luisa Villani, Eugenia Makaroff, Amelia 

Sedelmayer, Tina Tifani; mezzo sopranos and contraltos, 

Guerrina Fabbri, Matilde De Campo, Blanche Hamilton 

Fox; tenors, Giuseppe Armanini, Eugenio Battaini, Nicola 

Zerola, Primo Maini, Vincenzo Montanari; baritones, 

Ernesto Caronna, Secci Corsi, Tallien Segura; Gio- 

vanni Gravina, Luigi Lucenti, Michele Sampieri, Paolo 

Wulman; basso buffo, Raffaele Barocchi 

The executive management of the company rests with 

three men, Antonio Ferrara, Salvatore Avitabile and Giu- 

seppe Pinsuti, with Signor Ferrara directly in control of 

the business side, These men understand operatic con- 

ditions both in this country Europe, and knowing 

them thoroughly they have brought together a company 

that will make New Yorkers realize that an ensemble of 

unsurpassed excellence has been secured 

Many prominent Italians 

“La Forza 

bass, 

and 

residing in New York and 

vicinity have headed the subscription list, and following 

these many political leaders of other nationalities made 

early application for seats and boxes. 

Now, every lover of grand opera in the musical Italian 

language may hear it at prices within the means of all 

Good seats range from $1.50 to fifty cents. 

NEWS OF MUSICIANS FROM NEAR AND FAR. 
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some time in September and will re-open her school with 

an increased enrollment of students. 
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Isabel Hauser, the pianist, devoted the month of August 

She will 

while there will 

friends. Miss 
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Pizzarello, the singing master 
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and accompanist, 

June, left there 

cently for Frankfort-on-the-Main, and from Germany he 

Joseph 

re- 

will go to Lucerne to rest until the third week in Sep- 

tember. Mr. Pizzarello writes that he will return to New 

York in time to re-open his Carnegie Hall studio, Octo- 

ber 4, 

Pianists LooKing Forward to Arriola’s Debut. 

Pianists in this country are looking forward with keen- 

est anticipations to the American debut of the youthful 

Spanish pianist, Pepito Arriola, who has been proclaimed 

a real “wunder-kind” by It is through his 

interpretation of the classics that the boy has made his 

mark in the Old World. His tour of the United States 

is under the management of R. E. Johnston. 

Europeans. 

Burrian, the Wagnerian tenor, sang recently at the Gura 

Summer Opera in Berlin, and made a good impression as 

Tristan and Tannhauser. 

Lillian Blauvelt is booked for some Russian appearances 

this season, 
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general understanding by the city teachers of the needs 

of this class of students. Though the great and founda- 

tional composers are touched upon in the arranging of 

programs and in lectures, still knowing the people as well 

as the writer of this article thinks he does, there is too 

much of the non-essentials, and much too little of the real 

That this visiting pub- 

is a fallacy. They have pro- 

of standard in their all 

the regular season, and lectures on all that per- 

basic knowledge. For instance, out in Columbia, 

Mo., year, the writer to of 

lectures on the “Understanding and Appreciation of Mu- 

sic,” a fine analytical, and interesting talk, delivered by 

William Henry of the University of Missouri. 

Later, at Stephens College, T. Carl Whitmar was to 

ture on “Salome,” Debussy’s “Pelleas and Meli- 

sande,” and the Wagnerian dramas, including “Parsifal.” 

not alone, the bare facts of 
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lic would not “understand 
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musical activity, and recognition 

course in the study of the history and esthetics of music 
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of the history of mu 

sical taste included 

and all other relevant studies that may have a bearing on 

the In fact to a good authentic knowledge 

of musical history means to acquire a knowledge of the 

music, in all its phases and forms; 

an interesting subject by itself alone, 

art acquire 

history of the world, for music has been interwoven from 

time immemorial with all that man has done or is doing.” 

Thus, it may be seen that the Student coming from some 

small interior town may have acquired quite a fair point 

stored for future reference many of view and have 

facts and much data that he 

away 

or she does not care to have 

explained over again to them from the lecture platform 

of the summer normal. Is it not then but fair and logical 

that they be of 

high standard as they have been accustomed to hearing? 

lectures that shall analyze and 

given recitals and lecture programs as 

Programs of substance and 

illustrate the philosophy and psychological significance of 

schools and nationalities? As one man, who 

Chicago, to the “We 

observations and reflections of the 

the respective 

student in said writer: 

the 

more experienced and mature minds; we have 

culled all the available historical 

data, what we want is the critical analysis of the important 

the of the 

may have had to provide for. We 

lecture, on the comparative excel 
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lectures, or even one 

lence of the differing composers, such as the basis of a 

of with the 

divisions type, or 

shall 

arranged on, 

the 

leans 

course study in literature is 

and subdivisions, and school, or 

individual toward. I 

forget of my experiences as a sunpner student 
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Well, after the opening remarks, he branched 

article on “The: Pianoforte,’ 
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the the 
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In the long winter days 

read up all about 

ind his composition ser 

ind nights out in our prairie towns, we 

the Egyptians, the Chaldeans, and the days of Solomon; 

researches at the school 

So 

here 

and then later, perhaps, read ow 

we do not 

want We have 

four-hand arrangements of the symphonies, and know all 

vr for the enterprising women’s clubs 

the same thing when we come in 

the themes, but when we come in here we would like to 
have them analyzed from the advanced musician’s point 

of view, and have some ethical points settled, or at least 
made more plain. Take the year book of any of the 

women’s clubs and one may see that those same subjects 

are dug up and read and re-read until every one knows 

his or her persona] musical biography better than they 
know their Bible. All through the West the women’s clubs 

are studying the subject of music; from the pre-Christian 
period, down through the troubadours; minnesingers and 

mastersingers; the polyphonic period; the Italian and 

French periods; the beginning of instrumental music, 

then Bach, and down through the classic, romantic 

operatic days to the present time.” 

This talking about music is a difficult The 

lecture recital can be made interesting and is a worthy 

means to an end, if the interpreter but know the value 

of comparative analyses. Few do know, though, and so 

a lecture is usually a hodge-podge of jumbled facts in 

the personal life journey of the composer or a sentimental 

array of anecdotes, with the value of the man’s work 

submerged in all these non-essentials. Macaulay has said 

the following in his essay on “History,” which may justly 

be applied to musical history and musical lecturers who 

delve into history: 

“A perfect historian must possess an imagination suffi- 
ciently powerful to make his narrative affecting and pic- 

turesque. Yet he must contro] it so absolutely as to con- 
tent himself with the materials which he finds, and to re- 

frain from supplying deficiencies by additions of his own. 

He must be a profound and reasoner,” 

(musician, if he is a musical historian). “Yet he must 

sufficient self-command to abstain from casting 

his facts in the mould of his hypothesis. Those who can 

justly estimate these almost insuperable difficulties will 
not think it strange that every writer should have failed, 

either in the narrative or in the speculative department of 

history. The fictions are so much like the facts, and the 

facts are so much like the fictions, that, with respect to 

many most interesting particulars, our belief is neither 

given nor withheld, but remains in an uneasy and inter- 

minable state of abeyance. We know that there is truth; 

but we cannot exactly decide where it lies.” So it is in 

musical lectures which are a kind of see-saw, between 

hysterical admiration of the subject in hand, with an in- 

competency balance, knowing not the value and power of 

deduction, and substituting dry facts and figures instead. 

We either have the lecturer with his and her repertory 
of incidents, a la Domestica Symphony, or the statistician 

with his and her roll call of dates and figures; both types 

doling out their inexhaustible supply under the delusion 

that the students, out of, and in town, “want,” this kind 

So, also, are the concert programs arranged. 

Take for instance the series of concerts arranged by the 

University of Chicago for its summer students, its Tues- 
day evening concerts, It was with much expectancy that 

the writer attended these affairs, expecting to hear pro- 

grams that would be representative of what Chicago has 

to offer as some of the leading professionals of Chicago 

were booked to appear on these Tuesday evenings. But 

what was the opinion one was forced to form? The pro- 

grams in the aggregate contained one hundred and twenty- 

seven compositions: seventy-six vocal and fifty-one in- 

strumental. The writer drafted these compositions into 

classical, sentimental, and nondescript. Thirty-six classi- 

cal compositions: of which fourteen were classical songs, 

and twenty-two were classical instrumental compositions ; 

forty-six sentimental compositions, of which forty-two 

sentimental and four instrumen- 

forty-two nondescript numbers; of which 

teen were vocal and twenty-five instrumental. There was 

also two operatic arias, with piano accompaniment, and 

one oratorio aria, which have not been classified. This 

standpoint of placing before the visiting student such 

wishy-washy stuff, is the point the writer objects to on the 

score of knowing the Western public as he thinks he does. 

The two best programs offered in this series were the sec- 

ond and the last and they are here reproduced. The second 

was given July 6, by Gustaf Holmquist, basso, and Har- 

and 

and 

thing. 

ingenious 

possess 

of material. 

wer 

tal; 
songs, were 

seven- 
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old Henry, pianist; the last August 24, by Esther Mae 

Plumb, contralto, and Mrs, George Nelson Holt, organist. 

She Never Told Her Love 

O Ruddier Than the Cherry . 

Mr. H st 

Sarabande Rameau-Mac Dowell 

Gavotte Handel-Martuce: 

Musette Handel- Martucce 

Imj romptu, op. 142, N 4 Schubert 

Mr H 1 y 

Nur Stjerncharen Blanker Korling 

Langtan Séderman 

Jag ar Nug Halistror 

Mr. Holmquist 

In der Nacht Schumann 

Nocturne Grieg 

Scherzo in B minor ; ‘ Ch 

Mr Henry 

Confession ripton 

Tender Ties Delbrock 

Danny Deever ‘ Damros 

M Hols ist 

Rhapsody ‘ Dohnanyi 

Concert Etude ‘ Taussig 

Mr. H y 

Fugue in G minor... cane Frescobal 

Fantaisie in E flat , - Saint-Saés 

Mrs. Holt 

Recitative and aria, O Mio Ff i Donizett 

Musette . pepnee ‘ — Boss 

Scherzando Pierne 

M: Holt 

Madrigal 

Nur wer die Sehnsucht kennt wsk) 

In Kahne ... : Grieg 

The Young Nu ‘ : Schubert 

Miss P it 

Intermezzo from Seventh Sonata... bev Guilmant 

Lamentation ... , we Guilman 

Mr Holt 

Thine we . Bohn 

Rose in Bud. Ferst 

\ Roundclay (sixt ent Lidgey 

Lamp of Love Salte 

M Plumt 

\dag (f ? Baldw 

loceata B wsk 

M Holt 

Nothing better illustrates the erroneous point of view 

nursed along by all professional and public performers 

than the visit of Dr. Willner to America last year ‘He 

came to give a score of concerts, and gave four score.” 

of unfamiliar 

before 

his 

of 

they all appealed and charmed the masses and the classes, 

t 

through the truthful verities of his art and the be 
One 

Constructing programs many composi 

tions, many them never heard in this country, 

he multitudes as well as the dilettant and the professional 

auty ot! 

his presentation may hear the echo of the comment 

But the schools and colleges have no Willners as teach 

but many good 

fault 

ers.” But one may answer 
‘ } 

perhaps, not 

and efficient instructors ere are, whose greatest 1s 

their wrong point of view, who not knowing their public 

wing for think only milk and honey assimilable, when a cr 

the substantials is the condition felt and talked about by 

them with the writer of this article 

nm Re 

When one thinks of the West and the opportunities it 

offers to the different managers for the booking of their 

irtists, of the inter-collegiate courses that guarantee the 

financial end, all through this Western section, bringing 

ll the big artists, who in fact would have greatly cur 

tailed tours but for this section, but who come and sing 

and play the same programs they offer their metropolitan 

audiences, it is a grave and serious question besetting a 

for this same West 

ern patronage, when its professionals permit themselves 

to 

nursery songs, before this same Western public. 

big center like Chicago, which caters 

in those piano compositions and 

Not ex 
actly giving them cake when they want bread, but some 

appear kindergarten 

thing simular. 

zene 

Such artists as the following list have 

the Central West this last year 

all appeared in 

Schumann-Heink, David 

Arthur Alfred 

Calzin, Glenn Hall, Myrtle Elvyn, Ernest Schelling, the 

Quartet, Dr. Willner, and accompanist, 

Bos, Charlotte Maconda, Augusta Cottlow, 

rilowitsch, Skovgaard, George Hamlin, Janet Spencer, 

Corinne Rider-Kelsey, Blanche 

Berg, Cecil Fanning, Ernest 

Joseph Schuecker, the |} 

Gadski 

Bispham, Joseph Lhevinne, Hartmann, 

Flonzaley his 

Conraad V 
Gal 

Marchesi, Brahm van den 

Hutcheson, Christine Miller 

William 
’ 

arpist, Sherwood, and 

nee 

The annual festivals have made familiar all the ora- 

torios and cantatas, and orchestras on these occasions 

have played many good orchestral works, making the gen 

well the 

members” of the profession, 

eral public acquainted with higher and better 

works, as well as the “active 

who as participants in these festivals know their masters, 

old as well as modern. At the regular schools some ex- 

cellent programs are always arranged which are well in- 

terpreted, but the fact remains, that the standard is 
up to the standard commensurate with the needs of 

visitor. A vast amount of information could and sh: 

not 

the 

vuld 
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be furnished the out-of-town visitor on the subject of the to wh: 
] 

ym, in fact, Ravinia owes its existence, through th 

fond Kiiched } then ; summer school. The established schools are always repu generosity of the euarantec established by " 

table, the courses unged as well as their facilities and which has saved the park from the invasion of t profe 

their point of view permits; but the summer school spring sional amusement purveyor 

ing up over night like the proverbial mushroom, to fill in znnre 

the summer mont! lor imcompet and often backed Frederick Stock has accepted t c luctorship of 

by publishing firms, w S sole aml nm is sell the Musical Art Society € posit mnquis it ( 

books, these are the gold brick f the summer school Dickinson on his re ’ » New York City 

time, and should be avoided by the visiting student, who - RF 

is all too apt cept on its own endorsement the school Frederik Frederiksen, the violinist, is expected back 

simply advertising from metropolitan center Chicago about September 4, af two m is’ tri 

Ree through Sweden Mr. Freder yi immediately re 

e e sume his teaching 

Ravinia Park does much good unto the cause of art, in | an 

that it gives oppor ty a summer months t he Mary W { | Scl Art Pia P 

some few f the resice ts ppear with rchest neg w 1) t } ter Septe M ( \ 

The occasion 1s alway r y soug tl gh the que ne of the foremost ed ators in Ameri i 

tion of remuneration does not enter the negotiation , 1 cone pianist of 1 ‘ , ‘ 

r t eT pervi } ta cla 

bination of grea bilit rt pian 

educat ! w K t ! ] 

Mr. M. H. Hanson announces: tev of Miss Chase it find ’ 
nase Ke t ent 

CHOPIN CENTENNIAL 8s. sain Miss ( ‘ ih < 

ent ve be ‘ Kr r at \ \ 1909-1910 ments hay vith Cara , 
Mr R Mr { M Kr 

tu ! we \\ 

Mme. RISS ARBEAU hag 
== PIANIST ==" «, ia a ' 

tion \ \ ' : 7 

. 

Greatest Chopin Exponent che eae | | D p trained | Mi ( t 

\ ! ‘ i 

i " ‘ 1 and 1 

Plays from memory every piano com- Hention of 

position of Chopin, beginning with the progressive, int d 

Rondo, opus |. nee 
. . Ra R r “ 

Orchestral organizations can have selec- sia ge 

tion of either or both concertos, together retur Wa  ( 
ae : b vending ( with any additional works of Chopin, s a 

Cat w ; i 

ae e . eee 
Ladies’ Musical Clubs can select for - 

their approaching Chopin celebration any 2 ea 

of Chopin's piano compositions. week she gave a al 
na ‘ . 

M. H. HANSON, New York, has eee 
. . i} Sammis-M f 

made special engagement of this remark- Neng , nace , 
- = ( rt ‘ * \Ve \ 

able French pianist for the purpose of nee 

enabling Chopin's memory to be honored R : 

in every section of the country. tats N. M., 6,900 feet 
, , + . 

Terms for this artist, moderate, though _ 
° . ry F Fe 

in keeping with her standing. Apply ea . ide ; 

sharp for dates and all details to p 

eated at a I 

coming ‘ ly } 

M. H. HANSON pr 
437 Fitth Avenue, New York 

Sara Anderson's Art and Charm. 

c he 

= MoH 

fi ppreciation t rtunity to p wit — > om . van stat 

chestra i \ | i me ¢ t cpt operat 
de r rep tt as 

terpretations have been g the artists of al tt ; . : 

Priscilla Carver will be tl ost { with t u s t ' t ' : 

New York Symphony O tr “ M Ca is a beautitu . 5 und 

vers second py rat Ra n t t prures bUCK . ‘ . e : 

, , , : , brilliant ce tif t " 
was the loist with the re Thomas Orchestra J 

annenala ¢ 4 
21, pia ig Ce i I inck y } ' . 

terpreted w ne br ne ‘ ' pti Other . ! Lohet \ 

rtists wl ve appe 1 wit tra t ison have j= ‘ 

been Sibyl Sammis-MacDermid soprano I ne De Last nig 

Sellem, contralt Mrs. Theod Sturkow-Ryder, piat < 

and William Sherwood, pianist In fact, Ravi Park 

the one a 0 ntitling Chicago to the claim of te 
having a nmer Interesting program ng 

f the lighter orchest re given with 2 1 effec 

the re ig f ti ¢ to forty or ftv 1 ’ 
d th a Sila Harry B. Cohn Convalescing. an he absen fi i the ‘ who re 

wing a vacat t tate a lighter genre of program H B. ¢ | cor 

making t or str ter uit many chat Musica ( Rit bee nce | 

ing, semi-< emi-prof xcerpt sO very au fait valescing, and ' nds wil! he f 

and so blithesorne ff mood, but which are debarred from s {| ss ir. ‘ hn ha bee ! H t 

the regular winter menu, in favor of the more auster letters or ta sal trip abroad 

ind education that it i joy and delight to hear thes ———— 
composition all their lightsomeness, especially in so 

appropriate an environment as Ravinia The Theodore Desire Paque Portt npose } te 

Thomas Orchestra alwa f , s five weeks engagerme - : t Ss Ihe 1} Mand f 

ind the audiences are composed of North Shore residents ore will be heard at Mannheim in Sept 
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Mont Dor France, August 10, 1909 

\ I is a large factor of the outdoor 

Unlike many other of the 

1 the is little in the appearance 

licate invalidism, so there is a gay 

t the little town, which makes a 

htful. The park, with the band 

he Hotel Sarciron, and thither 

ning walk or rest, as the case 

plays in the afternoon, there is 

ted listeners, the programs con 

het pt pul ir airs, excellently 

rms during the early afternoon 

ming from the nearby town of 

t smaller band, also plays in the 

park, near the Casino, the leader in 

Concerts are given during 

well known French solo 

lon of the hotel the piano was 

ticularly in the evening, and much 

vas heard Among the visitors 

pianist and a violinist, all contri 

general entertainment 

nne 

letters received while in Paris, | learn 

rts began their season as an 

\ugust 14, the audience on “first 

ry part of Queens Hall with 

tener Phe concerts were inaugurate | 

} Rol t Newman and Henry J Wood, 

wn in favor They appeal to the 

ence of the programs which 

hme care and consideration Ex 

what the public wants to hear and 

ttention as well to what they ought to hear 

lrawn from the classic and modern 

re ited, and during this present sea 

velti will be produced, some of these 

ipositior being by Americans rhe 

’ ght included Grieg’s “Peer 

t lungarian rhapsody No. 2 and 

erture The novelty was the 

Gol medy “Le Baruffe Chizzotte” by 

er, Leone Sinigaglia \lbert 

Godard suite in F for flute and or 

were Edith Evans and Thorpe 

On Thou Mighty Monster,” 

Fanst 

re FF 

{ \frican prano, is now on tour 

ilready given concerts at 

Pretoria and Durban 

She expects to return to England about the middle of Sep- 

tember. 

a ed 

Mr. and Mrs. Horatio Connell are in Switzerland for a 

five weeks’ holiday and, after a rest, will do some moun- 

On their way to Lake Thun, they stopped 

Phun took a 

tain climbing. 

at Cologne for a day and a night, and from 

steamboat to Beautushohlen—a lovely place from which 

the snow covered mountain Jungfrau can be seen. The 

sunsets over this mountain are one of the celebrated 

sights of Switzerland. From Beautushohlen the Connells 

have made many excursions to Interlaken and other near- 

by places. After a fortnight’s stay in this place they will 

go on to Grindelwald. Mr. Connell has to be in London 

to sing at some of the Promenade Concerts in September. 

\ 

Already many Americans are sailing for home—the 

rH PARK MONT BANDSTAND IN DORE, 

a large 

KING. 

steamers leaving at the end of this week carrying 

contingent A. T. 

Gadski Busy. 

returned t after several 

The 

American touring car 

serlin has 

Elster 

Gadski 

at Bad 

donna made the entire trip in her 

Johanna 

weeks’ stay and Trouville prima 

She now is studying her new parts for her season at 

the Metropolitan Opera House. First there is Leonora, in 

‘Trovatore,” her first appearance in this role in New 

York. She is also to have the leading part in “Ger- 

mania,” an opera which has met with great success in 

Milan. Its story deals with Napoleon Bonaparte, and the 

struggle of the Germans against the French conquerer 

At the New Theater Madame Gadski will assume the 

leading role in “Versiegelt,” a one act opera by Leo 

Blech, conductor of the Royal Opera House, Berlin. In 

addition to her operatic work, Madame Gadski will make 

a concert tour under the management of Loudon Charlton 

Success for Some American Singers. 

Basil Millspaugh, an American singer, who for several 

years past has been a close friend ard student of: Frank 

King Clark, has been engaged by the Metropolitan Opera 

Company on a three years’ comtract, for all the principal 

low bass parts. Mr. Millspaugh has been singing at Tep 

litz, Austria, and the Stadt Theater, in the “Ring,” as Gurne 

manz “Parsifal,” in some Mozart roles, and as Mephis 

Italian) “Faust.” 

in 

Griswold, also 

\n- 

is Gertrude 

topheles (in in Putnam 

an American, has been engaged for high bass roles 

other King Clark pupil to receive recognition 

Rennyson, who has been engaged by the Berlin Opera 

Franz Lehar has completed a new comic opera entitled 

“Graf Luxemburg.” 

Keynote, London CONCERT DIRECTION 
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Established 1890 
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George Street, 
Hanover Square,W., 
LONDON, ENGLAND 

) LILLA 0 
American Management: R. 

Tour, 1910-11. 
S18 Regent Street, London W. 

Amepican Concert Contralto 
European Management: E. ROBINSON-SMITH, 

E. JOHNSTON, St. James Bidg. 

THOMAS QUINLAN 
Sole Manager for CARUSO’S English Autumn Tour 1909. Kathleen Pariow, Violinist —-American 

Tamini, Tenor; Madame Anita Rio. 

7 Wigmore Street, London, W. 

Broadway and 26th St., New York 

Musical Agent 
and Impresario 

The Beecham Orchestra, etc., etc. 
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De Vere-Sapio in England. 
A special performance of “The Wreckers” was given in 

London early in July at the request of His Majesty King 

Edward. The occasion was memorable and the singers 

were at their best. 

Other operas in which Madame de Vere-Sapio has re- 

cently sung have brought her additional honors, as will 

e seen by the following notices: 

stimulating influence of the presence of the King and 

imme«liate patronage accorded to British 

pera for the first time, the artists one and all put forward their 

Under the 

Queen, whose joint was 

best efforts, with the result that an admirable performance was 

given before the audience, which filled every portion of the house 

Yhe excellence of the interpretation of this notable example of 

native English opera has helped to win for it the measure of ap- 

proval which was so happily completed by the conditions that prevailed 

The Mark and 

which is one of those portions of the 

at the final performance last night. duet between 

Thirza in the scene, 

pera in which the composer has visen to an exceedingly high level 

of was given with fine intensity of feeling and 

much force by De Vere and John Coates, and 

in the last scene of the trial of the wrongdoers a still higher level 

was sought and attained through the medium of the music with these 

(“The Wreckers”) London 

cave 

dramatic music, 

Sapio vocal 

two excellent artists as its 

Post 

exponents. 

Morning 

The cast, which was the same as upon former occasions, included 

De Vere brought to bear 

u'on her has 

Thig distinguished singer again 

interpretation the of 

C*’The Wreckers”) London Morning Advertiser. 

Sapto 

resources an art which, alas! 

too few followers.— 

Madame Sapio’s performances are too well known to need detailed 

Her conception of the part of Marguerita was a decided 

and from her first the final trio the 

charm of her singing, the tenderness of the souvenir phrases, and 

evenness of her beautiful throughout the made a 

great on the audience. She gave to the “Jewel Song” 

the necessary light touch, and was equally successful in the heavy 

Daily News, Hull, 

criticism. 

success, entrance to grand 

the voice scale, 

impression 

and dramatic works.—(‘‘Faust’’) 

Madame Sapio has rarely given us anything more satisfying and 

thrilling her delivery of Aida’s music last night. She 

equally effective whether the demand upon her was made by music 

An artist who can sing with stich 

than was 

tender in character or strenuous. 

grace and feeling as Madame Sapio brought to bear on the beauti- 

ful song, “Land of My Fathers," merits the highest praise we can 

give (“Aida”) Daily Mail, Hull 

Florio Pupil Writes. 

M. Elfert Florio received the following letter of grati- 

tude from a pupil, this being the latest missive of the 

many that reach Mr. Florio from singers and students 

whom he has benefited: 

Newark, N. J., August 23, 1909. 

My Just a line to inform you that I was again 

disappointed this week by not beginning to work in Brighton Beach, 

August jo, and shall con- 

I have reecived my 

to state that I only have 

in New York, late next spring. That is just my luck, for 

to he longer that would have given me a chance to study 

However, I shall not miss my chance as soon as 

Dear Proressor: 

but am positively beginning next week, 

f route for 

one week 

if I were 

for about forty-eight weeks. tinue 

forty-two weeks and am sorry 

there 

with you again 

a later opportunity offers to show my appreciation of your kindness 

and consideration, and of what you have done for me with your 

No other teacher could ever 

do what you have done with my voice and many other voices. May 

God bless you and preserve you for the good you are doing to the 

great knowledge as a singing teacher 

instrument, the human voice, 

Your faithful pupil and friend, 

Enaico OrpMonrte. 

heavenly 

Asbury Park Recital. 

Miss Wilmar, the gifted New York contralto and vocal 

gave a recital, assisted by prominent artists 
(among them Felix Heink, Mrs. Henry Pirrung and Mil- 

ton Bernard), before one of the most fashionable audi- 

ences of the season at the Hotel Bristol, Asbury Park, 

Saturday evening, August 21 

teacher, 

Frau Doenges, of the Frankfurt: Opera, has been en- 

gaged for the Vienna Opera under a six year contract. 
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Louis Blumenberg Back from European Tour. 

Louis Blumenberg returned his 

Sunday of this week on the steamer Cleveland. 

European tour 

He has 

May, and during that 

from 

been abroad since the middle of 

time visited England, France, Germany, Switzerland and 

In Lond 

traveling through Germany and the other countries, Mr. 

Among them 

Austria-Hungary and in Paris and also while 

Blumenberg met many musical celebrities. 

were: Caruso, Nordica, Sammarco, Scotti, Lecomte, 

Gianoli-Galletti, Dalmores, Campanini, Kathrin Hilke, 

Janet Spencer, Harriet Foster, Kate Lonsdale, Mr. and 

Mrs. Ingo Simon, Julia Rudge, the Misses Sassard, Doug 

las Lane, Oley Speaks, Aldrich, Lilla 

Pepito Arriola, Elsie Playfair, June Reed, Jan Hambourg 

Kubelik, Thibaud, Rivarde, Kreisler 

Max Vogrich, Katherine Fisk, Samuel P 

than F Frank King Clark, Charles 

Hollman, Slez Thomas Beacham, con 

Mariska Ormond, 

Boris 

Harold Baur, 

Warren, Na 

Clark, Josef 

ductor of Beacham Orchestra; 

Hambourg, 

ryer, 

ak, 

Tina Lerner, Emile Sauret 

Wilhelm Ganz, Rudolf Ganz, A 

Mme. Gardner Bartlett, Katherine Ruth 

Heyman, Joseph D’Arnalle, Bernard 

Sinsheimer, Kitty Cheatham and Hermann Klein 

Among the theatrical celebrities who crossed Mr. Blu 

William H. Crane, Robert Hil 

liard, Louis Mann, Clara Lippman, Marshall Wilder and 

Frank Daniels. 

Giuseppe Randdegger, 

JT. Goodrich, 

Pizzarello, Vernon 

menberg‘s path were: 

Among the managers were: R. E. Johnston, Charles 

Frohman, Oscar Hammerstein, Andreas Dippel, Alexan- 

der Grosz, Walter R. Anderson, Col. Henry Mapleson, 

Neil Forsyth, Adolf Henn and Norbert Dunkl 

Mr William who 

ages the press bureau at the Manhattan Opera House, and 

Whiting Allen, of the Metropolitan Opera House; Charles 

Metzler and Alan Dale. The 

passenger 

Blumenberg also met Guard, man 

Henry latter was a fellow 

Song Recital in Maine by Merrill HopKinson. 

Merrill Hopkinson, the baritone, of Baltimore, who has 

spent another vacation up at Prout’s Neck, Me., gave a 

recital there Friday evening, August 20, for the benefit of 

the Children’s Fresh Air Fund of Baltimore. For fifteen 

summers Dr. Hopkinson has remembered the poor child 

ren of his city, for each year he has given a recital to en 

rich the fund which sends the little ones into the country 

and to the seashore Accompanied at the piano by Mrs 

William S. Nelson, Dr. Hopkinson gave the following 

program: 

Oratorio, Job, Triumphant and G Russel! 

Acht Zigeunerlieder Brahms 

Nur wer die Sehnsucht kennt ; ‘ I'schaikowsky 

Liebeshymnus ...... . er 

Zucignung , vr . Strauss 

The Gentle Maiden Somerville 

Boat Song wane .. Ware 

When Thou Art Near Maas 

Dedicated to Dr. Hopkins 

Songs of the Norseland ‘ : ‘ — Lohr 

My Ships that Went a-Sailing 

Love Is an Ocean 

You Loved the Time of Violets 

Time Was I Roved the Mountains 

Eyes that Used to Gaze Mir 

Youth Has a Happy Tread 

pT EEE te eS Pee eS eer ee errant rem Brockway 

Dr. Hopkinson was in excellent voice and the artistic 

assistance of Mrs. Nelson at the piano was another fea- 

ture that the musically educated enjoyed. Elsie Douglass 

Kingman, a 

for 

l 

compositions are being pl 

present, studied for his 

the 

Che 
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violinist from Montreal, played an obhgato 

I'schaikowsky song. 

Compositions of Theodore Holland. 

r, Theodore He 

ext 

young English compose land, whose 

ived and sung so nsively a 

profession in Germany His teach 

ers were Frederick Corder, Robert Kahn, and Stillman 

Kelley, three names well known in musical circles the 

world ovet Under the guidance of these masters his 

compositions soon attr acted the attention if musicians 

who recognized the talent and promise contained in them 

‘ Mmpose 

Photo by Histed, London. 

and today his songs and instrumental pieces are on many 

programs, both England and Germany 

The following list gives an idea of Mr. Holland’s ver 

utility : 

‘King Golde " Childress Ope 

“A Past Medle (M . 

‘Roma A f Vioii : Piat 

“Spri Dance for I 

Pa ' 

Thee, N 

Re | sirest 

Be ree f \ n and } 

Ca f and pian 

“ 4 f Violis nd Piano 

Ga t f Piar is Orchest 

Th Songs 

PrHEODORE HOLLAND 

nenwald,.”” 

“Verloren.” 

“Die Rose.” 

Bacchall § 

Assisting: - 

an Symphony Orchestra 
85 PERFORMERS 

FROM LONDON, 

THOMAS BEECHAM, Conductor 

By arrangement with Thomas Quinlan, London 

American Manager: R. E. JOHNSTON, 1133 Broadway 

IN AMERICA, SPRING, 1910 

\ KATHLEEN PARLOW, viounist 
/ THOMAS QUINLAN, Tenor 

All Communications to R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 

ENGLAND 

27 

“Ballade,” for Violin and P 

Iwo Pieces for Piano—~ 

Impressions du Soir” (Evening o a Lake 

Humoresque.” 

lw Shelley Songs— 

Lament (A Lament) 

“Chant funébre A Dirge) 
Kleine Unarten” (Five Humorous Songs) 

Sonata in D” for Violin and Pia 

“Variations on a Swedish Air” f Piano 

In addition to these, Mr. Holland ‘has composed a comic 
opera in tw ts, entitled “Pompilius, or Rome As it 
Wasn’f,” which was produced under his direction; a mu- 

sical sketch, “T Prima Donn produced in London by 
ett. } ’ sther Palliser, and has ript two musical plays, 
Che King’s Jester | Enghsh operetta, and a mu- 

Si comedy on an FEgyptia subject 

Mr. Sturtevant at Summit, N. J. 

: , , Joseph W. Sturtevant, w known in the music world, 
18s spending his vacation at t Beechwood Hotel, Sum 
mit, N. J. He writes that un | efforts are made at 
this resort to give programs of ti est music. The fol 
owing given Sunday, August 20 i specimen 

Overture, Poet 4 Pe ar 
» e 

5 The ( ; H et Ware 

I Rog \\ 
Selection, Marth I Nv 
I » Wild Ros jacDowell 

Sclections from I ‘ 

The Woodpig. 
The Starling 

The Yellow Ha 

The Ow 

8 \ 
(sy t > t 

g 
Morg ti k 

Ase’s 7 

Anitra’s 7 

These concerts are we atter b appre tive a 

ences, and the programs are well rendered i] st 

n this program, Mrs. Wells, is a ly: soprano ‘and gs 

with excellent taste, while the orchestra shows good t 

ing 

Cecil James Re-engaged. 

( Ta t} r s be« engaged v the el 

ind Haydn Society f Bost for one of the Cl 1as 

rmances of “] Me | M James w t 
tl sok t e pre | ; | ih whicl the 

ety gave in Fe ary of this ye Mr. Jar i é 
{ the recent sta at Ocean Grove, received the following 

ippreciative menti in one of the local paps after his 

inging in Costa’s orat } Fli 

Of pa r : ‘ t at a 

t t wa A M lame hime 

: t f ¥ ia t ‘ i 

t n t t « i 
7 e | 4 g , 

Liza Lehmann's American Tour. 

previously stated in Tae Musica. Courrmr. Liza 

enmant will have 1 vocal quartet to appear w th r 

w the coming | America Besides t rr 

r | a P in Garden,” the programs will 

ther popular ¢ of children’s ngs by this talented 

mposer The tour will be naer the lanagement of 

R. E. Johnston 

The Mannheim Ope | , ry 

recently with a pert ' ‘ t | i ft most 

100% 1 wint f it 

The Har go ( r 1% pur ist se ’ 

Mr. WILLIAM SHAKESPEARE'’S 

Address in England is Mansfield Lodge, 15 Hamilton Ter 

race, St. John’s Wood, London, N. W. 

THEODORE HOLLAND 
6 Adciphi Terrace, Strand, London 

Latest Compositions: For Piano, Gavotte Pastoraic 
Por Violin, Chanson d'Amour 

Sengs, “Im Tannenwaidc * "Die Rose’’ 

IBBS & TILLETT 
LEADING MUSICAL and CONCERT AGENTS 
19 Hanover Square, London, W. Cables: Organol,Londee 

F2* BROADBENT 
VOICE SPECIALIST 

142 Marviebone Road London 
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fund for the Minneapolis Symphony 

0 tra has now reached the magmiicent sum of a 

quarter of a million dollars for the next five years. Pub- 

lic spirited men and women and the large business con- 

this 

orchestra might be maintained on a higher 

When the last guarantee fund 

ern f the Mill City have guaranteed amount in 
\ +} 

‘ ae 
than ever belore 

was 1 1 it was for only $90,000, that is $30,000 for 

each year of the three-year contract. This year when it 

was proposed to make the guarantee larger there was no 

one who demurred and the fund has been secured with- 

out the slightest difficulty. A jump from $90,000 to $250,- 

ooo in three years shows by what leaps and bounds the 

people of Minneapolis have progressed musically and how 

keen they are This does 

that the orchestra will be made larger. There 

(at least that 

the con 

for the cause of good music. 

not mean 

are now the 

i | 

certs there are 

eventy men in organization 

but at 

the 

this strength will be continued, but better men will be se- 

Che 

sect yd 

there are under contract, most of 

eventy-five men in orchestra) and 

red for certain places strings will be greatly 

some of 

all it is 

best in 

the violins, and 

bettered All in 

the 

trengthened, cspec ially 

instruments will be 

the 

Phe 

year 

thie wink 

orchestra take rank with hoped to mak« 

Association has signed a 

Oberhoffer 

Orchestral 

Mr 

organizer of this great orchestra will be 

Mr. Ober- 

Fatherland, but will return to Amer- 

the 

which is to he 

with and so it is 

red that th 

mder the present guarantee fund. 

in the 

and rehearsals will start about 

the 

Mme. Schumann-Heink as solo- 

October 

tober 

n November 12 

lhe Ore 

tor hirst concert, 

with 

hestral Association is not yet ready to an- 

ill the artists for the year, but some of those who 

eard here are Fritz Kreisler, Tina Lerner, Ma- 

lilly Koenen and Olive 

RRR 

who has been 

Is back 

rere 

the Northwestern Conservatory is growing rapidly 

i how! y the tact this 

Fremstad., 

the north 

vacation 

camping on 

La Superior, from his 

that year it 

“Studio 

will occupy nearly 

Arcade” the 

the 

some 

the five-story with 

Originally 

Last 

fourth floor, and then on the fifth, and 

| 

1 gro nd floor conserva 

tor upied the third floor year studios 

Tt ‘ | rn the 

in the entire building has 

fifth all 

but room 

rhe room 

the 

third fl 

ry availa 

and floors, 

all 

one 

} ket hat is, all fourth 

Pit Ww 1s 1 the or and one 

loor. In another year may expect to 

ww this building entirely, it is progressing so 

| ps and bound Ewan W 

rvatory, ard 

Cameron, business agent 

Frederick Karr, head of the dra- 

it, returned from their vacations this week 

ire very busy with work for the opening, September 

Dobyns, of the piano department, will go to 

Miss Dick- 

tomorrow 

water for a week’s vacation next week 

leaves 

Dak 

voice department, is expected back from his 

t the pian lepartment, 

Watertow n, S 

for a 

ition in Arthur Vogelsang, 

heac t the 

next Tuc Eisner, head of the 

The 

Sep- 

sday, Maurice and 

piano department, will follow in another day or two 

nservatory will open up with forty-four teachers, 
i ber 6 

I ephine Curtis, 

Willi 

iy and wi 

been 

next 

she 

who for the past three years has 

pupil of m S. MacPhail, sails for Europe 

1 go directly to Prague, where 

Seveik, Mr. MacPhail’s teacher. 

remain abroad four years. 

Ree 

will study with who was 

urtis expects to 

returned Crosse Wilkam Mentor from his 

Eastern trip and starts today for a several davs’ cruise up 

yesterday 

the north arm of Lake Minnetonka in his sloop, Die 

Lorelei. 

neRre 
Margaret Gilmor will be on her way to Berlin by the 

time this letter is printed. 

nner 
Christine Miller has been engaged for a recital by the 

Thursday Musical. The date will probably be early in 

Jaouary, but just when has not yet been definitely settled. 

nene 
Mr. and Mrs. James A. Bliss, who have been spending 

their vacation in Wosconsin, returned this week. They 

will open their studio in the Metropolitan Music Com- 

pany’s Building next week, having given up the studio 

which they formerly occupied in the Studio Arcade. 
nene 

“Well, I certainly have my ups and downs,” replied 

Mr. Chase, of the Metropolitan Music Company’s force, 

the other day when asked how he was getting along. Mr. 

Chase is general manager of the elevator, 

eRe 
For the past three months the Tribune has not missed 

an issue in printing the photograph of some “Minne- 

apolitans who have passed four score.” There have been 

no pictures of musicians in the series. 
‘ nee 

Mabel Augustine is just home after several years’ study 

with Sevcik and Thibaud. She has opened a studio in 

the Metropolitan Music Company's Building. 

zere 

Mollie Gleason and Harry T. Mulheran were married 

Monday. Mrs. Mulheran has been mentioned in this cor- 

respondence before as a remarkable contralto who was 

destined for the operatic stage. That she has no idea of 

giving up a career is shown by the fact that Mr. and 

Mrs. Mulheran will leave September 6 for New York, and 

will sail for Berlin September 11. They will both study 

for several years in the old country—Mrs. Mulheran for 

opera and Mr, Mulheran will enter a university. 

zrme 
Mr. and Mrs. Albert von Doenhoff will leave next Tues- 

day for Duluth, where they will embark on one of the 

big steamers for Buffalo. They expert to reach Buffalo 

September 6 and will be in New York ten hours later 

(if they make connection with the “Empire State Ex- 

Every night for the past 

two weeks some one of the musicians here or in St. Paul 

Mrs. Von Doenhoff, and it 

would surely seem that never was a couple more popular, 

both 

have met them socially. Tuesday evening Mrs. Edward 

Schultz entertained for Mr. and Mrs. Von Doenhoff and 

Helen Moeller, a pupil of Mr. Von Doenhoff’s, who will 

go with them on the lake trip and on to New York, where 

Last 

Wilma Anderson-Gilman gave a small enter- 

and Mrs. Von Doenhoff. Those present 

were: Mr. and Mrs. James A. Bliss, Mr. and Mrs, Har- 

low Gale, Mr. and Mrs. Gilman, Mr. and Mrs. Harry 

W. Jones, Mr. and Mrs. Von Doenhoff, and Mr. and Mrs. 

Oscar Hatch Hawley. 

press,” as they hope to do). 

has entertained for Mr. and 

with their associates in music and with those who 

she will remain to continue her studies with him. 

night, Mrs 

tainment for Mr 

Oscar Hatcn Hawtey. 

LATER LEIPSIC NEWS. 
Leresic, August 19, 1909. 

Phe the first of the 

month, is singing away at the rate of a few performances 

drama, comedy musical 

City Opera, which resumed at 

and 

The new theater, the home of all the grand 

each week, alternated by 

comedy 

opera given in Leipsic, has had the following programs 

for the two weeks beginning Monday, August 9: Ibsen’s 

drama, “Rosmersholm”; Verdi's “Rigoletto”; comic opera, 

“The Geisha”; comedy, “Einsame Menschen”; triple bill, 

with Offenbach’s one act sing-play, “Dorothea”; Mascagni’s 

“Cavalleria Rusticana,” and Johannes Doebber’s four pic- 

ture ballet, “Der verlorne Groschen”; drama, “Minna von 

Barnhelm”; Mozart's “Magic Flute”; comedy, “Husaren- 

fieber”; Lortzing’s comic opera, “Waffenschmied”; Lehar’s 

light opera, “Rastelbinder”; Hebbel’s tragedy of the 

“Nibelungen,” producing “Der gehdrnte Siegfried” and 

“Siegfried’s Tod”; Wagner's “Flying Dutchman”; com- 

edy, “Dr. Klaus,” and Wagner's “Walkiire.” 

Recent performances of Lortzing’s “Zar und Zimmer- 

mann” (Leipsic 1837) and “Waffenschmied” (Vienna 

1846) have served to remind how wonderfully that singer- 

director-composer had imbibed the spirit of Mozart. In 

either of these comic operas one may find page after 
page that could have come from Mozart's own pen. There 

could be less complaint if many dozens of other opera 

composers since then had learned the Mozart technic of 
growing big fruit on small trees. Lortzing was engaged 
as a tenor at the Leipsic Opera in 1833 and for awhile 
in 18434 was conductor of the same. He quarreled with 

the management and was gone for some years. He tried 

Leipsic again in 1849, but quarreled once more. His last 

2 AE FORE. OF Me % oe 

years were spent at the head of the Friedrich Wilhelm 
Theater in Berlin. 

a 
Johannes Doebber’s music to the four picture ballet, 

“The Lost Groschen,” is based upon the same theme as 

the Beethoven piano rondo in C minor. The liberal con- 

trapuntal use of so solid a theme is conducive to good 

honest music, and Doebber has evidence of much work 
in his score. As to the theme itself, the chances are that 
neither the ballet fiddlers nor the great army of bad con- 
cert pianists will ever be able to kill it. 

nner, 
Judging from the activity of the quarter of a hundred 

large music publishing firms in Leipsic, there is not going 

to be any sheet music famine for awhile yet. Many of 
the publishers are now out of town on vacation, but they 

were in the musical vineyards all spring and summer. 

It will be interesting to see if there are any red corpuscles 

in the wine coming from the presses. 

nner 
The viole d’amore is an instrument never heard now- 

adays in public except when Meyerbeer’s opera of “The 

Huguenots” comes to town, Nevertheless, visitors to Bad 

Elster recently had the pleasure of hearing solos played 

on the instrument by Clement Meyer. The concert was 

at Hotel de Saxe in Bad Elster. The compositions played 

were an andante and a menuet by Milandre, who wrote 

a method for viole d'amore ‘about 1770. Mr. Meyer's 

playing of the instrument was accurate and agreeable, and 

the public showed. due appreciation of the rare oppor- 

tunity. There is some perceptible revival of interest in 

the viole d’amore as shown by the increased work of 

certain makers of the instrument at Markneukirchen, 

about five miles distant from Bad Elster. Carl Busch, of 

Kansas City, was a dozen years ago an industrious collector 

of old specimens of the instrument, but it is probable 

that his fine collection was lost in the fire of 1907, which 

also destroyed his unusual collection of old violin bows 

of all times. 

eRe 

The pianist Telemaque Lambrino, who left Leipsic a 

year ago to become a professor of piano playing in the 

Imperial Conservatory at Moscow, resigned his position 

there after the single season and has re-located in Leipsic. 

nner . 
The gifted Hungarian pianist-composer, Josef Weiss, 

has been a resident of Leipsic for a year, and he con- 

tinues here. He is composing industriously and the com- 

ing season will probably see a piano concerto of his in 

print. He has extensive plans for concert playing during 

the year. He was for a time a professor of piano play- 

ing at the Imperial Conservatory in St. Petersburg, lived 

for a while in Chicago and spent some seasons in Berlin 

since then. 

eRe 
Theodore John, in charge of the violin teaching at the 

New York College of Music (Hein and Fraemcke ), is spend- 

ing a quiet vacation time in the fiddle making town of 

Markneukirchen. Mr. John is one of those who were for- 

tunate enough to have training (Cincinnati, 1886) under 

the late S. E. Jacobschn, one time concertmaster of the 

Thomas Orchestra, later teacher at the Cincinnati College of 

Music and at the Chicago Musical College. 

ere 
It may be recalled that Jacobsohn, a native of Mitau in 

Russia, was very poor while trying to get his musical edu- 

tation. Concerts were given for his benefit in Mitau before 

his departure to study with David in Leipsic, and these bene- 

fit concerts were necessary in Leipsic during the young 

man’s stay here. It is said that when he made his debut 

in the Gewandhaus in 1859, the trousers he wore did not 

reach all the way down, but he could play, and David gave 

him a strong letter of recommendation which soon se- 

cured him footing in Bremen. At his death in Chicago 
in 1902 he left an estate then estimated at $50,000. 

” 

Among the earliest American arrivals for the autumn 
work at Leipsic Conservatory are Ada M. Gane, teacher 

of piano at Fargo College Conservatory, and Dent Mow- 

ery. a talented amateur of Ogden, Utah. As the work at 

the conservatory begins on October 1, these arrivals are 
seven to nine weeks ahead of the season, but they find 
preparatory teaching and opportunity to break in the Ger- 
man language as it is gesprochen in the old Bach city on 
the Pleisse. Eucene E. Simpson. 

Miltonella Beardsley in the Catskills. 

Miltonella Beardsley, the pianist, and her daughter 
Constance, also a pianist, are spending the remainder of 

the summer at Stamford, in the Catskills. The Beards- 
leys passed the early part of the summer at Mount 
Kineo, Me. Mrs. Beardsley will reopen her Carnegie Hall 
studio about October 1. 

There will be a “Meistersinger” revival early in the 

season at the Vienna Opera. 



FADDISTS AND CRITICS. 

To The Musical Courier: 

A composer of note, some of whose works were per- 

formed at-a recent concert of American music, showed me 

a few of the relating to that and 

bade me form my own conclusions—which I proceeded to 

had often been told, 

press notices event, 

do with respectful astonishment. I 

but never fully realized before, how wholly the word has 

taken the place of the thing in our contemporary art 

criticism here, and how meaningless formulas, if pro- 

ponded with sufficient gravity, can win place as_ the 

of wisdom. I quote, miscellaneously, a 

few ot the opinions recorded 

oracular utterance 

most of them, by the way, 

the work of those recognized as “leading” men 

One gentleman objected to the program in its entirety 

on the ground that it was altogether “un-American”; the 

composers, he said, were merely following the paths of 

old and new European schools, instead of “striking out 

for themselves’; this gentleman altogether forgot, in his 

“striking out” should 

Another gen 

that the 

this 

enthusiasm, to indicate what such 

consist of or how it might be managed 

objected the ground 

of 

could never be 

tleman on quite opposite 

spirit innovation was too apparent throughout: 

of 

best, the function of the latter being clearly to present a 

characteristic “American” music at its 

composite example of contemporary phases of the art in 

other lands. A third was very much of opinion that the 

“American” spirit was most manifest in the Indian and 

negro songs presented, although he could not approve 

the given harmonization of these, finding it of doubtful 

propriety, both on the side of “psychology” and also from 

the fourth 

ered, on 

“American” discov- 

the 

viewpoint generally. <A 

contrary, that it was precisely in such har 

the 

\ fifth Rhadamanthus was equally posi 

both 

monization that “American” spirit would ultimately 

be found to lie 

that four 

that negro and Indian music was not representative 

tive numbers three and were in 

toto: 

wrong 

of “American” music at all, nor typical of anything ex- 

cept the woeful mental insufficiency of those who thought 

it was—and so forth, and so forth 

It occurred to me that the bewildered reader, amid 

such a chaos might be glad to know at least what, in 

the several judgments of the respected critics, this “Amer 

ican” music really was; what its inward and outward 

attributes were or ought to be: things that, somehow, 

they had one and all forgotten to so much as mention 

All things considered, I felt that a certain significance 

might, perhaps, le im these criticisms themselves—a sig 

nificance much deeper than their ostensible, or, indeed, 

than their intended import: they had so much in com 

mon with the music they respectively condemned or eulo 

gized, so much in common with the general trend of 

all art had 

often wondered how to classibly the usual present attitude 

mind here respecting matters whatsoever! | 

would 

and I 

of mind toward things musical: what one word 

completely embrace and make this clear; 

last te 

most 

seemed at » have found it, viz., Faddism 

The faddist may be most usefully considered, I think, 

of (1) carelessness, (2) incompetence 

(4) Under 

from the standpoints 

or ignorance, (3) shallowness insincerity 
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each of these headings I propose to say a word so far 

as the limits of my space permit. 

First.—The critic or artist who will not take the trou 

ble to formulate his own ideas, nor to perfect a vehicle 

of expression which will make these clear to others, has 

all 

This, which one would suppose a palpable enough truism, 

no earthly right to theorize, nor, indeed, to write, at 

and accepted starting point for all, who, in any wise, would 

“light the way,” is precisely what, in a vast majority of 

instances, we altogether lose sight of today. The power 

of lucid thought, of adequate utterance, to be gained only 

through long experience and toilsome effort, does not, 

most unfortunately, in any respect affect the price of page 

or column. This is not what our public pays for. Merds 

alone being marketable assets, what more natural than 

that our critic should grasp at the first available com 

bination of these that suggests itself and = string his 

requisite quota of “copy” thereupon? And, a position 

being thus casually established, the “working up” of the 

same into a fad becomes an easy, and, according to the 

status of the writer, a profitable amusement 

Second As laziness characterizes the careless critic, so 

the distinguishing mark of our next class is stupidity 

rhere are certain generally accepted and accessible canons 

of art which the incompetent critic cannot or will not 

understand As before, to know what one is talking 

about, even though this knowledge go no further than 

the elementary essentials of a subject, implies an added 

expenditure of time and energy which does not tally wit! 

value per column. The ignorant critic makes a fad of 

what he does not know, and calls his ignorance know! 

edge. What can a public, whose time is too taken up 

otherwise to admit of its thinking for itself in matters 

esthetic, what can such a public do except to believe 

widespread 

kills 

in and “take him up” And hence results the 

“inspiration” fad whose chief tenct is that “analysis 

creative pow er,” etc 

Chird The shallow critic, though common, need not 

detain us long. He is largely a compound of the other 

two, with an added inability to recognize that there ts 

any other viewpoint than his own; an inability which 

the late J. S. Mill recognized as one of the most con 

stant and delightful properties of the bigheaded generally 

The shallow critic has one fad—himseif 

Fourth.—Most dangerous of all is the imsincere critic 

the man who, often clever, deliberately secks out the 

fads which he knows to be fallacies, and sets them forth 

with that glibness of phrase and epithet commonly known 

as “slickness”—commonly regarded, likewise, as the most 

precious, and, indeed, the one indispensable element in 

any critic's equipment This insincerity, which both re 

flects and flatters our ignorance, our self sufficiency, ow 

superficiality, is above all things else to b ondemned 

and done away with That its results if continued will 

prove absolutely fatal to our possibilities of a rative art 

] see no smallest reason to doubt 

In summing up these hasty remarks I would say that 

until the average American citizen is willing in that which 

is served up to him as art criticism, to apply those t 

of log experience 

MME, BLANCHE 

ARRAL 
SEASON 1909-10 

DIRECTION : 

LOUDON CHARLTON 

Carnegie Hall, City 

HELEN GAUNTLETT 

WILLIAMS 
Pianist-Contralto 

CONCERTS, RECITALS 

134 Carnegie Hal’, New York City 

Por Terms and Dates Address J. E. FRANCKE, 24 West 31st St. 

TOLLEFSEN TRIG 
CONCERT TOUR BOOKING 

well understands in “business,” the outlook here for art, 

and ultimately for himself, seems hopeless enough; and 

until he can make art and the care for it his business, or 

a part thereof, he must be content to share and per 

petuate only those traditions of our land which led 

Macauley, fifty years ago, to call it “Shopkeepers’ Para 

dise.” Perhaps indeed, his wishes are modest and he 

desires no bett Josern Hen 

A Macmillen Marriage. 

Charles Macmillen, brot! und former co-manager of 

Francis Macmillen, the violinist, was married in New 

York June 22 1Qoo Mrs. Claire G. Oddie, cousin 

of “Uncle” Joe Cannon, Chariton, and f I oudon 

MR. AND MRS. CHARLES MACMILLAN 

the famous Speak the United States Senate rhe 

couple are spending their honeymoon partly m this city 

and partly im New Hampshire, and later will go to Eu 

pe for some months. Mr Macmillen was a singer 

ind a ess | t betore « marriag 

United Singers Give Concert in Central Park. 

Raising their voices in songs that brought them triumphs 

it the recent S werfest at the Madi nm Square Garden, 

the United ithe f New York wer heard at 1 tree 

concert Central Park, Saturday { last week Carl 

Het 1 cted i te ssed bod ot triget received 

in t t t great throng embled to hear the 

musik Few of the park strollers ever heard up 

iting singing, and it was plain to see that many the 

listeners were moved by the beautiful choral w lin in 

cluded Im Wald by Leu; “Da ist der | m ce H rn,” 

by Kreutz Veber’s Yahr by Van der Stucke Alt 

titse he Liebeshed,.” by Wohlgemuth Danke ls by 

Kremser 1 other number 

Carmen ‘ 1 " (ura Sum f ? Ber 

1 The thre re ge were art “ nown in 

New York—D ( < 1 N ue | 

SYRENA SCOTT 

PARMELEE 
Dramatic Reader 

READINGS WITH MUSIC 

MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
PAUL KEFER 

Personal Address: 1166 45th Street, Brooktys 

Mme. JENNIE NORELL! 
PRIMA DONNA SOPRANO 

Recently at Covent Garden, London; Royal Opera, Stockhoim, Sweden; and Metropolitan Opera, New York 

For Bookings Address: MUSICAL COURIER, 437 Filth Ave... New York City 

Premapa= BEATON 
American 

PH. B. Pianist-Composer 
Por Terms end Dates Address 

A. M. 7110 Kinsman Road, S. E. 
Cleveland, Ohio 
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Méhul’s “Joseph in Egypt” is slated for early produc- 

tion in Leipsic. 
TO LET 

STUDIO TO LET.—Will sublet studio, part time. 

cated in Metropo'itan Opera House Building. Well 

furnished, grand piano and conveniently located. Tele- 

Plans for Nordica’s Season. 
Lo- 

d for New Yor 

a, and she 

k Saturday, August 

is due here There are reports that Wagner's youthful opera, “Das Friday 

will be 
issisted } 

Durin (« 

f the Mi ddl 

for the 

r engagemel 

egin in Decet 

hnston, is art 

ich will include 

CHARLES 
NORMAN 

at Oce 

yy Albert Spald- 

GRANVILLE 

“an Grove, Liebesverbot,” 

tober, Madame 

West, 

opening of the 

it at the Metro- 

Madame 

a South 

after 

season 

te t Ferdinand Strantz, 

inging 

in excellent health. Florida and is 

Recital Tour ide We Nov. 5 

8. ‘West 38th Street 

NEW YORK CITY 

BARYTONE 

is to be sung in Munich this winter. 

Fritz Volbach’s new symphony is to be played at one 

of the Guerzenich concerts in Cologne during the present 

formerly head of the Berlin Royal 

Opera, celebrated his eighty-first birthday some weeks ago, 

phone, etc. Apply by mail or in person between ¢ and 

7 p. m., to Miss Laura Gildner, 1425 Broadway, corner of 

Fortieth street, New York City. 

WANTED : 
TO CONSERVATORIES AN OPPORTUNITY.—Dis- 

tinguished European violinist can be secured as pro- 

fessor. Highest credentials. Also soloist and chamber 

_ Address * ‘Xx. -Y. _z. * Musica AL Courier. 

commarre 

1909-1910 
a Now 

St. James Building, st York 

MUsiC.. 

PROCURE ENGAGEMENTS. 

Use the 

Price, 2.50 Delivered, 

AMERICAN MUSICAL aaabeweal GEORGE S. MADDEN 
Which gives the ADDRESSES of MUSICAL SOCIETIES, 

ARITONE 
CLUBS, Etc. pone Oratorio and Recitals 

439 Fifth Avenue—Telephon, 42923%th—New York ' 31 Decatur Street, Brooklyn, N.Y.- 

Frederic WELD Baritone 
Soloist St. Bartholomew's Church, New York 

THE WOLFSOHN MUSICAL BUREAU 

1 West 34th Street, New York 

CHRISTINE BRO 
IN AMERICA AFTER 

Management 

irs. 
Edwin BEARDSLEE 

SOPRANO 

Concerts, Musicals, Recitals 

Present Address: 

|} Waterbury, Conn, 

“MEZZO SOPRANO 
acoress 

0 K § 625 Orchestra Building, 

FEBRUARY 1, 1909 

Chicago, it, 

MARIE ZECK 
DWIN EV ANS 

SOPRANO 
Management: HAENSEL & JONES 

1 Bast 424 St., New York 
Philadelphia Address: 106 North 34th St. 

Phone, Preston 4181D 

BARITONE 
THE WOLCOTT 

Sist St., by Sth Ave., New York 

Frances 
Hewitt 

STUDIOS 

KIMBALL 
HALL 

BOW 
RAGNAL 

The WALTER SPRY PIANO SCHOOL “irc. 
Suite 625 Fine Arts Building, 

Waren Srey, head of Adult Department; 
teacher of classes in the Faelten System. Catalo 

Witwor Lemowr, 

MANAGEMENT: 

WALTER R. ANDERSON 

§ West 38th Street 
New York 

DRAMATIC SOPRANO 
For Terme and Dates. address 

Musical Agency, E. A. STAYRUM, Mgr. 

STEINWAY HALL, CHICAGO 

NE 
Chicago 

head of Juvenile Department and 
g mailed on application, 

BELVOR 
BARITONE 

Soloist Exclusively 

Care of MUSICAL COURIER 

HANNA BUTLER 
SOPRANO 

Address: Auditorium Bullding 
Wabash Avenue, Chicago, Ill. 

Resident Address: 1220 Winthrop Avenee 
Phone, Bdgewater 7701 

COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4%**2dum Buncios, 
ViCTOR HEINZE, President 

of unrivaled excellence 

CLARENCE DICKINSON, Director 

The best echool for serious students. A complete course of study in each department. A faculty 
Unequaled opportunities for thorough education. catalog. 

Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Bullding, Chicage 

DR, WILLIAM CARVER WILLIAMS, Registrar 

Send for new 

PAUL W. McKAY 
BASSO CANTANTE 

Concerts, Oratorio, Recitals 
Address: 160 East Adams Street, Chicagy, i. 

Louise St. John Westervelt 
Concerts, 

$12 Pine Arts Ballding CHICAGO 

GUSTAF HOLMQUIST 

ITALY. 

wc AVERSA 
DEL CONSBERVATORIO DI NAPOLI 

Impestartone della Voce. Diztone Vecale. — 

4 Pore Bonoparte LAN 

CHICAGO 

GIOVANNI CASTELLANO| 
Maestro di Canto 

MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO 

VIA VINCENZO MONTI 49, MILANO 

VITTORIO CARPI 
VOCAL TEACHER IN POUR LANGUAGES 

Piorence, Via dei Conti 7, Po, 2des 

LOUISE SYBRONTE MUNRO 
COLORATURA SOPRAN 

| Studio; 520 Fine Arts Building eA Ccece. 1 

Write us regarding your musical needs 

‘CABLE PIANO COMPANY 
|| MUSICAL BUREAU 

Wabash and Jackson 
Chicago 

Pianists, Vocalists, Violinists and the best 

of Concert Artists in every line. 

We make no charges for our services to 

either Society or Artist. 

English Violinist 

in America, Season 1909-10 

Concerts and Recitals 
42 Third Street Union Hill, H. J 

MAX WERTHEIM 
Grand Opera Tenor and Concert Singer 

Vocal Instruction 

463 Central Park West, New York 

soe LANGLEY 
ORGAN CONCERTS 

EUROPEAN AND AMERICAN 
REPUTATION 

“NORDHEIMERS”’ 

a 5PRANG 

‘BEESLEY 
THOMAS BALL COUPER 

Certified Pupil of Prof. Sevcik, Prague 

VIOLIN VIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES 
503 Carnegie Hall, Rew York, Phone, 2940 Colembes 

1 to 6 Tuesdays and Fridays 

FOLDING 
VALISE 
PRACTICE 
KEYBOARD 

WRITE FOR CATALOG AND oui 

The A. L. WHITE MPG. CO. *" 

yee ee = HINKLE : 12a W. ‘ey Bipee 6 
ENCE ag wD % ~ City, and 

MARY WOOD CHASE "2" nai FINE ARTS BUILDING, CHICAGO. ILL. 

THE LANKOW STUDIO 
28 WEST oO7th STREET, NEW YORK CITY 

MRS. JANE GORDON 
successor vo MADAM ANNA LANKOW 

Specially prepared by her, and seven years a teacher with her in her ¢ studios. 

| SOPRANO 
MANAGEMENT 

WALTER R. ANDERSON 

sTuoe: Phone, 360 Rive + 

TORONTO 

Management 
WALTER R. ANDERSON 

6 West 38th Street, Hew York 

Phonc, 348 38te 

SOLO HARPIST 

Pittsburg Orchestra 1908-09 

PhiladeiphiaOrchestra 1909-10 

CLARENCE DICKINSON 
CONCERT ORGANIST, 
LECTURE RECITALS 

Auditorium Building, Wabash Ave. Chicago, Ill. 

KARLETOR | HACKETT 

CAPS VMBZ-roszro 

JOSEPH SCHUE 
— Wi LD Concert 

Organist 
KIMBALL HALL, 243 Wabash Ave., CHICAGO 

INSTRUCTION 

PIANO ORGAN 
CONDUCTOR—Apolio Musical Club, Mendelssohn Club 

THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches. 

Write for catalogue. 

Fuller Building, 10 South 18th St., Philadelphia. 

SHERWOOD 
MUSIC SCHOOL 
Fine Arts Building. Chicago, Il. 

Wm. H. Sherwood, piano. Arthur 
Beresford, voice. Thoroughly trained 

assistants. Walter Keller, organ, har- 
mony, theory, etc. SHERWOOD CON- 
CERTS and LECTURE RECITALS. 

ADA H. HOLMES, Secretary 

to egnese. S Geaterio. Recital 

ARTHUR DUNHAM 
(F. A. G. 0.) 

CONCERT ORGANIST 
Address: SIRAT INDIANA AVENUE Addvoce: S1RM TEMPLE, IRBMAA MERGE __CHNCABS. ILL. 

ARTHUR M. BURTON 
BARITONE 

Pine Arts Building Chicago 

Gottschalk « Lyric School 
Instrumental an Vocai oy —— exclusively 
—— mailed. 

IMBALL HALI HALL, CHICAGO, ILL. 

Mis, STACEY. WILLIAMS 
STUDIO; 406 mated i 



THE MUSICAL COURIER 

“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 

“A great Piano! It satisfies me completely.””—Pugno 

“‘A tone which blends so well with my voice.”"—Sembrich 

THE BALDWIN COMPANY 
MANUFACTURERS 

142 W. FOURTH STREET, - - CINCINNATI 

NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 

Empowered by law to confer Diplomas and the Degree of Doctor of Music. 

Drrecrors: Cart Hein, AuGust FragMcKe 
instruction givem in all branches of music from, Special Departments fer Beginners, Amateurs and 
fret beginning te highest fection. Professionals. 
Thirty-eight of the most known and experienced | Free advantages to students: Harmony lectures, 

concerts, ensemble playing, vocal sight reading. 

SEND FOR CATALOGUE. 

AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC) 

Evcar O President 212 West 59th Street, New York City 

Telephone: 2329 Columbus 

Facutty, Examiners ano Lecrurers 

Modest Altschuler Paul Ambrose 
Leslie J. Hodgson Fannie O. Greene 
Elsa von Grave George Coleman Gow 
Harry Rawlins Baker John Cornelius Griggs 

Paul Savage Wm. Fairchild Sherman Daniel Gregory Mason 
McCall Lanham James P. Brawley Mary Fidelia Burt 

agth year begins Monday, September 27th, 1909. 

Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Fecalty 

S. PFEIFFER @ CoO. 
Tel 4567-79th 220 East 86th Street, New York 

FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and French 
Rosins, Fine Tested and Silver Strings our specialty. 

Viole Maker andexoert ..~ MR. WM. V. PEZZONI 
VIOLINS IMPROVED 

:SENOD FOR STRING PRICE LIST :—— 

professors. 

TERMS, $10 UP PER QUARTER 

Sittver, 

Albert Ross Parsons 
Kate S. Chittenden 
Harry Rowe Shelley 
Herwegh von Ende 

CONCERT DIRECTION 

pMIr GUTMANN 
MUNICH, Theatiner St. 38 GERMANY 

CABLE ADDRESS. Konzertgutmana, Munich TELEPHONE: sas. 
Agency for all first-rate concerting artists and musical societies 

Management of concert tours and single concerts im all important towns of Europe 
Organization of concerts and conferences in Munich 

Greatest concert direction of Southern Germany 

REINDAHL VIOLINS 
and BOWS 

Violas and ‘Cellos 

CONCERT DIRECTION 

HERMANN WOLFF 
The World's Greatest Musical Bureau 

GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

of more than PR. 3 _ artists, insind 

Soabcoh Hider’ Van Rooy, | Hekking, Carrefic 

ia aitiesime, You know bow 

and other celebrities. manager of the ip power, inten 

Berlin armonic and of Arthur on a4 tion shepes 
Nikisch. fifths, stopped fifths, thirds, 

Principal Agency for Music Teachers 

ONAR Berlin, W. 
Schelling St. 6 

CONCERT DIRECTION 

Apply for Leonard's 
“Illustrated Musical News.” 

ison with ether new or famous 
4 old violins: If desired, gragaa! 

s Rsingaht Grand Mux. $200.00 charge accounts opened. 
REINDAHL VIOLINS 

y Uszp axp Exponsz> sY 

Bernard Koctaa 

' _ ths hop at fie orgecem= Jon erat ANOTE REINDAHL 
TEN an rE Krewier Atelier: 318 Athecseom VOCAL INSTRUCTION Aael Sher soot $0 ano ton aa 

Phone 1250 Colombes ' © = / flago 607-8 Carnegie Hall 

A. B. CHASE 

PIANOS 
HIGHEST TYPE OF ARTISTIC INSTRUMENTS 

Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 

Factory at NORWALK, OHIO 

Rererence: The Editor-in-Chief of Tas 

Musica Courier. 

BUSH & LANE PIANOS 
A Quality of Tone Which Will Please 

the Most Critical 

A Piano Which Will Stand the Test 
of Years of Usage 

Case Designs Which Are Original 
Artistic and Beautiful 

BUSH & LANE PIANO CO. 
HOLLAND, MICH. 

THE STERN CONSERVATORY OF MUSIC 
FOUNDED 1850 

22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 

Branche-institute, Berlin-Chariottenburg, 8-9, Kantetr. 

CONSERVATORY Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 

Complete Traming for the Stage ORCHESTRAL SCHOO! mprigsing all sole and all or 
hestral instruments) SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION Alexander von Fielitz, P. Geyer, Wilhele 
Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willner PIANO 
— Georg Bertram, Severin Eisenberger, Al. von Fieclitz, Guenther Freudenberg, Bruno Hinze 

Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause Prof James 

Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvan, 

Prof. A. Seormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Vernon Spencer, 
Prof. E. E. Taubert, F. W. Otto Voss SINGING—Eugen Urieger, Frau Marg. Brieger-Palm, 

Madame Blanche Corelli, Frau Lydia Hollm, Karli Mayer (Chamber Singer), Frau Prof, Selme 

Nicklass-Kempner, Nicolaus Rothmuch! (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultse, 

Sergei Klibansky, Wladyalaw Scidemann, Alfred Michel OPERATIC CLASS Rothmuebl 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spicring, &c., 

&c HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director ‘CELLO— 
Erich Hollaender, Eugen Sandow, &c 

Prospectuses may be obtained through the Conservatory and the Virgil School Pupile received a@ 
any time Consultation hours from 11 a m. to t pp» mm 

Royal Conservatory of Music Theatre 
DRESDEN, GERMANY 

Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 

Education from begimning to Snish. singe branches Principal Full courses or 
admission times begin April and § . A granted also at other times 

Prospectus and List of Teachers trom the Directorium 

HAZELTON BROTHERS 
PIANOS 

THOROUGHLY FIRST-CLASS IN EVERY RESPECT 

APPEAL TO TRE BIGHEST MUSICAL TASTE 

Nes. 66 and 68 University Place NEW YORK 
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STEINWAY 
PIANOS Masons Hamlin 

STEINWAY & SONS are the only manufacturers who make all component 66 TRAD 

parts of their Pianofortes, exterior and interior (including the casting THE S IVARIUS 

of the full metal frames), in their own factories. OF PIANOS” 

NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street ® ® 

CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 

No, 15 Lower Seymour Street, Portman Square, London, W. 

"eet PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 

St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 

FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 

Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 

Long Island City, opposite 120th Street, New York City. 

MBALE* 
CHICAGO, ILLe, U. S.A. 

: SA the world's Best 

ume KNABES co. ¢ DIGNo. 
*HE WORLD RENOWNED The many points of superiority 

were never better emphasized than 
SQHMER in the SOHMER PIANO of today 

It is built to satisfy the most 

cultivated tastes : : : : : : Sse appeal to the most critical musical taste, and are 
receiving more favorable comment today than any ether 

The advantage of such a piano it of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty eiists 1. ¥ 600454 £25 : : 

and Modernity of cases. 

SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 

NEW YORK WAREROONS: 

sOHMER BUILDING || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 

ke 

BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 




